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Austin American-Stateman Pays 
Tribute To Mother Of : 


Three Piano-Hobbyists 


(Reprinted from The American Statesman, Austin, Texas) 


PIANO LESSON--Mrs. T. J. Archer, 3203 Meredith, takes time out from her 
duties as district councilwoman of the Woman’s Auxiliary to the Texas Medical 
Association, to supervise piano lessons for son, Tommy, 17 months, who seems to 


have taken over at the keyboard. 


When he gets- through, his sisters, Janice 


(seated), 7, and Carolyn, 10, will take over with more harmonious chords for 
Mom, who is immediate past vice president and has served as treasurer of the 


local auxiliary. 


Ed. Note: Mrs. Archer of Austin, Texas, is representative of 


Billions of mothers the nation over who are willing to see that their children be- 
ome piano-hobbyists for the pleasure they can have with music all their lives, so 


gain: “Hats off to American Mothers!” 


Kent of Austin. 


The Archer children study with Mrs. 


MARGARET B. HALL 
PRAISES AUDITIONS 


Mrs. Margaret B. Hall, Prominent 
I State of Ohio music circles and 
tho a member of the Guild, in a re- 
Sent letter, gave very high praise to 
He Guild Auditions and the Guild Judge 
Me hod this year. Mrs. Bell wrote: 

Ml should like to express my sincere 
SPPreciation for the National Auditions. 


They constitute a ‘Measuring Rod’ for 
BOTH teacher. and pupil. We know 
what we are doing, and the child knows 
where he is going. 


“We were very fortunate this year to 
have Miss Grace Hofheimer of New York 
for our judge. She was gracious, thor- 
oughly efficient and her criticisms were 
inspiring to both teacher and student. 

“With best wishes for continued suc- 
cess,” 


mailed recently. 


BULLETIN 
BOARD 


IMPORTANT ANNOUNCEMENTS 


1. Calling all Chairmen! Date- 
Cards for your 1954 Auditions were 
Please reply promptly. 

2. Fourth call for Photographs of 
your Diploma Winners and your 5 (or 
more) Year Nationals (count Interna- 
tionals as Nationals here). Be sure to 
write on Back of each Picture: Name of 
Pupil; Honor Won; Your Name and Ad- 
dress. 

3. Urgent: On 3”x”5 Filing Cards, 
send for printing in the 1954 Guild 
Yearbook (Only One On A Card) Your 
Diploma Winners 3 or more Year 
Nationals or International; also Your 
Paderewski Medal Winners—a card for 
each. Please do not list these except 
as requested above—One Student to a 
Card—as our Office Force is limited and 
cannot do it for you. Unless this is com- 
plied with, your Pupils must be omitted 
from the Yearbook. 

4. July First began the New Year of 
1954. If not already paid, as so many 
have done during June and July, avoid 
lapsing of your Musical Courier and In- 
surance Benefit by paying Now: $6.00— 
Active; $10—Faculty; $1 for Roster; $3 
—1954 Yearbook. 

5. To Place Your Ad in 1954 Year- 
book, See Notice with this issue. 

6. All Pupils who received 6 more 
C’s than A’s in the 1953 Auditions on 
their 10 or more piece programs are 
eligible to enter 10 pieces again next 
year. The same holds for entry in the 
1954 International Piano Recording Fes- 
tival. 


William O'Toole On 
Piano Workshop Tour 


William O’Toole, as Educational Direc- 
tor of Clayton F. Summy Co., Chicago, 
is giving a series of two-day Creative 
Piano Workshops over the country. Thus 
far, Bartlesville, Ardmore and Oklahoma 
City, Okla., Odessa, Texas, Phoenix, 
Ariz., and Long Beach, Calif., have en- 
joyed this opportunity. 

Dates include Seattle and cities in the 
mountain states. Music dealers and 
teacher association sponsor the work- 
shops, but arrangements must be made 
with the Summy Company to plan the 
date schedule. 

The National Guild of Piano Teachers 
is glad to see Mr. O'Toole on tour again 
with his unique course after several 
years of serious illness. He judged sev- 
eral weeks in South Carolina this year 
but expects to make an extended judging 
tour in April, May and June. 


WHOSE HAND? 


THE ANSWER IS ON PAGE 16. 


LAN AUDITION PROGRAMS NOW!” 


How To Prepare And Enter Your 
Pupils In The Annual Auditions 


By IRL ALLISON 


At your pupils’ first lessons in the 
Fall explain that you desire to set a 
Guild goal before each of them toward 
which to work throughout the year. Tell 
them that each and every piece or 
study, scale or cadence, thoroughly mas- 
tered during the year can be pro- 
grammed for playing in the presence of 
an understanding Guild Judge, who will 
be sent from another city next spring, 
and that all pupils who are passed by 
the Judge will gain membership for one 
year in the Guilds National Fraternity 
of Student Musicians. 

Then read to them the explanation 
of the various types of Fraternity Mem- 
bership; show them the various types of 
awards, and the requirements for win- 
ning them, as set forth in the Parent 
Letter, a copy of which will be sent you 
without cost by the Guild for each pupil 
in your class. 


SETTING THE GOAL 

Ask each student how many memor- 
ized pieces he believes he can prepare 
for his Audition next spring. He may 
rework selections learned last year thus 
increasing the number in his repertoire. 
If he is a slow learner or of a dilatory 
character, encourage him to set his goal 
at 2, 3, or 4 pieces. If gifted and a 
worker, compliment him by telling him 
you feel confident he can know 7, or 
even 10, by next April, May, or June, 
which are the Guild Audition months. 


THE IMMT 

This is the proper time to impress up- 
on him the meaning of the Irreducible 
Minimum Musicianship Test, which, sim- 
ply stated, means he must learn the 
Scale and Cadence of the key in which 
each piece he programs for his Audi- 
tion is written. This is the least musi- 
cianship knowledge with which he should 
appear before the Judge. If you clas- 
sify him Elementary, have him play the 
scales through one octave, hands to- 
gether or separately, in quarter note 
rhythm; if Intermediate, they must be 
done in 2 octaves, hands together, in 
eighth note rhythm; if Preparatory, Col- 
legiate, or Artist, play them in 4 oc- 
taves, 16th note speed. 


SCALES IN LIEU OF PIECES 

The playing of each Scale and Ca- 
dence in the key in which each piece 
programmed is written is known in Guild 
parlance as the IMMT (lIrreducible Min- 
imum Musicianship Test). See Syllabus, 
page 7, and last item on the Report 
Card Chart. “Chords and Cadences” by 
Lindfors (pub. by Clayton F. Summy 
Company Co., Chicago) covers all of 
this. 

It is well to follow your talk on the 


IMMT with statement of the fact that 


when a pupil has learned all the Scales 
listed on the Musicianship Chart (Syl- 
labus, p. 13) under his Classification, 
he may program Scales in lieu of a 
piece for his Audition. The same is 
true of the other musicianship phases 
shown on the Chart, page 13; Chords, 
Arpeggios, Ear Test, Sight-Reading, or 
Transposition. He is permitted to pro- 
gram these musicianship phases only 
when he has learned all of each under 
his classification, as shown in the Chart. 
One year he may be ready to enter only 
Scales; the next, Scales and Chords; 


the third year, Scales, Chords, and Ar- 
peggios; the fourth, Scales, Chords, Ar- 
peggios, end Sight Reading; the fifth, 
Scales, Chords, Arpeggios, Sight-Read- 
ing, and Intervals, Transposition, or Ear 
Test, etc. The goal is to know all these 
Musicianship phases by the time he is 
a Senior in High School and eligible to 
enter a program of at least 15 selec- 
tions of the required difficulty (10 
pieces plus 5 musicianship phases) as a 
candidate for the Guild’s High School 
Diploma in Piano. 

Bear in mind and so explain to your 
pupils that the IMMT is required for 
every student, except Elementary A En- 
trants, who enters the Auditions, but 
that the programming of Musicianship 
Phases in lieu of a piece on his program 
cannot occur until he has learned all 
that is listed on page 13 under the 
phase he desires to program. 


HOW TO CLASSIFY 


After the student is informed on the 
number of pieces you wish to program 
next Spring, and you have told him about 
the type of Fraternity member he will 
become (Pledge, Local, District, State, 
National, or International), according to 
the number of selections programmed, 
enlighten him on how the Guild classi- 
fies a pupil—according to his Bach, Son- 
atina, or Sonata repertoire. He is 
classed Elementary A, B, C, or D until 
he can play a little Bach Dance or a 
Clementi Sonatina, when he becomes In- 
termediate, which remains while learn- 
ing several of these; then, when he can 
play the Bach Inventions and Mozart 
Sonatas, he becomes Preparatory for 
Collegiate; and when he can do the pre- 
ludes and fugues of Bach and the Bee- 
thoven Sonatas, he is classed Collegiate, 
provided by this time he has been grad- 
uated from High School and is a college 
student. The Average Piano Pupil should 
be classed during his 8 grades of gram- 
mar school Elem. C & D (in Grades 1 
& 2) and Intermediate A, B, C, D, E, 
F (in Grades 3, 4, 5, 6, 7, & 8). While 
in High School grades 9, 10, 11, & 12, 
he should be classed Preparatory A, B, 
C, & D. When Prep. D and a High 
Schol Senior, he may qualify for the 
High School Diploma in Piano. College 
students (when advanced far enough 
for Freshman, Sophomore, Junior, or 
Senior Collegiate classification in Piano, 
may enter the Auditions for either sim- 
ple Fraternity membership of any of the 
five types or become a candidate for 
a Guild Collegiate Diploma. College 
students may enter the Auditions and 
be classed even Elementary, Intermedi- 
ate, or Preparatory in Piano. When Dean 
of Music at Hardin Simmons University, 
| had several college freshmen who had 
never had piano before and they entered 
the Auditions with 4 little pieces in 
the Elementary D classification, and 
were as thrilled over their certificate 
and frat pin awards as were my college 
pupils who were awarded diplomas. 


ALWAYS A GUILD GOAL 


Thus, there is a Guild goal making a 
ladder for each and every pupil to climb 
from his first year at the piano until 
he has finished college and beyond, 


(Turn to p. 16, col. 3) 
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Skaggs Pupil In 
September Recital 


In spite of the heat, pupils of Hazel 
Ghazarian Skaggs of Liberty, N. Y., pre- 
sented a very successful recital on 
September 3. At the conclusion of the 
recital, Miss Skaggs played four com- 
positions, including her own “Impressions 
in a Cocktail Glass.” 

Pupils who played in the recital were: 
Boyanna Tudor, Nancy Burnham, Mau- 
reen and Mrs. Howland, Esther Landeau, 
Charlene Seiken, Barbara Pearson, Mari- 
lyn Klugman, and Elsie Trips. 


GREAT NEED FOR 
GUILD TEACHING 


Mrs. Russell Jones of Wilburton, Okla., 
writes that she is teaching again this 
year and thus will be back in full 
swing with the Guild. At the same time, 
she explains the great need for Guild 
teaching in her community: 

“There is a great need for teachers 
here. | have attended recitals where the 
pupils play with their music. They think 
the children can’t memorize. In my 
opinion, they don’t know how to teach 
them to memorize. Right? 

“| had a program with my _ three 
pupils last spring (of one family). The 
two girls played ten numbers each—the 
little boy eight—and then for the Grand 
Finale, they played two ‘trios’ and all 
from memory. It has been the talk of 
the town since. First program of that 
kind—people marveled at how they mem- 
orized so many numbers. Pardon my 
boasting, but an old music teacher is 
so much like a Grandparent. They will 
brag and tell all the cute, clever things 
that happen. ha! ha! 

“How is Mrs. Allison? I have read 
so much in Guild Notes about your 
beautiful garden of hydrangeas. | can 
see them and imagine how beautiful 
they are. How you two people get so 
much done, | can’t figure out. God 
will surely bless you and have those 
‘extra stars’ for your crowns.’ ” 


MUSIC AND ARTS 
INSTITUTE BEGINS 
FALL SESSION 


Music and Arts Institute of San Fran- 
cisco, will begin its twentieth year with 
the opening of the fall semester Sep- 
tember 14. Day and evening classes 
and private instruction in all fields of 
music will be offered for beginning and 
advanced students including children and 
adults as well as professional and col- 
lege courses leading to the Bachelor of 
Music Degree. 

The college, which was founded in 
1934, is a civic non-profit corporation 
devoted to the advancement of serious 
music in the community, and a com- 
prehensive training program for young 
musicians. It is assisted by annual con- 
tributions from a list of over 100 sponsors 
and is approved for veterans attending 
with assistance from the Veterans Ad- 
ministration and the California Depart- 
ment of Veterans Affairs, and for foreign 
students in the United States on student 
visas. 

The college offers a free bulletin upon 
_ request, and interviews may be arranged 


daily for counseling, information and 
assistance. For information, write Music 
and Arts Institute of San Francisco, 


2622 Jackson St., San Francisco, Calif. 


ETHEL MARTIN'S PUPIL 
IN END-OF-SEASON 
RECITAL 


Pupils of Ethel Long Martin of Oak- 
land, Calif., were presented recently in 
an end-of-season recital at the Chapel 
of the Chimes where all persons inter- 
ested in good music were invited to at- 
tend. Guild Judge Ralph Leopold was 
in the audience. Those who took part 
were: ‘ 

Susan Lee Browne, Carolyn Bleher, 
Bob Saxe, James Armstrong, Ann Thorn- 
ally, Ricky Blume, Barbara Armstrong, 
Jeanne Hunnicutt, Pam Blume, Helen 
O'Neil, Ann Marie Bleher, Cordelia Man- 
zer, Susan Stolp, Doreen Adams, Mrs. 
Florence T. Crawford, Richard Bertelsen, 
Elene Zahas, Richard Armstrong, Anita 
Young, and Margaret Viera Schmidt. 


PIANO HOBBYISTS IN SEATTLE, WASHINGTON 


From the Class of Frances Duffy: 
right of piano: 


Back row: 


Front row: seated: 


Back row: 
Betty Hanks, Charlotte Palo, Sheila O’Connell, Arlette LaRue, Janice Lipke. 
Loretta Berg, Margaret Anderson, Elizabeth O'Connell, Charles Anderson, Marilyn Lake, 
Meyer Meldahl and Elaine Westby. 


standing left of piano: Paul Jacobson, Patricia O'Connell, Betty Walker, 


Eric Frantz Corneliussen, Terry Walker, Aldric A. Lizotte, Jr., Claudia Meldahl, Judith Ann Reinholm 


(five year national winner) with flowers, Janet Mann, Jay David Jones and Brad Lizotte. 
Students who played in atdition and not in picture were:Jack Weiss, Irene Cochrane, Marcia Morey and Richard Sieber. 


“We Liked Our Judge!” 


WOODRUFF, S.C.: “My pupils and 
| were delighted and pleased with our 
audition judge, Miss Garnet Manges. 
She is a wonderful judge, with a charm- 
ing personality—a marvelous way of set- 
ting the pupils at ease. We feel we 
were greatly benefited by her coming. 
Thank you for arranging everything so 
nicely for us,” Mrs. W. T. Swink. 

PARAGOULD, ARK.: “My pupils join 
me in telling you how pleased we were 
with the results of our audition and how 
much we liked Miss Camilla Belle Sin- 
gleton. She understands children and 
puts even the most timid ones at their 
ease. It was a privilege to have her 
with us and we all hope she will judge 
for us again next year,” Mrs. Conway 
Lane. 

LOS ANGELES, CALIFORNIA: “Mr. 
Leopold, the judge that we liked very 
much, gave my young students much en- 
couragement. I am so grateful for this 
work that is being done by the Piano 
Guild,” Dorothy Bucksten. 

SAN DIEGO, CALIF.: “I want to say 
that we are very happy with our judge 
this year, Dorothy Noble Lord, and hope 
we can have her again soon. She es- 
pecially encouraged two pupils who were 
about ready to give up the Guild work, 
so | am very appreciative of what she 
did for these two really capable stu- 
dents, besides inspiring all the others to 
work for their goals. Thank you for 
sending her,” Hildure Anderson. 

MALVERN, ARK.: “I regret that | 
have not written sooner and expressed 
my appreciation for your sending such 
a kindly and considerate judge as Dr. 
Elliot Griffis to us for our first year as 
an audition center. He was most en- 
couraging to the children as well as the 
teachers and had a very keen percep- 
tion as to the strong and weak points 
of each participant. | was gratified as 
to the number who enrolled for the first 
year, since it was quite confusing to the 
parents who had never heard of the 
Guild and its fine work,” Mrs. Sarah 
McDowell Baker. 

WORCESTER, MASS.: “I wish to ex- 
press my thanks and appreciation of my 
1953 audition entrants to you and your 
staff for assigning Mrs. Elisabeth Fos- 
sey as adjudicator. She was very fair 
and understanding, and made my pupils 
feel completely at ease,” Hector Perez. 

ST. MATTHEWS, S. C.: “Our Audi- 
tion this Spring was a great success. 
The students and teachers were pleased 
with Mr. OToole as a judge and though 
he graded much more conservatively 


than our previous judges, the students 


were happy that they could feel they 
really deserved what they made. Mr. 
O’Toole was generous in the time and 


interest he gave both teachers and stu- 


dents and we all felt it was quite a 
privilege to have him with us,” Gertrude 
Buyck, 

CLINTON, TENN.: “We enjoyed Mr. 
Louis Kohnop as our Judge, he was well 
qualified and made the students feel at 
ease, we appreciated the nice comments 
on their certificate. We hope he will 
be returned to Knoxville for 1954. The 
students have already started preparing 
their program. We hope to have many 
more enter next year,” Mrs. Ollie Spes- 
sard, 

BALTIMORE, MD.: “This is my first 
opportunity to tell you how much we, 
my pupils and I, appreciate having Miss 
Grace White for our judge. The chil- 


dren felt very much at home while play- 


ing their numbers. She is the only judge 
so far to give my pupils two “C’s” for 
scales, chotds and cadences. It did me 
the world of good and gave the children 
much encouragement to continue prac- 
ticing them.’ As all piano teachers know 
very few pupils like to practice scales, 
etc., no matter how much you try to 
impress the necessity of becoming an 
expert in playing them,” Sister C. M. 
Victoria, O.S.P. 

KERRVILLE, TEX.: “So often I think 
of you, but I’ve become so allergic to 
letter writing, | never do even the bit 
I should. First, | want to say all of us 
liked. Mrs. Branyon so much in our Au- 
ditions. Aside from her musical quali- 
fications being super, her charming per- 
sonality won all the participants.” 

PORTLAND, MAINE: “We all rejoiced 
at the announcement of Mr. McClana- 
han’s second visit with us for we well 
remembered his thorough evaluation of 
1951, and | con assure you that he 
equaled his previous distinctive criterion. 
It’s truly a rich opportunity for our stu- 
dents to meet, play for and receive 
criticism and significant advice from one 
of Mr. McClanahan‘s calibre—and it 
was accomplished with such ease and 
grace—no doubt our next season will 
Prosper because of this stimulation,” 
Priscilla Moreneault. 


GOLIAD, TEXAS: “This was the first 
year that | have entered students in the 
Guild Auditions. We had a particularly 
fine judge in Dorothy Judy Klein. She 
was very gracious and kind to the stu- 
dents and me. At the same time, she 
was very thorough and meticulous in 
her auditioning of their numbers. Each 


student has been inspired and helped in 
many ways and all of us are looking 
forward to the 1954 auditions. Many 
thanks for sending us a judge as able 
as Miss Klein.” Mrs. Frank C. Smith. 


ST. PETERSBURG, FLA.: “Teachers 
and students alike have expressed their 
appreciation of the fine work done here 
by Paul Roe Goodman and we hope to 
have him back again next year,” Rich- 
ard Lehmann, 


CHICAGO, ILL.: “Right after audi- 
tions Summer School started, so this is 
our first opportunity to tell you how 
thrilled we all were with the results of 
our playing. Naturally we were a little 
anxious about entering forty pupils. 
However, right away Mrs. Ryan set each 
one at ease, and everyone played well 
for her. As each one finished the first 
thing he or she said was how nice the 
judge seemed to be. The thing that 
meant the most to me was that she 
wrote nice things about each one, so 
that at recital some, who ordinarily are 
a bit nervous, played with quite a good 
deal of confidence. | believe that all 
will want to play again next year, so 
please count on us,” Sister Geneva. 


WASHINGTON, D.C.: “I am writing 
aboot two matters. But first | might 
say how very, very satisfactory was Doris 
Frerichs as a judge for my Audition this 
year. She certainly excells in both criti- 
cal powers and inspiring students,” Sade 
C. Styron. 


WAVERLY, KAN.: “I want to tell you 
how much my students enjoyed our 
Judge, Miss Ruth Schneider, at the 
Kansas City Center. The students all 
loved her. She has a personality which 


makes it easy for each student to give 
their very best performance,” Mrs. Hal- 
lie Webber, 


YOUNGSTOWN, 0O.: “We and our 
pupils found Mr. Giles everything to be 
desired in a Judge. He is an ideal 
Judge,” Mrs. Blanche Gruss. 


ALBANY, TEX.: “We liked Mr. Libke 
very much. He gave my senior pupils 
good advice. They undertake too many 
other activities the last two months of 
school and fall short of their memory 
work. Some are trying now to get a 
head start on memory work,” Mrs. J. W. 


"MOST JUDGES 
LIKED US” 


THEODORE BERGMAN of Minneapo. 
lis, Minn., reports, “It is always a gen. 
uine pleasure and a personal blessing 
to report on the auditions that it was 
my privilege to hear. It is a very eyj. 
dent and tremendously encouraging to 
notice the real improvement and higher 
standard of achievement by the Guild 
Teachers. Most students played beay. 
tifully and with surprising musicianship, 
This result definitely reflects the fact 
that the National Guild of Piano Teach. 
ers of America is one of the greatest 
forces today in developing a real im- 
provement and greater appreciation of 
good music in this glorious country of 
ours. May the Guild, sparked by its in. 
spired President, Dr. Irl Allison, and 
supported by an effective and loyal board 
of Adjudicators, and members, ever 
strike to raise the standard of music 
and thereby make better Americans and 
a better America.” 


v 


“AND THUS GROWS 
THE GUILD” 


“Would you please send information 
to Miss Beth Bassett, Mesquite, Texas, 
concerning the Guild. She is considering 
entering her pupils next season. She is 
close to the Dallas center.”“—Mrs O. B, 
Kimbell, Dallas, Texas. 


“Before leaving on my vacation | con- 
tacted two teachers in Eugene concerning 
membership in the Guild. They were 
very interested and we believe there is 
a sizable group of teachers who would 
welcome a Guild Chapter here. What 
is the proper procedure for establishing 
a chapter? | was thrilled on June 1 to 
‘listen in’ on the auditions held in Rose- 
burg. Mrs. Heinline very graciously in- 
vited me to spend the day in her studio, 
so that | would be better prepared to 
explain the auditions to my pupils and 
parents in order that we may enter next 
year. After reading in several issues of 
Guild Notes concerning payment of les- 
sons and make-up lessons | would like 
to pass on the system which has worked 
very well in my studio. | charge for a 
four-week period in each month. When 
an extra long month comes along and we 
have extra lessons | use the “extra” to 
make-up for lessons missed due to ill- 
ness. | have found that between Septem- 
ber and June the payments and lessons 
given balance out quite evenly. The 
parents like the system because they 
don’t have to budget for an extra week 
some months, and | like it because | 
don’t have to worry about squeezing in 
make-up lessons. | must not take any 
more of your valuable time but do want 
you to know that | look forward to 
each issue of Guild Notes and have been 
happy to note that the membership is 
increasing in Oregon.”—Genevieve York, 
Eugene, Oregon. 

“| am a young teacher who has just 
moved to Dallas and opened a piano 
studio. | completed the work for my 
Master’s Degree in Piano with Dr. Ru- 
dolph Ganz in 1951. In order that my 
pupils be given the opportunity for a 
just appraisal of their abilities as per- 
formers, | would like to join the National 
Guild of Piano Teachers. Please send me 
the needed information, and also let me 
know if | could have pupils audition this 
year or if | would have to wait until 
next year.“—Mrs Carolyn Campbell, 
Dallas, Texas. 

“Enclosed please find the amount to 
pay for my active membership for 1954. 
I'm not a new member, but have recently 
been teaching in Fonda, lowa. Howevef, 
the Guild hasn’t been introduced into 
Maysville and so | should like some 
literature to pass out on registration doy 
which will be sometime next week.’— 
Sister Mary Natalie, O.S.F., Maysville, 
Kentucky. 

“Last year was our first year taking 
part in auditions, and it proved to be 
very worthwhile, as it urged the pupils 
to do more and better work. They were 
very proud to have earned certificates 
and pins. We again ask you to list 
Owatona as an Audition Center for 1954.” 


George. 


—Sister M. Mellitus, Owatonna, Minn. 
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‘THE GUILD QUESTION 
AND ANSWER BOX 


By MAY.L. ETTS 


MAY L. ETTS 


| don’t know what happened, (probably the Gremlins) but the type certainly 


(113 W. 57th St., New York, N.Y-) 


did get mixed up in last month’s column, and the Cadences that had been so 


corefully written out, appeared exactly as they weren't intended to! 
are the same Cadences, of the Elementary C and D programs that were given. last 


month, written out as they should have appeared. 


Elementary C— Cadences for IMMT— each hand alone : 


Following 


International 


Now at last the teacher have a goal 
of their own! Thats the way many 
Guild members like Mrs. Margaret Rob- 
erts of Corpus Christi, Texas, feel. She 
wrote Dr. Allison recently: 

“| have been so very interested in 
your new project—the International 
Pianists Guild. My greatest inspiration 
as a pupil was the fine playing of my 
teachers. 

“| have continued to study and play 
along with my teaching—a combination 
which | find most happy. Enclosed you'll 
find a clipping and program on which 
Mrs. Parrie James and | played’ the 
entire Mozart Concerto in E Flat for 
Two Pianos and Orchestra . . . We have 
both studied during the past six years 
with Dr. Silvio Scionti . . . Mrs. James 
and | would like you to consider this 
program as application for membership 
in the IPG.” 

Dr. Allison replied: 

“| well remember our talk together 

when | was in Corpus, and hasten 

to congratulate you (and Mrs. James) 
for playing the beautiful E Flat Con- 

certo for two pianos on June 8, 1953. 

“This is most commendable and 

proves you worthy of I.P.G. Member- 

ship; however, the Rules require a 

complete program (including a con- 

certo) be played. Why not set this 
as your goal for 1954? | have made 


Pianists Guild 


Is Wonderful Goal For Teachers 


next spring for the Guild's Artist 
Diploma and then ask for Active 
Membership in 1.P.G. | am now only 
an Honorary Member. 


“Mrs. Allison and 1 both enjoyed 
being with you wonderful Corpus 
teachers very much indeed. When you 
are in Austin we hope you and Mr. 
Roberts will stop by to see us. You are 
doubly a friend since you studied 
with Dr. Gilewicz and are an alumna 
of Baylor College.” 


MRS. GUNTER PRESENTS 
PUPILS IN RECITAL 


Anne Cook Gunter of Jasper, Ala., 
presented her piano pupils in a recital 
featuting modern and romantic com- 
posers. Those pupils who played were: 


Ronnie Morris, N. H. Dutton, Peggy 
Palmer, Diana Johnson, Louella Posey, 
Laura Jo Roberts, Donna Bostick, Bon- 
nie Byrd, Camille Brignet, Linda Braune, 
Harriet Grusin, Marona Posey, Faye Nell 
Arthur, Sylvia Ann Moore, Jerome Wein- 
stein, Joyce Sherer, Mary Angeline 
Campbell, Danny Joe Carter, Casandra 
Taylor, Betty Lou Gaines, Walter Ack- 
erman, Mae Lynn Smith, Ann Dill, Eliz- 
abeth Ann Bevill, Bettye Earnest, Betty 
Pearl Norris, Sara Sides, Jean Quinby 


Start on the 2nd Inv.) 


A Minor Cadences: 


it mine. I shall play my program} and Rachel Ann Carter. 
QUESTION AND ANSWER BOX 
GB flat D GCE flat GB flat D F sharp AD GB flat D 
Start on the Root of the Tonic) 
B flat DG GCE flat B flat DG ADF sharp B flat DG 
Start on the Ist Inv.) 
DGB flat E flat GC DGB flat DF sharp A DGB flat 


One piece is in the key of A Minor 
A Minor Scale: Harmonic form, hands alone or together, two octaves. 
hands alone or together— 


C Major: CEG BDG CEG 
Start on Root of Tonic) 
EGC DGB EGC 
Start on Ist Inv.) 
GCE GBD GCE 
Start on 2nd Inv.) 
5 
F Major: FAC EGC FAC 
Start on Root of Tonic) 
ACF GCE ACF 
? Start on Ist Inv.) 
mes CFA CEG CFA 
Texas, Start on 2nd Inv.) 
dering 
She is Mojor: GBD F sharp AD GBD 
0. B Start on Root of Tonic) 
BDG ADF sharp BDG 
I con- Stort no Ist Inv.) 
erning DGB DF sharp A DGB 
were Start on 2nd Inv.) 
ere is 
would A Minor: ACE G sharp BE ACE 
What Start on Root of Tonic) 
lishing CEA BEG sharp CEA 
e | to Start on Ist Inv.) 
Rose- EAC EG sharp B EAC 
sly in- Start on 2nd Inv.) . 
studio, 
red to I've been told that every National program must include two Musicianship 
Is and Phases. Is this so?—E.S. 
tg No, it is not required to prepare Musicianship phases, but it is RECOMMENDED 
she that State or National entrants in any of the Intermediate Classifications should 
id like have at least one Musicianship phase programmed. Preparatory A and B should 
have two, Preparatory C and D should have three and all Collegiate Classifica- 
worked 
nee tions should have at least four. These Musicianship phases may be used in lieu 
When of pieces. 
and we Students who are likely to be High School Diploma Candidates would be wise 
ra” to to include two or three phases, at-least, on their programs each year. Five 
to ill- Musicianship phases are REQUIRED for High School Diploma. If these have been 
eptem- programmed during the Preparatory A,-B and C years, there’ll be little trouble 
lessons preparing for the Diploma Examination. It’s quite a burden to add five phases, 
, The ‘lected from Scales, Chords, Arpeggios, Transposition, Sight-reading, Ear-train- 
> they ing and Modulations, to a program, if they haven‘t been included in the study plan 
1 week for several years. 
ause | 
ring in 
ce any Last month, in answer to several inquiries, Model progrdms, outlining the IMMT 
> wont for each and using Musicianship Phases were prepared for Elementary A, B, C 
ard to and D. Following are suggested programs for Intermediate A and B. Other Model 
e been programs will appear in subsequent columns. 
INTERMEDIATE A— NATIONAL CERTIFICATE 
Tor 
Intermediate A Scales (Major and Minor, Harmonic form, one octave. 
as just hands alone or together.)* EVERY KEY 
piano Intermediate A Chords (Major and Minor Triads, three positions. 
or my *EVERY KEY 
r. Rue Intermediate A Arpeggios (*Three Major and Minor Triads, Root position, 
my two octaves. 
for a — 
Ss per- *The judge will select three or four keys of his choice. 
ational 
let me Minuet in G Major 
on this Beethoven Sonatina in G ___._....... Allegro G Ma. 
t until Beethoven Romanza in G. Ma. 
mpbell, Italian Song D Ma. 
unt to Sarah Dittenhaver.. River Song . Ma 
1954, Intermediate A IMMT— Scales, two octaves, hands alone and together 
scontly Cadences— IV V_ chords, starting 
re. with “the Root and the Inversions of the | (Tonic) chord, in the 
aden keys in which the pieces programmed are written. 
dey Three pieces are in the key of G Major. 
aia G Ma. Scale: hands alone or together, two octaves. 
. ‘lle G Ma. Cadences: hands alone or together. 
aie GBD GCE GBD F sharp AD GBD 
p Start on the Root of the Tonic) 
taking BDG CEG BDG ADF sharp BDG 
te be Start on Ist Inv.) 
pupils DGB EGC DGB DF sharp A DGB 
Stort on 2nd Inv.) 
ficates One piece is in the key of G Minor. © 
- B. 7 G Minor Scale: Harmonic form, hands alone or together, two octaves. 


G Miner Cadences: hands alone or together— 


ACE ADF ACE G sharp BE ACE 
Start on the Root of the Tonic) 
CEA DFA CEA BEG sharp CEA 
Start on Ist Inv.) 
EAC FAD EAC AG sharp B EAC 
Start on 2nd Inv. 
One piece is in D Major 
D Major Scale, hands alone or together, two octaves. 
D Major Cadences: hands alone or together. 
DF sharp A DGB DF sharp A EAC sharp DF sharp A 
Start on the Root of the Tonic.) 
F sharp AD GBD F sharp AD EAC sharp F sharp AD 
Start on Ist Inv.) 
ADF sharp BDG ADF sharp AC sharp E_ ADF sharp 
Start on 2nd Inv.) 
One piece is in F Major 
F Major Scale, hands alone or together, two octaves. 
F Major Cadences: hands alone or together. 
. (Please read across) 
FAC FB flat D FAC EGC FAC 
Start on Root of Tonic) 
ACF B flat DF ACF GCE ACF 
Start on Ist Inv.) 
CFA DFB flat CFA CEG CFA 


Start on 2nd Inv.) 
The Judge will call for ONE SCALE AND CADENCE during the Audition of 
each entrant. 


INTERMEDIATE B— DISTRICT CERTIFICATE 


Intermediate B Chords—(Major and Minor Triads, Three Positions) 
EVERY KEY 
Intermediate B Ear Training—(Tell by ear, if Scales, Triads and intervals 
are Maicr or Minor.) 


Bach _. ene Minuet in D Minor 

Edna Taylor : Sea Sparkle C Major 

Intermediate B—iIMMT—Scales—scme as for Intermediate A 
Cadences—same as for Intermediate A 


One piece is in D Minor 
D Minor Cadence: 
DFA DGB flat DFA C sharp EA DFA 
Start on the Root of Tonic) 
FAD GB flat D FAD EAC sharp FAD 
Start on Ist Inv.) 
ADF B flat DG ADF AC sharp E ADF 
Start on 2nd Inv.) 
One piece is in C Major 
C Major Cadence: 
CEG CFA CEG BDG CEG 
Start on the Root of Tonic) 
EGC FAC EGC DGB EGC 
Start on Ist Inv.) 
GCE ACF GCE GBD GCE 


Start on 2nd Inv.) - 
The Judge will call for ONE SCALE AND CADENCE during the Audition of 


each entrant. 


OUTSTANDING PUPIL OF 
TEKLA STAFFEL IN 
RECITAL 


Tekla S. Staffel of San Antonio, Tex., 
presented one of her outstanding young 
pupils—8-year-old Johnnie Pappas—in 
recital with Lynn Moore, pupil of Mary 
Stuart Loper, recently. 

Johnnie who won first place in the 
San Antonio Music Teachers Contest 
in the Elementary Division, has played 
National for three years. His program 
included: 


Marche Bach 
Musette with 2nd Piano _... Bach 
Sonatina in F—Ist Mov. _.. Beethoven 
Haydn 
Vivace Kuhlau 
Funeral March of a Pet Bird | 
Tchaikowsky 
Soldiers March Schumann 
Elfin Dance Grieg 
Tyrolean Shepherd Boy Oesten 
Trepak Nevin 
Tarantella Foote 
Rodeo Round Up Burnam 
Concerto in C—Allegro _. Kasschau 
2nd Mov. Canzonetta Kasschau 


Miss Staffel presented her closing re- 
cital on May 31st at the Hertzberg Mu- 
sic Memorial in San Antonio. 


CORRECTION IN 
IPRF WINNERS 


We would like to correct an error 
made in a recent issue of Piano Guild 
Notes in announcing the winners of the 
IPRF in Malden, Mass. In addition to 
Paul Davis, already mentioned, Sallie 
Ada Newton and Judith Levine were 
both money winners. 


Mrs. Heinline’s Students 
In Three Sunday Recitals 


Students of Mrs. C. S. Heinline of 
Roseburg, Ore., were presented in three 
recitals on a recent Sunday, at the Rose- 
burg Women’s Club. 

Elementary A and B students present- 
ed at 2:00 P.M. were: Colleen Green, 
Glenda Witten, Douglas Green, Sandra 
McCoy, Shirley Ann Jones, Irving Mc- 
Knight, Bruce Babbitt, Pamela Thrift, 
Howie Towt, Garry Gum, Julie Thomp- 
son and Barbara Kerr. 

At 3:00 P.M. these Elementary C and 
D students were heard: Sharon Goodman, 
Marilyn Follett, Wayne Goodman, Myr- 
la Magness, Tammy Tauscher, Billy Gum, 
Bernie Young, Brooke Young, Carol Fol- 
lett, Myrna Marsters and Dorothy Wells. 

And at 4 o'clock, the following In- 
termediate and Advanced pupils played: 
Jennie Murphy, Harold Follett, Janet 
Bauer, Karen Boe, Anita Watkins, Mer- 
riellen Boe, Victoria Lehman, Janet Lew- 
is, Marilyn Springer, Leila Goodman, 
Shary Perrault and Evangeline Chapman. 


PUPIL OF MRS. GUNTER 
GIVES SENIOR RECITAL 


Alice Drue Gibson, pupil of Anne Cook 
Gunter of Jasper, Ala., was presented 
in her Senior Piano Recital recently at 
the First Methodist Church. She played 
the following program: 

I. 
Two Part Invention, No 8 in 


Sonata, in C major _ Mozart 
Allegro 
Andante 
Rondo 
Nocturno, Opus 54, No. 4... Grieg 
Il. 
Valse, in C sharp minor _... F. Chopin 
Military Polonaise, Opus 40 
in A major Chopi 
Polonaise, Opus 53 in A flat._F. Chopin 
Intermission 


Prelude, in C sharp minor_.. Rachmaninoff 
Prelude, in G minor __.._ Rachmaninoff 
(Organ and Piano Duo) 
Stoughton- Rachmaninoff 
Mrs. Anne Gunter, Organist 
Warsaw Concerto Addinséll 
Allegro 
Andante 
Moderato 
Allegro 
Andante 
Allegro Maestoso 
Presto 
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PIANO GUILD NOTES 


September, 1953 


GUILD JUDGE LOOKS INTO 
AUDITIONS—PRESENT AND 
FUTURE 


Our noted Guild Judge Bernard Kirsh- 
baum has had lots of experience help- 
ing Guild pupils through trying Audi- 
tions. Here he tells not only how he 
makes those sessions easier, but how he 
hopes students will prepare themselves 
for the coming 1954 Auditions. He 
gives five definite points for advanced 
students to know: 

“The piano playing auditions in Wash- 
ington, D.C. for 1953 have come and 
gone. | believe all who have partici- 
pated this year will carry pleasant 
memories of inspiration to finer work, 
whether they be pupils, teachers, or 
judges. It was a pleasant surprise to 
find that my co-judge was Chester Bar- 
ris. He judged my pupils four years 
ago in New York City. 1! consider him 
one of the finest judges the Guild is 
fortunate to have on its faculty. 

“The Guild Chairman in the nation’s 
capitol, Thelma Gallahan, did a magni- 
ficent job of rearranging appointments 
of teachers who could not get pupils to 
the audition center as originally planned. 
Her cordial manner and hospitality made 
the judges feel at home from the mo- 
ment they arrived until their departure 
for their respective homes. 

“The teachers in Washington, D.C., in 
my estimation, rank among the best we 
have in upholding high standards of 
piano study and in inspiring pupils to 
put forth their best efforts in master- 
ing the problems of piano playing as 
they come along. Such teachers love 
their work, and in turn, instill a love 
for music in their students. Out of such 
love come the patience and perseverance 
that went into the preparation of the 
programs it was my pleasure to hear’ 
this year. 

“Turning to the pupils, themselves, | 
was struck with how well they do the 
moment they sense that the judge is a 
friend. | do this by making some com- 
pliment after the first piece is played. 
Even for a concert artist, the first num- 
ber is the most difficult to present under 
perfect control. I congratulate the child 
at the keyboard on some phase that 
turned out well, considering the fact 
that she is playing on a strange piano 
in a strange room. At once she senses 
my friendship and sympathy, and things 
go much better afterwards. 

“Or take a child that appears worried 
over slips of memory. I tell him that 
memory slips don’t count; that he can 
use the music if he wants to. He is 
only being judged on how well he can 
play. (Of course memory slips count, 
but the majority of slips of this nature 
at auditions are caused by nervousness 
and emotional blockage. Saying such 
slips “don’t count” takes away the ten- 
sion and the emotions calm down. When 
| offer to give them the music, many 
pupils take it as a challenge to their 
capability, and go about proving they can 


do it without the music. So they forget 
about being nervous.) Some children be- 
come intensely nervous upon noticing how 
busy the judge is in putting check marks 
in a certain column. | tell them point 
blank they are getting mostly C’s, and 
the relief from tension is so noticeable, 
you can almost reach out and touch it. 
The playing from then on approximates 
almost the best they can do. I would 
say that 90% of the art of judging 
these auditions is to put the pupils at 
their ease in the quickest possible time 
so their true ability shines forth as they 
proceed with their programs. - 

“Considering all the elements that 
go into perfecting a recital program, it 
is not to be expected that all phases 
will be equally mastered in any one year. 
Growing into musical maturity is a slow 
process extending over a good number 
of years. Some of the elements that 
advanced students might congentrate on 
in the coming year of study are these: 

“1. The use of the soft pedal in music 
marked pp or ppp. 

“2. The control of tone power in left 
hand in playing on the targer grand 
pianos, so that the bass chords do not 
overpower the melodic right hand. 

“3. The strict observance of all rests. 
The release of pedal when rests occur 
in left hand, unless the composer speci- 
fically indicates that pedal is to be held 
throughout the rests. 

“4. More stress on the historical back- 
ground of the important composers in 
piano literature. Without such back- 
ground, students tend to play equally 
loud in a forte, whether it be Bach, 
Mozart, Beethoven, Chopin, or Liszt; to 
play equally fast whether “Allegro” is 
by an 18th, 19th, or 20th century com- 
poser. 

“S. Students should understand every 
musical term they come across in their 
music. This will avoid confusion and 
uncertainty when they come across such 
tempo indications as allegro molto, poco 
allegro, allegro moderato, or allegro con 
moto. Not knowing the true definition, 
students tend to play equally fast wher- 
ever “Allegro” appears. They ought to 
know that presto is even quicker, and 
so curb their tendency to play as fast 
as possible on an allegro tempo. Expres- 
sive terms such as marcato, leggiero, 
and rubato, should be clearly under- 
stood. A music dictionary is a necessity 
to every piano student. 

“With more concentration on the 
above five points, | believe students 
will reveal a further growth in maturity 
as they take their guild auditions in 
1954. 

“PS. The July issue of Etude the 
Music Magazine contains the second 
part to my article, “The Pupil’s Inter- 
est in Piano Study.” Part | appeared in 
the June issue.” 


Mrs. Summers’ Pupils 
Play Music of All 
Lands Program 


Pupils of Mrs. Leonard Summers of 
Ithaca, N. Y., had a fine time with 
their recital this summer when they 
presented a program featuring “Around 
the World with Music’. Other compo- 
sitions followed the themes, Animal Mu- 
sic, Make-believe in Music and Music 
of the Forest. Mrs. Summers concluded 
the program with the playing of several 
of her own compositions about Chinco- 
teague Island; Williamsburg, Va., and 
George Washington’s Birthplace. 

Those who took part in the recital 
were Carole Crissey, Amelia Stratakos, 
Loxie Oltz, Barbara Jones, Claire Ann 
Hernaez, Sylvia Root, Carol Thompson, 
Jimmv Joknston, Margaret Dean, Rob- 
ert Wilson, Sylvia Bly, Judy Sine, Pa- 
tricia Pearl, Donald Moon, Billy Wilson, 
Helen Tuthill, Paula Sickler, Connie 
Tarbell, Carol Bly, Joan Yager, Sharon 
Johnston, Cynthia Miller, Melford Oltz, 
Priscilla Johnston, Barbara Hautala, 
Carole Wilkin, Barbara Summers, Norma 
Kane, and Dawn Reynolds. 


NEW SCHOOL OF MUSIC 
OFFERS TWO 
SCHOLARSHIPS 


Hazel Griggs, Director of the New 
School of Music, Scarsdale, N. Y., an- 
nounces that the School will offer two 
scholarships for the 1953-54 season to 
eligible young apprentice piano teach- 
ers. 

Applicants must be eighteen years of 
age or older, high school graduates and 
have had some experience in teaching 
piano. Most important is that the ap- 
plicant desires teaching as a career. 
The scholarship will include lessons and 
training with Miss Griggs, lessons on a 
string or woodwind instrument, prac- 
tice teaching and living expenses. . 

Selection of the two candidates will 
be based on letters of application stat- 
ing why they wish to teach and ideas 
concerning teaching. 

Requirements are: 2 letters of char- 
acter and scholarship recommendations; 
a 12-inch recording to include Bach, 
Mozart, Haydn and Beethoven move- 
ment of a Sonata and a short contem- 


porary work. 


BUSY RECITALISTS FROM CLASS OF 
DR. JOHN CARRE, RACINE 


FROM LEFT TO RIGHT: DR. JOHN CARRE, BETH TEMKIN, BERTHA WAL- 


KER, BARBARA McHUGH, ROBT. KETTLESON, ROBERTA NIESS, JAMES SAD- 
LON, MARILYNN DRISNER, SUZANNE LONGLEY, GARY BLUEMINK. 


COWELL, THE PIONEER 


(Reprinted from Newsweek Magazine) 

Twenty-five to 30 years ago the music 
of Henry Cowell almost invariably pro- 
voked a row—and in Europe violence was 
not uncommon in Cowell audiences. 
Nowadays millions of TV watchers who 
follow CBS’s Omnibus on Sundays hear 
Cowell calmly enough, often asking what 
is that nice music to which Alistair 
Cooke perambulates at the beginning of 
the show. (Answer: the Andante from 
Cowell’s Fifth Symphony.) And followers 
of any number of radio mystery programs 
have been lured into the proper mood by 
Cowell's “The Banshee.” The pioneer 
has become an accepted master. 

“I can now go to a Midwestern ladies’ 
group, which | could never do before,” 
says Cowell. ‘They go crazy over tone- 
clusters. Now they listen to the sound 
they make—when they used to look at 
the way they were made and laugh. Now 
they realize tone-clusters are tuneful.” 

“Tone-clusters” were first used by 
Cowell in 1911 and 1912, when he was 
in his mid-teens. He was looking for a big 
sound on the piano; he found it by strik- 
ing the keyboard with fist and forearm. 
Cowell did not know then that Charles 
Ives before him had used chords to be 
played with a ruler or board, but it was 
Cowell who eventually resolved the ex- 
perimentation which had gone before. 
Quite simply, tone-clusters are merely 
chords based on seconds instead of on 
the more usual thirds or fourths. (On a 
piano, for example, adjacent keys pro- 
duce a second; two keys separated by 
another constitute a third; two keys sep- 
arated by two others make a_ fourth, 
etc.) 


But tone-clusters are but a part of 
the Cowell idiom—which is made up of 
an inventiveness so uniquely personalized 
that critics still have trouble analyzing 
his output. Last Sunday, for example, 
his flair for the folk quality, which can 
take him from the Far East to the six- 
teenth-century English inheritance of 
the American colonists, was illustrated 
by the premiere of his Symphony No. 8 
for Orchestra and Chorus at Wilmington, 
Ohio. Commissioned by Wilmington Col- 
lege for its Sixth International Folk 
Festival, the work was performed by the 
All-Ohio High School Orchestra and 
Chorus directed by Thor Johnson, con- 
ductor of the Cincinnati Symhony Or- 
chestra. Taken on tape, the symphony 
will be broadcast by CBS March 7 (4- 
4:30 p.m. EST). 


At 55, the California-born Cowell is as 
well known for his work for other com- 
posers as for his own. He founded the 
publication New Music, is president of 
the American Composers Alliance, and 
serves on the board of numerous other 
organizations dedicated to the contem- 
porary composer. He teaches at the Pea- 
body Conservatory in Baltimore, and at 
the New School for Social Research and 
at Columbia University in New York. Yet 
he and his wife, Sidney Robertson, the 
American folk-music authority, live very 
simply on Manhattan’s West Side. “It’s 
rather costly to write a symphony,” 
Cowell says. He paid, for example, 
$1,100 to have the orchestral parts 
copied for his Fourth Symphony. His 
royalties for seven performances: $150. 


Pupils of Mrs. Gingles 
Heard in Several Recitals 


Following Guild Auditions, Mrs. Elea- 
nor Gingles of Huron, S. Da., presented 
29 national and 
in four recitals at her piano studio. 

The first program was presented by 
ten young national winners: Jimmy An- 
derson, Kae Olseth, Rae Olseth, Joyce 
Brugman, Lynda Gapp, Julie Aaseth, 
Sylvia Law, Joan Hollarbush, Janet Las- 
sen and Lynda Lips. 

The following recital presented inter- 
national winner Sandra Oleson and na- 
tional winners Lynda Benson, Verla 
Bloodgood, Sharon Beadles, Norma 
Keene, Karen Kloss, Faye Kloss, Marilyn 
Peppers, Larry Smith, Nancy Scullin, 
Donald Tschetter and Diane Tschetter. 

Four international winners—Myrna 
Eggelston, Judy Wilkerson, Floydine 
Wilkerson and Marcia Ford—were heard 
on one program. 

And two young students, each with 
less than three years study, played a 
joint recita—Mary Monahan with a 14- 
piece national program and Sharolyn 
Oviatt with a 15-piece international pro- 
gram: 


Minuet in G Major Bach 
Prelude in C Major Bach 
Rigadon _ Scarlatti 


international winners |- 


Bouree in G Major Bach 
Sonatina in C Major No. 1 _. Clementi 
Spiritoso 
Andante 
Vivance 
Prelude in A Major Chopin 


By The Fireside 


The Caliph of Bagdad Bentley 
Gypsy Caravan Williams 
Fluttering Moths Frazee 
Mokrejs 
Sharolyn Oviatt 
Musette in D Major Bach 
Minuet in G Major W. F. Bach 
Peasant Dance Leopold Mozart 
The Poor Orphan __.... Schumann 
Allegretto 
Allegro 
Dorothy Old English Dance __... Smith 
Chinese Windbells King 
Little Girl in the Wind Taylor 


Mary Monahan 
Valse (2 pianos) _........ _... Arensky 


PUPILS OF GERTRUDE 
NOLL HEARD IN THREE 
RECITALS 


Pupils of Gertrude Noll of Upper Ny- 
ack, N. Y., were heard in three reci- 
tals this past June. 

The All Boys Recital included: David 
Garrabrant, Bobbie McCloskey, Dickie 
Brookfield, Stanley Shimer, Benson 
Blake, Rickie Noble, George Gilliam, 
Danny Parietti, Lloyd Murray, Richard 
Pashley, Bruce Gould, and Harold Dau. 
er. 

Those who played in the Younger 
Girls Recital were Susie Garber, Dorothy 
Binaghi, Carol Boepple, Joan Sylvester, 
Heather Mayberry, Cathy Merz, Han- 
nah Poole, Bettina Blake, Nancy Knox, 
Betsy Brokfield, Barbara Shimer, Dar. 
lene Martz and Judy Johnson. 

The final Older Girls Recital fea- 
tured Suzanne Faille, Marsha Hecht, 
Sally Ciancimino, Joanne Carlson, Susan 
Niederauer, Elsa Boepple, Paula Garber, 
Mary Ellen Berne, Mary Tremain Blake, 
Lois Parietta, Adrienne Fischer, Joan 
Feich, Phyllis Guelich, Wynne Berkmuel- 
ler, and Toddy Mann. 


PUPILS OF MISS FITZ- 
HUGH PRESENT PROGRAM 


Pupils of Minnie Mae Fitz-Hugh of 
Valley Mills, Tex., presented an Evening 
of Music recently, with 1953 certificates 
and pins being awarded following the 
recital. 

Those who played were: Charles Mit- 
chell, Monetta Janes, Mary Sue Reichert, 
Marsha Reed, Reggie Lindberg, Dorothy 
Heath, Helen Hinkelman, Ronita De- 
Cordova, Darlene Moore, Mary Sue 
Greenway, Brenda Hill, Dean Cox, Nancy 
Jaynes, Betye Heath, Frankie Clements, 
Carlene Jayes, Barbara Foss, Beverly 
Hill and Bettye Lou Jaynes. 


HOW THE GUILD MEETS 
THE PROBLEM OF 
PUBLICITY 


Here is a teacher who through no 
fault of her own is having difficulty 
keeping her pupils. Her letter and the 
solution offered by Dr. Allison follows: 

“| received your packet of materials 
and message to piano teachers this 
morning. The FOLDER for teacher— 
pupil—parent was especially interesting 
to me. It has occurred to me that it 
is perhaps an answer to a special prob- 
lem of mine, and so | am asking you for 
some advice. I have lost more than my 
share of pupils to a colleague who also 
teaches organ and is organist in the 
church here. Perhaps by sending this 
folder into the homes of my pupils, they 
and their parents could understand the 
goals and standards of the National 
Guild of Piano Teachers. As it is, the 
‘goal’ of so many of these people is to 
have the child join the group of stu- 
dent organists who take turns playing 
for worship service in the church, and 
this can be accomplished only by en- 
rolling the pupil with this other teacher! 
If you have any suggestions which would 
be helpful | will be most grateful. | 
have almost gotten an inferiority com- 
plex about my own teaching!” 

In his reply, Dr. Allison writes, “En- 
tering every pupil possible in the Guild 
Auditions each year will do much to 
overcome your difficulty. It is an ac- 
cumulative build-up for the teacher in 
his home city—the more awards won by 
your students, the wider the circle of 
publicity.” 


Welcome To A New 
Chapter in Washington 


We would like to extend a welcome 
to the latest Guild Chapter in Dayton, 
Wash., where three members are now 
officially enrolled in the Guild. Mrs. 
Charles B. Clizer, Jr., is the chairman, 
and the other two members are Mrs. 
Kruchek and Mrs. Brown, with more 
expected to join soon. 

Mrs. Clizer writes, “We are looking 
forward to a successful year in this neW 
venture and surely thank you for your 


_ Mary and Sharolyn 


kindness and assistance,” 
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Raissa Tselentis 


Pupils Play For 


New York and Washington 
Audiences 


Tselentis lives in Washington, 
D. C., teaches pupils from Greece, Switz- 
erland and Texas, and presented them 
recently in concerts in both New York 
City and the nation’s capitol. 

Her distinguished pupil, Zoe Kazan, 
comes from Athens, Greece, and is work- 
ing for an academic degree at New 
York University. She comes to Wash- 
ington every three weeks for a long and 
intensive lesson with Miss Tselentis. 

Recently, Zoe was pianist at Steinway 
Hall, New York, at a benefit concert 
for the New York Association for the 
Blind. She not only played beautifully, 
btu to a full house! So, after all the 
expenses were covered, $400 was pre- 
sented to the Association. Zoe’s pro- 
gram included: 

Chromatic Fantasy and Fugue 
Sonata in A-flat major, Opus 
110, No. 31 

Cantabile molto espresivo 

Allegro molto 
Adagio ma non troppo 
Fuga allegro ma non troppo 


Bach 


Beethoven 


INTERMISSION 

Intermezzo in E-flat minor, 

Op. 118 Brahms 
La Cathedrale Engloutie ___. Debussy 
Sonetto 104 del Petrarca _..._.____. Liszt 
Nocturne in D-flat major, 

COP. 2 CG 
Valse in A-flat major, 

Andante Spianato Grande ___. Chopin 
Polonaise Brillante, Op. 22 __._. Chopin 


At Audition time, Zoe came down to 
Washington and played a program of 
20 pieces, winning International Mem- 
bership in the Guild. 

This year, at the end of the season, 
Miss Tselentis also presented a group 
of her pupils at a Musicale, given at the 
home of Mr. and Mrs. C. Raymond Wire 
of Chevy Chase, Md. The Wires are 
from Texas, and their 12 year-old twin 


daughters —R osemary and Ramona — 
both took part on the program. Miss 
Tselentis says, “They are both very 
lovely and gifted girls, and the most 
unlike twins | ever came across.’ 


Another pupil on this program was 
Woolfgang Lacher, age 10, son of a 
Swiss Diplomat. Miss Tselentis added, 
“Woolfgang played for the Guild and 
received a certificate with an excellent 
mark, which he will proudly carry to Eu- 
rope as an introduction into his further 
musical studies there and as an eval- 
ulation of his musical endeavors in this 
country. Thus he will carry the Guild’s 
message away from these shores.” Woolf- 
gang is leaving shortly for Berlin, Ger- 
many, where his father has been trans- 
ferred. 

Other younger pupils on the program 
were Ingrid Solem and Ingrid Thorson. 
Jerome Horowitz played a violin solo— 
Sarabande by C. Bohm—accompanied by 
Jeannie-Kay Mebus. Jeannie-Kay also 
played several Bach and Mozart selec- 
tions and Greek Dance, written by Miss 
Tselentis. 

In addition to their piano solos, Rose- 
mary and Ramona played Beethoven's 
Sonatina in F major, Henry van Gael’s 
La Voltige and C. S. Koehler’s Harmon- 
ica Rogue. 

Zoe Kazan’‘s solos included: 


Chromatic Fantasy and Fugue ... Bach 


Intermezzo in E-flat minor, 

Op. 118 Brahms 
La Cathedrale Engloutie Debussy 
Sonetto del Petrarca (104) ___ Liszt 


Andante Spianato and Polonaise 
Brillante, Op. .22 Chopin 
Miss Tselentis also reports another in- 
ternational event of a non-musical char- 
acter. She was recently married to Paul 
A. Chadwell, an economist and graduate 
of the University of London. However, 
she still retains her own name profes- 


sionally. 


What Makes A 


(Taken from Columbus, Ohio, Dispatch) 


A distinction not often attained by 
Guild members has come to Guild Judge 
Chester Barris, of the Music Faculty at 
Ohio Wesleyan University! His piano pu- 
pil Bill McCulloh of Worthington, Ohio, 
is one of 32 outstanding American stu- 
dents receiving a Rhodes Scholarship 
this year. An article in the Dispatch 
tells just how Bill did it: 


Bill was originally nominated by his 
college’s Rhodes Scholarship Committee 
and survived state eliminations before 
he was finally selected in Chicago last 
December. He looks like a combination 
football player and matinee idol but is 
@ talented violinist and pianist and has 
chalked up straight A’s in his academic 


Not a one-sided boy either, Bill’s 

spare time has been spent working as 
a grader, listening to book reports from 
Freshman English students and teaching 
one viola and four piano pupils every 
week. Instead of graduating with the 
standard 120 hours, he will graduate 
with 160, equivalent to an extra year. 
He did it by taking two courses at the 
same time on the same days, alternat- 
ing his attendance. 
- Bill made Dean’s List, was elected to 
Phi Beta Kappa in his Junior year and 
was editor of the literary maga- 
zine, The Owl. As a boy, he earned mon- 
ey toward a record collection which now 
varies from Bach to boogie. When his 
taste was channeled into chamber mu- 
sic, he started to study the viola and 
was playing in a string quartet while 
still in high school. His love of litera- 
ture led him to study French, Latin, 
Greek and German so he could read 
classics in the original. At Oxford, he’s 
decided to matriculate in classical lit- 
erature and philosophy. 

Bill's mother detected signs of precoc- 
ity when Bill was a baby. His father 
decided to use the boys as a subject 
in a psychological testing course at the 
University of Missouri. Only 3 at the 


time, Bill scored 150—a score of 140 


Rhodes Scholar? 


or more was considered “near genius.” 
But a psychology professor warned that 
the score was misleading, because his 
father gave him the test. However, the 
test of time has proved that it could 
be taken seriously. 


Dr. Allison Cites 
Opportunities For Negro 
Piano Students 


LaVerne Littleton of Hobbs, N. Mex., 
who plans to graduate from High School 
at the end of 1954, wrote Dr. Allison 
recently concerning her college train- 
ing. 

LaVerne is a negro student, and she 
contemplates majoring in the field of 
music. She asked Dr. Allison if he 
would send her a list of schools that 
are members of the National Association 
of Schools of Music and of the Guild. 

Dr. Allison replied: 

“Upon my return from a month in 
California, | found your letter awaiting 
me. I am sure that Howard University 
in Washington, D.C., which is said to 
be better equipped than leading univer- 
sities of Europe, would be a choice school 
for you to attend. Huston-Tillotson Col- 
lege of Austin, Texas, always maintains 
a good music department; however, | do 
not know if it is affiliated with the 
NASM, or not. The Univ. of Michigan, 
Ann Arbor, Michigan, would no doubt be 
glad to admit you, as also Roosevelt 
‘College, Chicago, would likewise be. 
Juilliard, would be open to you if you 
can pass their entrance exam. 

“The opportunities for good music 
students, regardless of race, color, or 
creed, are limitless in this great coun- 
try of ours. I am happy to congratulate 
you upon your Guild record and upon 
your selection of a splendid piano teach- 
er in the person of Mrs. Rea—-we have 
none better.’ 


“THE GREATEST MAN IS_ THE 
KINDEST.” 


PIANO HOBBYISTS IN THE NATION'S CAPITAL- 
WASHINGTON, D. C. 


FROM THE CLASS OF RAISSA TSELENTIS 


LAMBUTH COLLEGE PRESENTS 
YOUNG PIANO HOBBYIST — 


HENRY DALTON, young business man 
of Corinth, Mississippi, was presented in 
a recent piano recital by the Lambuth 
College Music Club at Jackson, Tennes- 
see. 


Mr. Dalton is employed at the Cor- 
inth Post Office and keeps up his musi- 
cal study as a hobby. He finds time for 
two lessons monthly with Lois Maier of 
the Memphis College of Music faculty 
and practices regularly every evening. 
He plays remarkably well for one who 
is not a professional musician and his 
music not only brings pleasure to him- 
self but he generously shares his hobby 
with music clubs, civic clubs and other 
interested groups. 


His playing is facile and musically in- 


teresting. He has covered a wide range 


of music literature from Bach through 
Modern Music for which he has a par- 
ticular flair. 


Mrs. Dalton appreciates her husband’s 
love of music and encourages him to 
continue his studies. Listed below are 
the numbers Mr. Dalton performed for 
the Lambuth students and faculty who 
received him with enthusiasm: 

Two Short Organ Preludes 
and Fugues _._.... Bach-Kabalevsky 
G Minor 
B Flat Major 


ll 
Sonata in C Sharp Minor, 
Adagio sostenuto 
Allegretto 
Presto agitato 
INTERMISSION 


Wl 
Three Tone Pictures, Op. 5 
The Lake at Evening 
The Vale of Dreams 
The Night Winds 
“IV 
Rachmaninoff 


Beethoven 


Griffes 


Three Preludes 
G Major 
E Flat Major 
G Sharp Minor 
Three Pieces Brahms 
Intermezzo in E Major, Op. 116, No. 4 
Intermezzo in C Major 
Rhapsody in G Minor 


Barton Hudson Is Soloist 
With Houston Symphony 


Barton Hudson, 17-year-old piano stu- 
dent of Nina H. Overleese of Tyler, 
Tex., was guest soloist with the Houston 
Summer Symphony Sunday, August 9, 
with Andor Toth conducting in the First 
Movement of Grieg’s Concert in A Minor. 

A High School senior, Barton recently 
was awarded a $4,000 piano scholarship 
to Rollins College, Winter Park, Fla. 
He was an International Candidate in 
the 1953 NGPT Auditions, earning a 
superior plus rating with the comment, 
“Concert Calibre.” He also won two 
cash awards in the International Piano 
Recording Festival. 

In addition to his senior recital in 
Tyler this spring, Barton was featured 
in a recital at the Birmingham College 
of Music in Alabama and in Fort Worth 
by the Young Artist Club. Mrs. E. Clyde 
Whitlock, music critic for the Ft. Worth 
Star Telegram who heard his playing, 
said, “The boy has everything.” 

A brilliant future is predicted for 
Barton whose entire eight years of piano 
study has been with Mrs. Overleese. 


LASALLE SPIER 
HONORED BY 
D. C. GUILD CHAPTER 


Mrs. Lois Abernathy of Washington, 
D. C., writes that her chapter has re- 
cently honored La Salle Spier with a sil- 
ver bowl in appreciation of his sixteen 
years as Guild Chairman. The presen- 
tation was made at the chapter's annual 
dinner-meeting honoring 1953 judges. 

Dr. Allison says, “I am delighted that 
this recognition of one of our greatest 
chairmen was made.” 


Weber Music School 
Presents All Classes 
In Recital 


All the classes of the Weber Music 
School at Ithaca, N. Y., from the Music 
Kindergarten to the Advanced Pupils, 
were presented in a recital recently at 
the Fall Creek Auditorium. 


GUESTS AT 
GUILD 
HEADQUARTERS 


MESSAGES FROM ABROAD 
Marian Kalayjian and her husband, 
Mr. Ervant Gabriel, of Tenafly, New 
Jersey, visited Dr. and Mrs. Irl Allison at 
Guild headquarters in Austin in August. 
Mrs. Gabriel is an enthusiastic member 
of both the National Guild of Piano 
Teachers and the newly formed Inter- 
national Pianists’ Guild. 

Mr. William O'Toole, of Chicago and 
Trenton, Mr. C. W. Cockerell and Mr. 
Charles Edward Mize of Smithville spent 
a musical evening in Austin with Irl Alli- 
son the first week of September. 

Mrs. Richard Painter George, of Peru, 
South America, who is the daughter of 
Mrs. Herbert Ricker of Oklahoma City, 
while guests of Dr. and Mrs. T. S. Pain- 
ter of the University of Texas, called on 
the Allisons to convey greetings from 
her pianistic mother and her husband, 
who have been studying this summer 
with Egan Petri in Berkeley, California. 
Mrs. Olivia Ledbetter Farrow and her 
father, Mr. Nevin Ledbetter, stopped in 
Austin while enroute home (Tucson, Ari- 
zona) after a trip to their former place 
of residence in Columbia, South Caro- 
lina. Mrs. Farrow is Guild Chairman 
in Tucson, having introduced the move- 
ment to her colleagues in that city. 
Miss Miriam Gordon Landrum, Guild 
Chairman of Austin, took time off from 
teaching one recent afternoon to spend 
a social hour with the guild founders. 
Miss Landrum has been head of the 
Austin Guild Chapter since the idea 
first found its way out of its birthplace 
in 1933. 

Mrs. Maud Rucker and her sister, Mrs. 
M. A. Langford, of Dallas, were Austin 
visitors recently and endeavored to find 
the Allison home, but were misdirected; 
however, Dr. and Mrs. Allison did man- 
age to convey them to the railroad sta- 
tion before their departure. Both Mrs. 
Rucker and Mrs. Langford are charter 
members of the Dallas Guild Chapte. 

Charles Edward Mize and his parents, 
Mr. and Mrs. C. C. Mize of Smithville, 
were headquarters’ guests while Charles 
Edward was on vacation from Rice Insti- 
tute, Houston, where he is taking a 
pre-med course. 

Greetings from afar and near have 
been received from Miss Bessie Ryan on 
vacation at Geneva, Wisconsin; Mrs. F. 
R. Mahr, vacationing in Quebec, Canada; 
Mrs. Jane Kearney, travelling in Switz- 
erland; Dr. LeRoy B. Campbell, cruising 
around Puerto Rico enroute to South 
America, and Persis Cox, touring Eu-, 
rope. 


IRENE THORPE’S PIANO 
CLASSES IN RECITAL 


Irene Thorpe, Piano Director of the 
classes at the West Side Public Schools, 
Aurora, Ill., presented her pupils recent- 
ly in a recital at the Nancy L. Hill 
School Auditorium. 

Those who took part were: Judy Mc- 
Clud, Margaret Lies, Judith Boegelein, 
Karen Bjorseth, Caryle Smith, Sarah 
Hartley, Nancy Weinold, Ann Boyce, 
John Kyler, George Everitt, John Mo- 
sins, Jack VanHam, DeAnn McDavitt, 
Chris Brown, Ginger Erickson, Jacque- 
line Williams, Curtis Shepard, Dorothy 
Butler, Ronald Larson, Carol Collins, 
Gail Parker, Helen Moore, Barbara Lee, 
Sarah Falk, Carol Brooke, Barbara 
Moakestab, Mary Snyder, Lynn Frazire, 
Sherry Sprehe, Sharon Buerer, Kay Craw- 
ford, Rosemary Adams, Patricia Lewis, 
Wilford Hogle, Pamela Rissman. 

Doris Johnson, JoAnn Olsen, Judy Mar- 
tin, Karen Patterson, Edwin Shafer, Ruth 
Konrad, Charles Lampton, Richard Ha- 
ven, Thomas Mill, Michael Ahasic, Bar- 
bara Kollman, Jack Wheeler, Nancy 
Thorp, Patty Shriber, Carol Christoffer- 
son, Lorraine McDonald, Chip Brewick, 
Stephanie Konen, Judy Carlson, Sandra 
Allen, Geraldine Jones, Stephen Konen, 
Kay Flanders, Kathie Neill, John Shafer, 
Karen Thayer, Ted Konen, Patty Berg, 
Marilyn Moger, Cheryle Shaw, Marianne 
Fauber, John Gray, Kipp Shell, Pamela 
Rissman, Ann Boyer, and Gertrude Dep- 


pe. 
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Van Cliburn Wins Acclaim 
In New York 


(Special to the Kilgore (Texas) 
News Herald) 

CHAUTAUQUA, N. Y.—Despite a 
drenching downpour which continued 
through the concert Sunday afternoon, 
an overflow crowd of 7,500 assembled 
in the great amphitheater here, roofed 
over but open to the outdoors, to hear 
one of the youngest American pianists 
and one of the youngest American sym- 
phony conductors blend their talents. 

The pianist was 18-year-old Van Cli- 
burn of Kilgore, Texas, and the conduc- 
tor was Walter Hendl, conductor of the 
Dallas Symphony Orchestra. 

Sunday's concert proved to be one of 
the most exciting performances of the 
eight-week summer musical series here 
in the beautiful countryside of Western 
New York. 

Maestro Hendl kept the audience 
spellbound throughout the playing of 
Rimsky-Korsakoy’s “Scheherazade” suite, 
and young Cliburn put the full force 
of his brilliant personality into his rendi- 
tion of Tschaikovsky’s Concerto for Piano 
and Orchestra in F-Flat Minor No. 1, 
Opus 23. 

Six calls back to the platform was 
the answer of the audience to Cliburn’s 
artistry, with a tremendous burst of ap- 
plause at the last recall when he came 
out in joined hands with Conductor 
Hendl. 

Backstage, scores of persons crowded 
froward for autographs and to shout 
congratulations, many clamoring for a 
closer look at the tall young Texan, 
who took his triumph modestly, yet appre- 
ciative of the warm reception. 


The concert will be broadcast by 
transcription Monday night at 7:30 p. m., 
Kilgore time, over WFAA (570) and the 
ABC network, including KFRO, Long- 
view. 

CHAUTAQUAN 

Van, who will study with Madame 
Lhevinne at Juilliard this fall, also re- 
ceived a glowing review in the Chautau- 
quan Daily following the concert. The 
critic wrote: 

From the very begining it was evident 
that the Tschaikowsky concerto was Van 
Cliburn’s meat. Tail-torsoed and broad- 
palmed, he could put his back power- 
fully into the volume of tone this work 
demands, and encompass with ease its 
crashing chords and octave passages. 

Along with this he revealed a brilliant 
finger dexterity and remarkable accu- 
racy. This is a wonderful equipment. 
But in addition he exhibited a tonal 
control which built broadly conceived 
climaxes and gradually released their 
tensions. 

Musicianship 

Mr. Cliburn played the concerto with 
the assurance of long familiarity. Even 
if the mature conception of it may have 
been a result of careful ‘coaching, he 
gave no merely parroted performance. 

The nuances in the first theme of the 
Allegro were structural; those in the 
sentimental second and slow movement 
themes were sweetly lyrical but never 
mawkish. The scherzo section of the 
slow movement frisked, and the synco- 
pations of the last movement maintained 


good tension. 


Jean Kuhns Heard In Two 
Outstanding Programs 


Jean Kuhns, Guild Judge and member 
from Long Beach, Calif., was heard in 
two outstanding programs during the 
past year, her first appearance being a 
recital at the Hollywood Congregational 
Church. 

The recital, titled “a Visual Vesper 
Service,” presented Miss Kuhns in the 
following program: 

Sonata in G Minor 
_........ Carl Philipp Emanuel Bach 
Allegro 
Adalgio 

Allegro assai 
Fantasia, Op. 17 Schumann 

Sempre fantasticamente ed 


+ 


Moderato. Sempre energico 
Lento sostenuto e sempre piano 
INTERMISSION 
Two Mazurkas, Op. 7, No. 4 
Op. 56, No. 3 
Polonaise in G Sharp Minor 
(Posthumous) ___- Chopin 
Alfama, From “L’Automne” _ Milhaud 


Chopin 


Selections From “Mikrokosmos 
Bartok 


March 

Minor Seconds, Major Sevenths 
From the Diary of a Fly 
Dance in Bulgarian Rhythm 


In April, Miss Kuhns played in the first 
of a series of Chamber Music recitals 
with Selma Reyes, violinist. Her pro- 
gram included: 


Sonata for Violin and Piano, 

Os, 30, Ma. . Beethoven 
Allegrc-Adagio, molto espressivo- 
Allegretto con Variazioni 
Intermezzo, Op. 118, No. 2 __. Brahms 


Ballade, Op. 8, No. 3 _..... _. Brahms 
From “Mikrokosmos” Bartek 
Miss Kuhns 
INTERMISSION 


Sonate for Violin and Piano _.... Ravel 
Allegretto-Blues-Perpetuum mobile 
Rapsodia Iberica Joaquin Nin 
En el Jardin de Lindaraja _.. Joaquin Nin 
Miss Reyes 


Should She Wait For 
A Guild Teacher? 


A parent has written from a West 
Texas town who has a, difficult decision 
to make in choosing a piano teacher for 
her two children. She says: 

“| find we have only one teacher in 
our small town that is affiliated with 
your organization. We do have several 
other teachers who are good ‘though | 
cannot help but wonder why they are 
not affiliated. | do hope this question 
is not misleading to you, but | am only 
trying to settle the question of start- 
ing my children with a teacher not a 
member of the Guild, or waiting quite 
some time to enroll them with the one 
who is a member of your group.” 

Dr. Allison replied: “There are many 
fine teachers in the U.S.A. who have 
not decided to give the additional time 
to their pupils necessary to prepare 
them for the Guild Auditions and hence 
are not Guild members. Any teacher 
willing to submit his class annually be- 
fore a Guild Judge is eligible for Guild 
membership. 

“If our very fine Guild member in 
Dalhart (Miss Lottie Pound) does not 
have room in her class, why not talk 
to one of the other good teachers there 


about Guild membership?” 


JUDGE FINDS TEACHER 
SHORT ON TECHNIC 


Some conscientious and critical judges 
still have the Auditions on their minds. 
One judge could not help but express 
himself about teachers who know noth- 
ing of teaching technic or of the com- 
positions assigned pupils: 


“With the fewest of exceptions, the 
teachers have no conception of how to 
teach the rudiments of technic. The 
pupils cannot play scales, have no idea 
how to hold their hands in arpeggios 
nor the slightest comprehension of the 
fundamental laws in regard to octave 
playing. There is no authority in their 
technic which there should be even in 
the youngsters. 


“Why do teachers teach compositions 
they have never studied or played? All, 
with very few exceptions of those | 
heard this spring, should study reper- 
toire with a private teacher of standing 
and | mean serious study. 


“The Auditions are priceless for the 
teachers. Here, they do not want to use 
the effort it takes to put a class of pu- 
pils through the Auditions. It benefits 
the teacher as well as the pupil. | shall 


Dr. And Mrs. Judson 
Humeston Move To 
Lexington, Kentucky 


Dr. and Mrs. Judson Humeston, who 
have resided in Austin, Texas, the past 
several years, where he was teaching li- 
brary science at the University of Texas, 
while she taught piano at the Texas 
School of Fine Arts, have recently moved 
to Lexington, Kentucky. Dr. Humeston 
will head the department of Library Sci- 
ence at the University of Kentucky, and 
Mrs. Humeston will teach a private class 
in piano. It is hoped that she will in- 
troduce the Guild Audition Plan to other 
Lexington teachers and form a_ guild 
chapter there. 


GUILD NOTE BOOK 


Clarence Adler's summer home at 
Lake Placid sounds like a busy place. 
Ronald Turini, Canadian pianist has 
been coaching his programs with Dr. 
Adler, played the Liszt E Flat Concerto 
with the Montreal Symphony, Desire De- 
fauw conducting, dnd has won a schol- 
arship fro mthe Canadian Government 
to study in France. 

Four Adler pupils played with orches- 
tra at Saranac Lake in four weeks: 
Barbara Spring from New York; Rita 
Preisman from Silver Spring, Maryland; 
Anita Kachen from Newark; and David 
Rosen from New York. 

Marcelita Kabayao, for years a pupil 
of Dr. Adler in New York, gave her 
Paris debut this spring with much suc- 
cess, and is now touring Europe. 


The Josephine Fry Award of the Piano 
Teachers Congress of New York City 
for outstanding performance by a Young 
Artist was given to Allen Rogers. Mr. 
Rogers has won hundreds of dollars in 
Guild prizes and is a pupil of Carl 
Friedberg. After a season of touring 
and accompanying in New York, Mr. 
Rogers is vacationing at Banff and Lake 
Louise. 


"Slide Rule For Scales” 
Adapted To All Methods 


Two Guild Members—Leta Wallace and 
Amy Winning—are the authors of a 
new book titled “Slide Rule for Scales.” 
Both residents of Kansas City, Mo., the 
two have worked together on a success- 
ful device that accompanies the book. 
They are now sending the model to 
publishers. 

It shows the pupil the keys to play and 
the fingers to use, right on the keyboard, 
and is so simple that a child can com- 
prehend it quickly and use it with ease. 

It is so designed that it can be used 
for the Standard Fingering or the newer 
fingering introduced in 1938 by Alberto 
Jonas in his book “Master Course for 
Beginners” which they have named 
“Modern Fingering,” since finger num- 
bers are eliminated entirely which makes 
scale playing much easier for pupils to 
learn. 

Pupils of Miss Wallace and Miss Win- 
ning have used this fingering many 
times in the Auditions. Lewis Lane, judg- 
ing their pupils in 1951, said he had 
used that fingering since he was seven- 


"FIND ME A TEACHER” 


“The assistance of your office is need- 
ed in securing a Guild teacher for one 
of my former students; a gifted boy of 
10, a National Winner 2 years with 
grades high and this year superior plus 
as judged by Elizabeth Newman in the 
Newark, N.J., auditions. He has moved 
to Bernardston, Mass. If you can be of 
any help in locating a teacher for Dan- 
ny, it will be much appreciated by his 
mother and also by myself, his teacher 
for five years.”“—Roma G. Emmrich, Ro- 
selle Park, N.J. 


“Beth Ladd, one of my pupils, is mov- 
ing to Torrance, California. She is 
quite anxious to find a Guild teacher, 
put has not been successful so far. Ac- 
cording to the judges she is talented, 
cooperative, conscientious, capable, etc. 
Could you suggest a suitable teacher? 
We will appreciate any help you can 
give us.’—Mapes Timmerman, Dallas, 


phone two local teachers again.” 


Texas. 


George Tracy Does 
A Wonderful Job For The Guild 


George Tracy, Guild member of Win- 
nsboro, S. C., in working for an Audition 
Center in his town has really gone all 
out for the Guild. He has written sev- 
eral letters to persons in the county who 
would be in a position to bring more 
teachers into the Guild. 

His excellent letter to Ben Cox, Super- 
intendent of Education of Fairfield Coun- 
ty, follows: 

“1 am greatly interested in our having 
an Audition Center for the National 
Guild of Piano Teachers located here 
in Winnsboro. While | may be able to 
enter enough students from my own 
class (it takes 30 students to establish 
a center), this movement is so very 
worthwhile that | am presenting it to 
you with the hope that some of the piano 
teachers in the county schools will come 
in with us. 

“The National Guild is a reputable 
organization and recommended by some 
of the best-known teachers in the coun- 
itry. As a matter of fact, | have not 
heard anyone who was anyone say any- 
thing but complimentary things about it. 

“Each spring, the Guild conducts Au- 
ditions in the various centers. For these 
auditions, the student plays before an 
out-of-town (and most likely out-of- 
state) judge who is himself or herself 
an outstanding teacher. This is not a 
competition. Students are rated on their 
own individual merit. It thus gives the 
student a goal to work toward and also 
gives him the opinion of someone be- 
sides his teacher. The fee for the audi- 
tions is $2.00 for a 1 memorized piece, 


scale and cadence to $7.50 for a pro. 
gram of 15-20 pieces. Teachers must 
be members of the Guild for which q 
fee of $6.00 is charged but this includes 
a subscription to Musical Courier, the 
Piano Guild Notes (which is invaluable 
to the piano teacher) and a $150 In. 
surance Policy. Also, each member jg 
listed in the Yearbook which has na. 
tional coverage and circulation. 

“Aside trom the benefits the students 
derive from the comments of the judge 
at the Auditions, | think that the out. 
lines which the Guild have worked out 
are most valuable in helping the teacher 
guide the students in the right direc. 
tion. The Guild does not tell the 
teacher what books or what piece she 
must use except that it does outline q 
balanced program of Early classic, late 
classic, romantic, and modern from the 
intermediate grades on but the choice of 
specific. pieces is left up to the teacher, 
The Guild does outline certain Musician- 
ship phases which ought to lead to bet- 
ter work. I might hasten to add that 
most good teachers cover these phases 
anyway. 

“| wonder if you or Mr. Graham* 
would like to talk with the piano teach- 
ers about it and then perhaps | could 
meet with them. I do not claim to be 
an authority on the Guild, but | have 
tried to understand its aims. | do feel 
what is done ought to be done just as 
son as possible so that the teachers 
could plan their work.” 

*Mr” Graham is the County Director of 
Music. 


Guild Judge To Give Course 
In Piano Pedagogy 


Bernard Kirshbaum of New York an- 
nounces a study course in the psychol- 
ogy, materials, techniques, and business 
of successful piano teaching, designed 
for advanced students contemplating a 
career as teachers. This course will sur- 
vey and illustrate the work involved in 
the elementary and intermediate grades 
of piano study. The majority of pupils 
are at these levels; teachers just start- 
ing out often find themselves unfamiliar 
with the material and technique of 
teaching at levels below the master- 
pieces of piano literature. 

The purpose of the pedagogy course 
is to bridge this gap. Course members 
meet once a week, two .hours, for 30 
weeks. The fifteen week winter term 
deals with elementary work; the fifteen 
week spring term deals with intermedi- 
ate work up to the advanced stages. 
The entire course may be had in fifteen 
weeks, by meeting twice a week, two 
hours each session. A syllabus of ma- 
terials for grades | through VI is part 
of the course; also the syllabus of the 
National Guild of Piano Teachers, which 
will be thoroughly discussed. 

Bernard Kirshbaum is a graduate of 
both the Juilliard School of Music, and 
Teachers College, Columbia University; 
An active piano teacher in New York 


for sixteen years. He is founder of the 
Music Counsellors’ Bureau; director of 
the music program at Camp Rockaway; 
Conductor of spring course for music 
counsellors; Contributor to Etude, the 
Music Magazine; and adjucator for the 
National Guild of Piano Teachers. This 
course is approved by the Guild. The 
course fee is $75, payable the first 
week, or in two parts: $40 in Novem- 
ber, and $35 in February. This includes 
the registration fee. 

For information, write Bernard Kirsh- 
baum, 78-165th St., Flushing, N. Y. 


Baytown, Texas, Needs 
More Teachers 


Here is a Guild member, Mrs, Ray L. 
Spear of Baytown, Texas, who would 
certainly welcome additional teachers to 
her town. Mrs. Spear wrote in a recent 
letter: 

“Incidentally, Baytown could use more 
good piano teachers. We have lost one 
good teacher this fall, and people are 
begging for time for their children. | 
even have children on my waiting list 
for fall 1955. Perhaps you know someone 
interested in establishing a new loca- 
tion!” 


Berman Family Appear In 
Music Week Recital 


On May 3, in response to many re- 
quests, Bessie Ryan, Chicago Guild 
Chairman, presented the Berman Fam- 
ily in a Music Week Recital at the Lyon 
and Healy Concert Hall. 

The Bermans, all of whom won Su- 
perior Ratings in the 1953 Illinois Fed- 
eration of Music Clubs Festival, District 
and State, played the following program: 
Quinette-Musette _ J. S. Bach 

Leaneda, Elisevette, Renard, 
Seymour and Marvin Berman 
Polonaise G Minor J. S. Bach 
Fur Elise Beethoven 
Elisevette 

Sonata-C Major 3, First 


Movement Mozart 


Renard 
Sonata-No. 7 D Major, 
Allegro con Brio .. Haydn 
Largo and Sostenuto 
Presto 
Seymour 


Sonata Pathetique, Op. 13..Beethoven 


Grave 
Adagio Cantabile 
Rondo 
Marvin 
Village Square Ezell 
Spinning Song Elmenreich 
From a Lighthouse Window _. Burnam 
Renard 
Harana Buencamino 
Canzonette Schutt 
Witches Dance MacDowell 
Seymour 
Prelude in G Minor _.... Rachmaninoff 
Spinning Song Mendelssohn 
Concert Etude MacDowell 
Marvin 


Piano—Duos 
Wood Nymphs Frolic. Aaron-Bowen 


Polka Marche Stoye 
Elisevette and Renard 
__ Bach 


Weeping and Sighing —__. 
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“New, Desirable Music Available 
For Guild Membership— 
Easy Grades 


Some choice, mostly new publications 
have just been put on the market by 
the Belwin Co. “Select Sonatinas” is 
the title of five volumes—all chosen, 
graded and edited by Dr. Leo Podolsky. 
Some of the names—hardly or little 
known in USA—are: Turk, Leopold 
Mozart (father of Wolfgang), Hassler, 
Bertini, Attwood, Pleyel, Biehl, Andre, 
Camidge, Rosetti, Schmitt, LeCouppey, 
Haslinger, Antoine, Hook,  Esipoff, 
Righini, Jones, Krug, Keller, Schytte and 
others. 

Dr. Podolsky has this to say in his 
jnformative and interesting foreword: 
"The student’s reaction to music is 
formed at the start of his study. For 
this reason, it is of the utmost impor- 
tence to provide materials for the be- 
ginning student which kindle the deep- 
est response, materials which arouse in- 
terest, develop musicality, and foster 
sound technical progress. This collec- 
tion draws such materials from the un- 
foiling treasury of the great masters. 
The separate pieces, short and easy at 
the beginning are at first organized 
into miniature Suites, in preparation for 


PUPILS OF ALICE 
HACKETT PRESENT 
JUNE RECITAL 


Pupils of Alice Hackett of Ft. Dodge, 
la, presented a recital on June 19. 
They were: 

Pamela Phillips, Cheron Karns, Mary 
Ann Ottoson, Julianna Henry, Ruth Ey- 
erson, Susan Brennan, Mary Ann O’Con- 
nell, Steven Zehr, Martha Gower, Polly 
Kaderabek, Gary Clar, Mary Sula Daw- 


later study of the Sonatina, which in 
turn leads to the study of the Sonata.” 

Dr. Podolsky informs us that all five 
volumes (about 50 sonatinas in all) 
were meant for the first three grades. 
The very easy Suites—of one or two 
lines (like the ones compiled by Leo- 
pold Mozart for his 5-year old Wolf- 
gang—to acquaint him with the dif- 
ferent key-signatures) can be assigned 
to a student after the initial few months 
of study. 

Not only will all the Guild teachers 
have splendid new “Select Sonatinas” 
to choose from and not only will the 
students welcome delightfully new mu- 
sic, but the judges in the future audi- 
tions will most certainly welcome the 
idea of not having to listen to the same 
Sonatinas, repeatedly. Such fine mate- 
rial by the old, established masters can 
be also highly and urgently recom- 
mended by your Guild president—being 
in line with the broader aims of the 
Guild’s to expand the musical horizons 
ef the piano teacher everywhere. 


MRS. BROWN’S PUPILS 
HEARD IN RECITAL 


Pupils of Mrs. Lynn H. Brown of Long 
Beach, Calif., were heard recently in a 
recital at the YWCA. Pupils who play- 
ed were: 


Karen Ferris, Nina Cirivello, Marion 
Carney, Linda Jacobs, Barbara Mac- 
Pherson, Barbara Richmond, Sheila Comp- 
ton, Luan Pistole, Barbara Halpin, Don- 
na Fuhrer, Judie Russell, Robert Liedler, 
Lois Baker, Brenda Warrick, Peggy Ster- 
renburg, David Fisher, Petty Douthitt, 
Pauline Greiser, Elna Fisher, Sandra San- 


son, Rodney Amlie and Jeannine Harris. 


ders and Marilyn Pyron. 


CARUTHERS PUPIL GIVES POST-GRAD RECITAL 


Irma Joan Bowles, pupil of Jessie Mae Caruthers Acme School of Music, Tampa, 
Fla, gave a post-graduate piano recital recently and was later awarded a Post- 


Graduate Gold Medal by the school. 
| Capriccio 
Prelude and Fugue in C Minor 
Il Sonata, Op. 27, No. 2 (Moonlight) 
Adagio 
Allegretto 
Presto 
lll Etude, Op. 10, No. 3 
Etude, Op. 25, No. 9 
Des Abends 
Hungarian 
Gopak 
VY Concerto in A Minor 
Allegro Moderato 


Her program included: 


Scarlatti 
Bach 


Beethoven 


Chopin 


MacDowell 
Moussourgsky 


Grieg 


(Miss Caruthers at the Second Piano) 


TULSA TEACHER PRESENTS 
TWELVE RECITALS 


Mrs. Clio Steinson of Tulsa, Okla., has presented her pupils in a series of 
twelve recitals this spring, the pupils receiving their Guild awards at their par- 


ticular programs. 


Students who took part were Judith Blakely, Gayle Christensen, Linda Schimm, 
Janet Neal, Creda Bedard, Judy Cunningham, Pamela Neal, Sandra Couch, Eloise 
Kukal, Sally Evans, Barbara Henson, Judy Maddox, Joanne Russell, Janet Hyatt, 
Betty Lou Griffin, Virginia Lea Scott, Patsy Griffin, Barbara Simon, John Charles 
Yarrington, Patricia Yarrington, Patsy Ruth Kelly, Ann Mason, Carol Davis, Carol 
Wall, Joan Arrington, Sue Dunson, Joyce Arrington, Lamyra Robinson, Jeannie 
Koch, Deanne Wagner, Nancy Erwin, Judy Hyatt, Sharon Jacobson, Craig Dalton 


and Alice Ann White. 


Carolyn Staton played the following program in the 12th recital, assisted by 


— 


Janet Hyatt: 
infest _ Casella 
Preludio | Siciliana 
Canon Giga 
Valse Diatonique Minuetto 
Bolero Carillon 
In Honor of Clementi Berceuse 
Galop Final 
Three-Part Invention, No. 4 Bach 
Sonata in A Major Scarlatti 
Japonaise, Op. 27, No. 2 Poldini 
lennese Danse No. 2 = _. Freidman-Gartner 
Dense Negre 
JANET at the second piano 
Melude in G minor, Op. 23, No, 5 Rachmaninoff 


DEBORAH FIEDLER ENTERS 
BOSTON AUDITIONS | 


In this picture is Deborah Fiedler, 
age 5, daughter of Arthur Fiedler, con- 
ductor of Boston Pops Symphony Con- 
certs, with her audition Judge, Edith G. 
Waxberg of Providence. She was the 
youngest to enter the Boston Auditions 
in 1953. 


PUPIL OF PAUL 
GOODMAN HEARD. IN 
RECITAL 


Hazel Cotton, pupil of Paul Roe Good- 
man of Lakeland, Fla., was heard in a 
recent recital at Florida Southern Col- 
lege. Her program included: 

Prelude and Fugue in C minor _.. Bach 
Sonata op. 53 (Waldstein) Beethoven 
Allegro Con Brio 
Adagio Molto 
Rondo 


Etude op. 25 no. 11 

(Winter Wind) Chopin 
Reflections in the Water ___ Debussy 
Excursions Barber 
A Legend of St. Francis 

Walking on the Waves _: Liszt 


MRS. A. D. TINKER WILL 
BE EDNA CHAIRMAN 


Mrs. A. D. Tinker, well-known piano 
teacher of Edna, Texas, during a recent 
visit to National Headquarters in Aus- 
tin, expressed her desire to have an 
Audition Center in Edna. She was ad- 
vised that the Giuld would be glad to 
do so, if she would accept the Chair- 
manship. Mrs. Tinker. has agreed to 
cooperate to the fullest extent in this 
capacity. 

Mrs. Tinker has had an excellent 
background as a teacher, having attended 
some of the larger universities of the 
country, University of Southern Califor- 
nia and Arizona U., for several years 
and done special work in Los Angeles 
conservatories, where she also was an 
instructor. She keeps abreast of the 
musical times by continuing her music 
training (even as literary teachers are 
required to do), this summer having at- 
tended the Corpus Christi Colony of 
Fine Arts and enrolled for the Piano 
Workshop under Ethel Lyon, of the Amer- 
ican Conservatory, Chicago. Mrs. Tinker 
also studies with Mrs. W. A. Stubble- 
field in Houston, who is a recognized 
authority as a teacher of teachers. 

It is a true sign of a serious attitude 
on the part of a piano teacher to keep 
studying continuously in his search for 
new ideas that will improve his ability 
as a pedagogue, an admonition which 
the National Guild of Piano Teachers in- 
sists upon its members doing. Because 
of her open-minded search for growth 
in her work, Mrs. Tinker is expected 
not only to become a conscientious, out- 
standing Guild member but also a most 
cooperative chairman. 


PUPILS OF WARNE 
W. TOUT IN PIANO 
RECITAL 


Pupils of Warne W. Toute of Long 
Beach, Calif., were heard in a recital 
at the YWCA. They were: Penny 
Snapp, Jimmy DeMott, Donna Randall, 
Gwendolyn Welch, Rickie Kurthy, Carol 
Striegel, Joanne Wall, Gladys Yoshika, 
Greta Nelson, Peggy Wall, Cindy Brick- 
er, Shirley Jamison, Carmella Rossi, Eva 


Bernabe ond Louis Clunk, 


PUPIL OF EVA ELLEN MILLER 
ENTERS JUILLIARD 


Robert Harvey, talented pupil of Eva Ellen Miller of McAllen, Texas, recently 
passed the entrance exams for Juilliard and will enter there in the fall. He was 
played in the Guild Auditions for six years, with 15 pieces the last two years 
for International Honors. “He feels that the discipline of preparing his work for 


the Auditions has had much to do with his p 


ing the exams ’ Miss Miller writes. 


In a recent recital, Robert played the following selections: 


is 
Three-Part Invention No. 6 in E Major 
Three-Part Invention No. 15 in B Minor 


Prelude and Fugue No. 21 in B Flat 
(“Well Tempered Clavichord”’) 


_...Bach 
Bach 
Bach 


Sonata Op. 57 (Appassionata) 


Allegro assai 
Andante con moto 
Allegro ma non troppo 
Presto 


Beethoven 


Etude Op. 10, No. 5 (Black Key) 


Chopin 


Etude Op. 10, No. 12 (Revolutionary) - 


Chopin 
Chopin 


Polonaise Op. 53 (Heroic) 


IV 


Concerto No. 1 in B flat minor 


Andante non troppo e molto maestoso 


Tschaikowsky 


MRS. MANGUM’S PUPIL TO ENTER JUILLIARD 


Mrs. J. A. Mangum of Montgomery, Ala., writes that she has just returned 


from New York where her 17-year-old 


pupil, Beverly Bourne, passed the en- 


trance exams for Juilliard where she will enter next fall. 
Beverly is a High School Diploma winner. She recently played the Mozart Con- 
certo in A Major in Birmingham at the Alabama Music Teachers’ Convention. 


Beverly also gave a concert in Camden, 


Ala., in May for the Federated Music 


Clubs of that city. She is preparing for a concert artist’s career. This was her 
program for a Sunday afternoon recital at the Montgomery Museum of Fine Arts: 


Prelude and Fugue in B Flat Major Bach 
Allegro 
Grave 
Rondo 
Presto Agitato 

i. 

Alice Bishop, Second Piano 
INTERMISSION 

Ronde Op. 14. Mendelssohn 
. Traumerei Schumann 

IV. 
The White Peacock 
__.MacDowell 


PROGRESSIVE SERIES PUPILS 
GIVE PROGRAMS 


Progressive Series Pupils of Mary Mar- 
garet Kane of Fort Wayne, Ind., pre- 
sented: two programs recently, and Ann 
Moriarty gave the following evening 
recital: 

Prelude and Fugue in D Major 

Johann Sebastian Bach 

Eine Kleine Gigue 

Wolfgang Amadeus Mozart 

Etude, Op. 25, No. 2 
Frederic Francois Chopin 

Etude, Op. 10, No. 3 
Frederic Francois Chopin 

Scherzo A Cappriccio 
Felix Mendelssohn-Bartholdy 

Spanish Romance, The Smuggler, from 
Op. 74 
Robert Schumann 

(Concert Arrangement for piano solo 

by Carl Tausig) 

Liebestraume, No. 3 

Franz Liszt 

Believe Me, if All Those Endearing Youn~ 

Charms 
Irish Folk Sonc 

(Piano Transcription for left hand alone 
by Louis Victor Saar) 

Indian Cradle Song 

Charles Wakefield Cadman 
“Kawas, thy baby is crying” 

(An idealization of a Pawnee Indian 
Theme from Collection of Alice C. 
Fletcher) 

Dance Diabolic, Op. 15, No. 2 

Vladimir Rebikov 

Warsaw Concerto 

Richard Addinsell 


Pupils presented in the two programs 
were: Sylvia Grant, Leslie Snyder, Anita 
Kuckein, Diane Irmscher, Sondra Laugh- 
lin, Donna Jean Rasley, Marilyn Cook, 
Susan Adams, Buddy Hamilton, Tobee 
Sue Kaufman, Carol Carroccio, Susan 
Hamilton, M. M. Kane, David Green, 
Martha Ann Henkel, Nancy Greene, 


Robert Havens, Linda Lutton, Martha 
Miller, Lorraine Ceglarek, Jane Glock, 


Sandra Franks, Judy Johnson, Lynda 
Kaufman, and Janet Loudermilk. 
Tom ODerheimer, Diana Anderson, 


Paulmann Hosler, Barbee Moriarty, Mau- 
rice Cook, Ann Fisher, Linda Keller, 
Rosanne Foley, Philip Cantelon, Diane 
Culbertson, Sharon Wruble, Ancanetta 
Hooper, Barbara Fortner, M. M. Kane, 
Suzana Reasoner, Pauline Micu, Patsy 
Blue, Marilyn Miller, Jimmy Ueber, 
Sharon Kienlen and Ann Moriarty. 


Unusual Recital By 
Pupils of the Henniger 
School 


On June 23, the pupils of the Hen- 
niger School of Music in Glendale, Cal., 
presented a recital featuring Musician- 
chip and Three Piano Ensembles. Mem- 
vers of all five classes took part, giv- 
ng demonstrations of Musicianship and 
playing solos and three piano selections. 

Those who took part were: 


CLASS A: Deborah Stoepplewerth 
and Joy Sirkin. 
CLASS B: Jacqueline Durham, Pen- 


ny Sommer, April Stewart and Laurie 
Stewart. 

CLASS C: Susie David, Doberta 
Gregg, Florice Kurtz, Timmy McPher- 
son and Christine Studler. 

CLASS E: Lois Harvey, Avis Hol- 
land, Marian Kurtz, Richard Kurtz and 
Tommy Studler. 

CLASS G: Barbara Gregg, C. L. 
Prow, Grace Wocher, Don Parmentier 
and Wendy Wocher. 

CLASS H: Mishalu Anderson, Bever- 
ly Brown, Carole David, Gloria Gay Hen- 
niger, Lenore McManigal, Sharon Mus- 
sitelle and Myrle Alice Prow. 
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“MORE BLESSED TO GIVE 


THAN TO 


“| feel that it is ‘more blessed to give 
even than to receive,” Guild Judge 
George F. Lawrence of Great Neck, N.Y., 
wrote Dr. Allison of his recent judging 
tour. This wonderful spirit is reflected 
in the letter he wrote to Eleanor Mayock 
of Wilkes-Barre, Pa. after he had heard 
her pupils and again in Miss Mayock’s 
reply to Mr. Lawrence. It is this spirit 
that makes Guild Auditions transcend 
the mere judging of one teacher's pro- 
duct by another teacher until it becomes 
@ harmonious communion of minds, an 
experience that enriches teacher, pupil 
and judge, a never ending cycle of in- 
spiration. 

Mr. Lawrence wrote: “I was most im- 
pressed with the tonal quality of your 
pupils’ playing. They did not rattle 
off their selections like wound up auto- 
matons, as many students do, but rather 
they played with nuances and gave full 
expression to their performances. This 
reflects very careful teaching and 
thoughtful guidance.” 

He complimented Miss Mayock on her 


choice of selections, adding, “I want to| . 


compliment you on the way you prepared 
the children for the Audition, the man- 
ner in which they presented themselves 
and their attitude toward me. From the 
first to the twenty-seventh, they came 
forward with warmth and confidence, 
maybe a little shaky inside, but with 


RECEIVE” 


which they did... 

In all- fairness, | cannot adversely 
of Technic. No great display of pyro- 
technic is required at this stage of their 
studies. What little stiffness was ap- 
parent was no doubt attributable to the 
circumstances of the occasion.” Mr. 
Lawrence recommended Cerny for technic 


and sensibly administered in addition to 
contemporary music for developing a 
taste and a sense for modern harmony, 
and classical music for sound musical 
education will go a long way towards 
jattaining the end towards which we 
piano teachers strive.” 

Mr. Lawrence concluded his letter with 
his best wishes for the children and 
“continued Success and Happiness in your 
work and may God grant you Good 
Health.” 

In her reply, Miss Mayock wrote, 
“Receiving such a detailed analysis from 
a teacher of your training and experi- 
ence is most helpful and encouraging 
. the success of the Auditions and 
the manner in which the students per- 
formed is due only partly to my teach- 
ing. The rest is attributed to your 
wonderful approach and understanding 
of children . . . May you continue to 
enrich more and more youngsters with 
your God given talent and pleasing 


a smile and determination to do well, 


personality.” 


Corpus Christi Concludes 
Successful Fine Arts Colony 


A very successful Fine Arts Colony was concluded at Corpus Christi, Texas, 
recently with a final concert by piano students. Ethel Lyon, piano instructor, will 
return to Corpus Christi next June to give the Robyn Normal Course. 

The concert featured Mary Wilson, age 12, and Robin Weil, age 14, both 
pupils of Guild Member Anna Dunn; and Parrie James and Margaret Roberts, also 


Guild members. 


Mrs. James and Mrs. Roberts were accompanied by a small orchestra in Mo- 
zart’s Concerto in E flat major for Two Pianos and Orchestra, and the two girls 


played the following program: 
Allegro di molto 


Bach 


Rondo No. | D Major 


Mozart 


Etude Op. 72 No. 5 


Mendelssohn 


Nocturne in C 


Doctor Gradus ad Parnassum 


Concerto in D Major _. 


Mary Wilson 
Miss Ethel Lyon at Second Piano 
Sonata in G. Major—Third Movement : 
To Spring a 


Mendelssohn 


Golliwogs Cakewalk 


Debussy 


MARIJANE FISCHER HEARD IN RECITAL 


Marijane Fischer, pupil of La Rue Loftin Conlon of San Antonio, Texas, was 
heard in a recent recital at New Braunfels High School. She played the following 


program: 


Bach: Prelude and Fugue in C Minor from Well-Tempered Clavichord 


Beethoven: Sonata, Op 31, No. 3 
Allegro 
Allegretto vivace 
Minuetto 
Presto con fuoco 
Chopin: Fantasie-Impromptu, Op. 66 
Etude in E, Op. 10, No. 3 


Revolutionary Etude, Op. 10, No. 12 


Rachmaninoff: Prelude in G Sharp Minor, 


Mendelssohn: Concerto in G Minor, Op. 25 


Andante 


Second Piano, Mrs. Carlo M. Fischer 


Op. 32, No. 12 


MRS. MALTBY’S PUPILS GIVE JUNE RECITALS 


On three successive evenings last month, 
of Little Falls, N. Y., were heard in recitals. 

The first evening, those who played were Gary Hopson, Daniel Hopson, Sandra 
Liddon, Ronald Hopson, Barbara March, 
Kathleen Hooks, Barbara Sadlon, Barbara March, Sandr Liddon, Henry Petrie, 
Carol Busacker, Ethel Galbraith, Mrs. Elizabeth Graudons, Sally Graudons and 


Laura Hallady. 


The following evening, Norma Simmons was presented in a piano and vocal 


recital. Her piano selections included: 
Two-Part Invention No. 1 


pupils of Mrs. Reba Broughton Maltby 


Peter Nicholas, Jr., Ciel Christiana, 


Bach 


Kreutzer Sonata (Chamber Music) 


Beethoven 


Andante-Rondo 
Reverie, Op. 9, No. 4 


Strauss 


Orientale, Op. 30, No. 3 


Huss 


Cradle Song 


Finally, these pupils were heard: Martha Horton, Karen Van Allen, Sarah 
Timmerman, Linda Nellis, Frances Lamanna, Mary Jane Wnuk, Gail Harry, 
Barbara Sadlon, Suzanne Mocko, Frances Wnuk, Norma Simmons, Sue Conrad, 
Laura Hallady, Sally Graudons, Ciel Christiana, Evelyn Fake (International), and 


Sue Conrad. 


Ilyinsky 


criticize the playing from a standpoint | 


and Bach for musicianship—"Carefully | j 


4-YEAR-OLD ALABAMAN 
MAKES UNUSUAL RECORD 


Mary Claude Millar and Sister Ana- 
stasia, her teacher of Cullman, Alaba- 
ma, as she appeared in May recital, 
presenting a 10 piece program after 
yonly 8 months study. Mary Claude is 
only 4. 


PUPILS OF ANNA WESKE 
IN JUNE RECITAL 


On June 19th, pupils of Anna Weske, 
Chicago, were presented in a program 
at the Sherwood Recital Hall. Those 
taking part were: 

Elizabeth Schneff, Darlene Schmidt, 
Valerie Staske, Ardelle Schmidt, Carol 
Lauer, Jerome Immel, Joan Doberstein, 
Carole Collins, Karen Manzeske, Kath- 
ryn Schoen, Patricia Dohm, Janice Scri- 
bano, Linda Waliner, Jo Ann Ader, 
Marvelyn Lee, Mattie Oldham, John 
Collins, Kathleen Kinzig, Charles Collins, 
Judith Dohm and Dan Schleiter. 


ONDRICEK MUSIC CLUB 
GIVES RECITAL 


The Ondricek Music Club, counselled 
by Gladys Ondricek, gave their recital 
at the Boston University College of Mu- 
sic, Boston, on June 18. Pupils playing 
were: 

Rosemarie Sansone, Johanna Fiedler, 
Charles Garabedian, Russell Varteresian, 
Deborah Fiedler, Thomas Amirian, Rosa- 
lie Landsman, Alan Summers, Joyce Shu- 
shan, Carel Madore, Joyce Kachadorian, 
Elissa Bedrosian, Alan Varteresian, Bon- 
nie Reis, Mary Boyajian, Evelyn Berg- 
strom and Phyllis Feer. 


GUILD MEMBERS MEET 
AT SOUTHEASTERN MT. 
CONFERENCE 


Mrs. Philip V. Speir of Greenville, 
Ala., writes that she and Lucille Wooten, 
Guild Chairman at Pensacola, Fla., were 
roommates at the recent Southeastern 
Music Teachers Conference at Florida 
State University, Tallahassee, Fla. 

“We lost no time in praising the 
Guild,” Mrs. Speir reports. She found 
the Workshop most interesting and in- 


formational, with splendid instructors 
from the Fla. State Dept. of Music 
which includes 50 members. Mrs. Speir 


had private lessons with Edward Kilenyi, 
“a most sensational pianist, splendid 
teacher with an almost unbelievable back- 
ground of music and the great musicians 
and seemingly a limitless repertoire.” 
There were a number of Guild mem- 
bers among the teachers who included 
Mr. White, Mr. McGarity, Mr. Glotz- 
bach, Miss Rodenberg, Miss Winslow, 
Dr. Dohnanyi and Mr. Kilenyi. 


“FIND ME A TEACHER” 


“Will you please send me the names 
and addresses of all the Guild teachers 
in Birmingham, Alabama, as one of my 
pupils has moved there and would like 
a Guild teacher.’—Mrs. L. G. Rasco, 


Memphis, Texas. 


(Reprinted from the New York Times) 
CLARENCE ADLER 

| want to tell you about a remarkable 
man whom | never met and never will 
because he died last March. His name 
was Paul Howard and he lived in Adel- 
aide, South Australia. He was an ama- 
teur pianist, amateur only in the sense 
that he never took money for his serv- 
ices. This was not necessary because 
he had enough wealth of his own. 

He was the head of a large and im- 
portant correspondence school in his 
country. He must have been a very learn- 
ed musician and a wonderful pianist, 
to judge from the many programs he 
gave publicly, in which just a few num- 
bers were repeated. He was a direct de- 
scendant of John Field, the great Irish 
composer, from whom .Chopin gleaned 
so much inspiration. He was a music 
explorer—something unique among pro- 
fessional musicians today. 

Many years ago while Artur Rubin- 
stein was touring Australia he was en- 
tertained at Paul Howard’s home; after 
a collation of choice Austrailian food 
Paul Howard sat at his piano and played 
thirty compositions of Leopold Godow- 
sky from memory. 

About a year after this meeting, when 
Rubinstein was dining with Godowsky, 
he told him about Paul Howard and his 
almost fanatical love of his music. Go- 
dowsky was delighted and amazed that 
this man, an amateur in far off Aus- 
tralia, could be such a champion of 
his. 

He wrote to Howard and a stimulating 
correspondence ensued. These [letters 
contain discussions of art, literature, phi- 
losophy, religion and other subjects, all 
discoursed with erudite understanding. | 
have a number of these letters in my 
possession which | cherish. When Godow- 
sky, who was my teacher, told me about 
this remarkable man | wrote to him 
immediately, and we too became devoted 
friends. 

FOUNDED SOCIETY 

As time went on, Paul Howard be- 
came more and more devoted to the 
cause of Godowsky and kept on practic- 
ing his music until he knew from mem- 
ory 300 of his compositions. He taught 
his children to play the piano and to- 
gether with them toured Australia play- 
ing all of the master’s “Miniatures” for 
four hands. His devotion was as roman- 
tic as Boswell’s worship of Samuel John- 
son. He decided that the world should 
share his beliefs and founded what is 
known as the International Godowsky 


Unusual Disciple And His 


Master 
"UNIQUE PIANO HOBBYIST” 


Society. 


Nothing could be simpler than mem. — 


bership in the society, as there are ao 
fees or business transactions of any sort, 
All you have to do is to pledge your. 
self to play some of Godowsky’s music 
and encourage others to do so, either on 
the concert platform or in the home. 
If a teacher, you use some of his mu- 
sic for your pupils. 

Large installments of literary book- 
lets and documents are sent to its many 
hundred members three or four times 
every year. Paul Howard paid all ex- 
penses from his own purse. On many oc- 
casions it was suggested that he assess 
each member with small dues, but he 
would not hear of it. Over a period of 
years he spent many thousand pounds, 

VOLUMINOUS MATERIAL 

The Godowsky material contains inspir- 
ed writings which one could not receive 
from any other source. Godowsky’s ar- 
tistic aims, his philosophy of life, his 
ideals are told and discussed. In these 
installments many. great artists have 
voiced their appreciation. Josef Hofmann 
said, “Godowsky is the master of us 
all,“ and Rachmaninoff wrote in 1934, 
“Godowsky is the only musician of his 
age who has given a lasting, a real 
contribution to the development of pi- 
ano music.” 

In one of the installments during 
-1951 Paut Howard included facsimiles of 
the master’s letters to him. Here are 
excerpts from two of them: 

1932: “I consider my Passacaglia and 
my Suite, the latter for the left hand 
alone, my most mature compositions, 
while | believe that my ‘Etude Maca- 
bre’ is my most tragic and the ‘Capriccio 
Patetico’ my most humanly touching. My 
four poems | think would interest you: 
they are very personal—highly sensitized 
emanations of a battered soul ***.” 

1933: “My compositions have such a 
personal idiom, involved inner voices, 
complicated contrapuntal and polyrhyth- 
mic devices, sonorities of a new kind, that 
the hoi polloi of pianists keep away from 
them. They are too indolent mentally and 
physically to make the supreme effort. 
It was not my intention to be involved. 
The technical side of music, though it 
interests me, is not the one to attract me 
at the expense of the emotional. | am 
convinced that emotion is the prime req- 
uisite of art though it must be tempered 
by knowledge and intelligence. | have 
never written a note that | did not feel. 
My music is myself divulged through 
sound ***,” 


Members of the Dallas Piano Teach- 
ers Forum had a very successful re- 
fresher course conducted by Isabel 
Hutcheson this summer. Most members 
also belong to the Guild and enjoyed 
hearing two Guild adjudicators: Mrs. 
Bessie Susong, Dallas, and Miss Mar- 
garet Berry, Leavenworth, Kan., who 
spoke to the group. 

The Dallas Piano Teachers Forum has 
decided to organize a Junior Forum en- 
abling pupils of forum teachers to meet 
once a month and present programs. 

One of the outstanding programs 
heard during the refresher course was 
presented by Carmen Wilhite, age 9, 
and included: 

Bach, W. F. _..._. Allegro in A major 

Bach, K. P. E. Solfeggietto 

Kublau Sonatina, Op. 55, No. 2 
Allegretto, Cantabile, Allegro 


Knight Rupert 
Grieg A. Birdling 
B. Puck 
MacDowell __ Alla Tarantella 
Poldini Music Box 
Haydn—Robyn Kinder Concerto 


Carmen Wilhite 
Mrs. Clifton C. Wilhite—2nd Piano 
Don Neely also played an interesting 
program, consisting of: 
Prelude and Fugue, No. 15— 


WTC Book | Bach 
Sonatas, Nos. 10 and 12 _._ Scarlotti 


Ballade g mi. Chopin 


Successful Piano Forum 
Held In Dallas 


HAMLET PUPILS PRESENT 
TWO PROGRAMS 


Pupils of Alice Marion Hamlet of Dor- 
chester, Mass., presented two programs 
in June, featuring social music and home 
town composers as well as classical and 
modern composers. 

Those taking part in the first recital 
were: Philip Sears, Stephen Schwartz, 
Mary Norton, Susan Hickok, Carol Lang, 
Jean Burleigh, Janice Drever, Helene 
Rabinovitz, Carole Sturgis, Barbara Bay- 
er, Carole Compton, Norma Mcintyre, 
Dian Martin, Sara Stefanoni, Elaine Rab- 
inovitz, Carol Sue Johnson, John Brad- 
ley, Sarah Ann Burleigh, Laraine Hawes, 
Phyllis McKay, Roy Johnson, Fredley 
Berman, David Bradtey, David Gray, 
Frederick Gay, Richard Storm, Richard 
Ames and Joseph Beaudoin. 

Pupils who played in the second re- 
cital: Stephen Kurkjian, Harry Norton, 
Ann Kasparian, Douglas Brown, Susan 
Hickok, Marjorie Spidle, Kristine Carl- 
sen, Peter Besbikos, Linda Johanson, 
Elaine Kasparian, William Carpenter, Jr., 
Eleanor Bardsley, Karolyn Kurkjian, Carol 
Sue Johnson, Richard Ames, Marjorie 
Hatch, Alan O’Hare, Barbara Corliss, 
Mary Pauline Burns, Elaine Cariofiles, 
Muriel Norton, Betty Jean Carpenter, 
Marlen Hatch, Claire Larracey, Patricia 
Jarak, Laraine Hawes and Joseph Beau- 
doin. 
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PIANO GUILD NOTES 


MARGARET ANDERSON’S PUPIL PRESENTS PROGRAM 


Glenn Jacobson, 17-year-old pupil of 
Margaret Anderson of Spokane, Wash., 
wos heard recently in the following pro- 
gram: 

Prelude and Fugue in c minor __ Bach 
Choral Preludes __...... Bach-Guenther 
In Dulce Jubilo 
Wake, Awake, A Voice Is Calling 


Sonata, Op. 2, No. 3 Beethoven 
Allegro con brio 

Adagio 

Scherzo 

Allegro assai 


Hh. 
Nocturne, Op. 27, No. 1 _....... Chopin 
The Nightingale Alabieff-Liszt 
The Brooklet _. Schubert-Rachmaninoff 
Hills of Anacapri Debussy 


Fantasia on Hungarian Folk- 

Melodies Liszt 
Orchestral score at the second piano 
by Margaret Anderson 

Glenn has won six National Honors 
and International Honors and High 
School Diploma in 1953. He has ap- 
peared in many auditions and festivals, 
as accompanist for many groups and as 
pianist in chamber music groups. 


SUZANNE LONGLEY HAS DEBUT RECITAL 


Suzanne Longley, pupil of Dr. John 
F. Carre of Racine, Wis., was presented 
in her debut recital recently, assisted 
by Edith Maebelle Schatz, soprano. Su- 
zonne played the following program: 


Scarlatti 


Two Sonat 
C minor - D major 
Allegro con brio 
Adagio 
Allegro 
—2— 
Canzonetta Loewe 
One Fine Day, 
“Madame Butterfly” Puccini 
To Spring ._....._.__. Edvard Grieg 
Toccata Paradies 
Mist, from 
“Three Preludes” _..__. John Carre 
Etude Fantastic John Carre 


Rachmaninoff 
Ingemfritz 
== 
Concerto, D major Haydn 
Vivace 


Note: All vocal accompaniments and 
orchéstral score to Concerto played on 
second piano by Dr. Carre 


On June 29, Dr. Carre presented his 
pupils in a Concerti Concert for Duo- 
Piano, including Judith Dawn Pavia, Di- 
ane Ricchio, James Hyland, Jean Peter- 
sen, Barbara Johnson, Gail Lloyd, Ber- 
tha Walker and Ruth Preston (Keno- 
sha). Dr. Carre played the orchestral 
score at the second piano. 


ELIZABETH WARNER'S PUPIL 
HEARD IN RECITAL 


Robert Browning Clark, Jr., pupil of 
Elizabeth Warner of Miami, Fla., gave 
a recital on June 19 including the fol- 
lowing selections: 


Bach 


Beethoven 


Prelude and Fugue C minor _ 
Sonata Opus 10, No. 3 


Presto 
Large e mesto 


Menuetto and Trio 
Rondo 


Prelude C major Chopin 
Waltz A flat major Chopin 
Spinning Song Mendelssohn 
Whims Schumann 
Scott 
Minstrels : Debussy 
Valse Brilliante _Mana-Zucca 


Iv 
First movement 
Accompanied at second piano by 
Elizabeth Warner 


SERIES OF RECITALS BY 
PUPILS OF RICKERS 


Pupils of Herbert and Lila Ricker of 
Oklahoma City, Okla., presented a se- 
ties of piano recitals recently in the 
Historical Building Auditorium. Those 
playing in the first recital were: 

Milton Korigan, Carol Gandy, Patricia 
Smith, Phyllis Newsom, Bob Patterson, 
Kenneth O’Hornett, Beverly Estes, Ste- 
phen Wise, Dona Chilcoat, Bonnie Boe- 
cher, Ann Patterson, Roger Raba, Bar- 
bara Bloom, Grant Foreman, Donna Blue, 
Norma Jean Smith, Bob Iles, Kay 
Thompson, Geneal McElroy, Nona Chil- 
coat, John Stein, Bobbye Dean and Ray- 
mond Adair. 

Recitalists in the second program 
were Juanita Tilley, Karol Smith, Loret- 
ta Lester, Mary White, Linda Lowrey, 
Jackie Hamilton, Barbara Bloom, Betty 
Mitchel, Roger Raba, Elizabeth Brazell, 
Dolores Tilley, Sharon Kelly, Ann Mason, 
Stephen Wise, Dona Chilcoat, Kaye 
Thompson, Nona Chilcoat, Betty Bell, 
Glenda Nowlin, Roberta McFarland, Ruth 
Swanson, Bob Iles, Nancy Fisher, John 
Atkins, Bonnie Boecher, Norma Jean 
Smith, Donna Blue, Trudie Howard, 
Geneal McElroy, John Swanson, Bobbye 
Dean, John Stein, Carol Thompson, Ter- 
ty Schenk and Martha Louise Van Horn. 

Those in the last recital were Bar- 
bara Bloom, Betty Bell, Roy Smith, Carol 
Smith, Cerissa Chandler, Doris White, 
Jackie Hamilton, Ruth Swanson, David 
Bell, Dallas Barnett, Ann Mason, Roger 
Roba, Elizabeth Brazell, Sharon Kelley, 
Tom Gray, Dona Chilcoat, Patricia Smith, 
Nancy Fisher, Martha Louise Van Horn, 
Martha Bell, Linda Kaye Lowrey, Loret- 
ta Lester, John Atkins, Stephen Wise, 
Kaye Thompson, Carol Thompson, Nona 
Chilcoat, Jerry Burnett, Norma Smith, 
Gront Foreman, Donna Blue, Geneal Mc- 
a Tom Wainwright and Bobbye 


GEORGE MACNABB HEADS 
WORKSHOPS- 
COAST TO COAST 


George MacNabb, Guild member and 
artist-teacher at the Eastman School of 
Music, Rochester, N. Y., has had a busy 
summer of it. Beginning with a work- 
shop in June at Saginaw, Mich, he'll 
wind up the season with a Piano Work- 
shop in Burlington, Vt., October 8 and 
9, with several stops in between. 

Mr. MacNabb was selected by the 
Saginaw Piano Teachers Forum to give 
two lectures daily, June 8th through 
llth. It was the first such workshop 
in Saginaw, and the results were amaz- 
ing. Total attendance for nine lec- 
tures was over 600. Mr. MacNabb gave 
a lecture especially designed for parents 
—Letter To A Parent—and 104 parents 
turned out. Over 150 students respond- 
ed enthusiastically to his lecture “Prac- 
‘tice Does Not Always Make Perfect.” 


From Saginaw, Mr. MacNabb visited 
Spokane, Wash., where he had adjudi- 
cated the piano division of the Spokane 
Musical Festival in 1951. 


At Washington State College, Pull- 
man, Wash., he conducted a five-day 
workshop and played a recital for 
teachers from all over the state. 


Back in Rochester the end of Jurie, 
Mr. McNabb taught a six weeks sum- 
mer term and hopes to be all rested 
up for the Burlington Workshop in Oc- 
tober. His lectures will include Relax 
—Then What? Taking the Mystery Out 
of Touch, What Shall | Teach? Teach- 
ing Materials, Scaling .the Heights, 
Practice Does Not Always Make Per- 
fect.. Private conferences may also be 
arranged. For information, write Mrs. 
Katherine Cowles, 104 Ledge Road, Bur- 
lington, Vt. 


Robin Carlson, 5, 
Rates High In 
New York Auditions 


ROBIN CARLSON 


Robin Carlson, 5, who received a rat- 
ing of 18 more C’s than A’s in the New 
York City Auditions. Mrs. Lankford, 
who was the Judge, was enthusiastic in 
her praise of Robin’s talents and abil- 
ity. His program contained two origi- 
nal compositions in a 10-piece program. 
He was awarded a scholarship for Guy 
Maier’s New York City workshop course 
as a result of his audition for the 
Guild. His parents are Mr. and Mrs. 
Edward Carlson of Bridgewater, Conn., 
and his teacher, Laurence Honan of 
Danbury. 


TWO RECITALS BY 
PUPILS OF 
DOROTHY MOORE 


Piano pupils of Dorothy Maybelle 
Moore of Colorado Springs, Colo., were 
presented in two recitals—on June 21 
and June 28. Pupils playing in the first 
recital were: 

Georgia Martinez, Linda Sue Nether- 
ton, Rendene Joan Anderson, Martha Li- 
la Brewster, Julia Irene Peterson, Mary 
Lela Brewster, Sheila Jean Porter, Cherly 
Delight Campbell, Margo Ann Wilson, 
Jerald Howard Olson, Joan Elaine Jacob- 
son, Patricia Ann Zentz, Lucy McCar- 
tan, Margaret Ceclia Choate, Beverly 
Kay Briggs, Don Jen Zimmerman, Ruth 
Esther Medina, Suzanne Hatcher, Nancy 
Lou Mannhalter, Wilberta Lee Ballard, 
Beverley Joan Netherton, George Alex- 
ander Whyte, Scott Noble Thompson, 
Dorothy Louise Haver, Carolyn Kaye Car- 
ter, Ethel Ann Jones, John Douglas 
Kerr, Kathryn Audrey Romack, Marcia 
Ruth Presler, Juliene Ann Mannhalter, 
Judith Jane Chapman, Robin Petty and 
Margaret Mary Wallace. 

Those taking part in the June 28 
program: Ruth Patricia Weir, Jacqueline 
Jane Farmer, Margaret Deana Kirk, Dor- 
is Josephine DeVore, Leilani Roberta 
Kirk, Carol Ann Choate, Alice Elizabeth 
Jones, Eva Eleanor’ Wilson, Vicki Kath- 
leen Quinn, Sandra Lynne Haynie, Di- 
ane Inez Emery, Elizabeth Webster, Ev- 
elyn Louise Call and Patricia Ruth Jones. 


Pupils Of Mrs. Young 
Heard In Recital 


Piano pupils of Mrs. J. H. Young of 
Beaumont, Texas, were heard in a re- 
cital on June 4, including Suzanne Car- 
lisle, Beverly Ann Hamm, Manda Sue 
Linder, Sandra Kay Tucker, Marilyn 
Jones, Darlene Cormier, Jeannine Jones 
and Linda Anne Wood. 


GUILD JUDGE'S SON IS 
ACCOMPLISHED CELLIST 


The son of Mae Gilbert Reese, Guild 
Judge of Los Angeles, Calif., is himself 
an accomplished cellist, and, reports Mrs. 
Reese, has kept her very busy this sum- 
mer with sonata recitals, 

He studied with Casak for three sea- 
pons and has concertized extensively in 
Europe. He is now solo cellist with the 
Indianapolis Symphony Orchestra. Mrs. 
Reese writes, “It is truly an enrichment 
of my musical life to be plunged into 
chamber music each summer, end | 
love 


Presents 


John Steele Ritter, outstanding pupil 
of Paul Torgrimson of Natchitoches, La., 
presented his fourth annual recital re- 
cently. John, who is spending the sum- 
mer at Interlochen, has been soloist with 
the Shreveport Symphony Orchestra in 
the first movement of the Haydn Con- 
certo in D Major. Mr. Torgrimson says, 
“He is a prize example of what the 
Guild can do to encourage outstanding 
students in small places.” 
John played the following program: 
BACH: FRENCH SUITE in G Major 
Allemande 
Courante 
Sarbande 
Gavotte 
Bourree 
Loure 
Gigue 


Outstanding Pupil Of Paul Torgrimson 


Program 
BEETHOVEN: SONATA in A flat Ma- 
jor, Op. 26 
Andante con variazioni 
Scherzo 
Marcia funebre sulla morte d’un 
eroe 
Rondo 


RACHMANINOFF: PRELUDE in C sharp 
minor, Op. 3, No. 2 

DEBUSSY: CLAIR DE LUNE from Suite 
Bergamasque 

DE FALLA: DANSE RITUELLE DU FEU 


& 
RAVEL: SONATINE 
Modere 


Mouvement de Menuet 
Anime 


Ohio, including three recitals—two at the 
Mrs. Gloria Volk, Jeffrey Volk, Bitl 


Mark Marino, Bobby Gross, Patricia Ficm 
Burr, Alan Horwitz, Floreen Cendrowski, 


Ellen Bonchek and Mrs. Martha Horwitz. 


Pupils playing in the other two recitals: 


Susan Simon, Maria Lardomita, Daniel 
Harriet Stromberg, Gerald Thal, Nicol2 
Sandra Comp, Michael Thal, Joanne Bill 
seph Jackson, Carol Goodman, Norma Le 
and Catherine Consiglio. 


Gisser, Sally Howard, John Folin, Mrs. 
Marsho, Mark Saginor, Clara Mythowieck 
mark, Nancy Burr and Audrey Seiger. 


In May, Mr. Mattlin presented Audrey 


ACTIVITIES OF MATTLIN PUPILS 


June has been a busy month for the pupils of Isador J. Mattlin of Cleveland, 


Cleveland Music School Settlement and 


one at the Higbee Concert Hall. Thosc who played at Higbee’s were: 


Stromberg, Paul Gross, Evelyn Kulber, 
ing, Rita Schloss, Jimmy Shapero, Susan 
Merle Moss, Sharon Katz, Karl Krein- 


berg, Carol Roeder, Joel Morse, Janet James, Thomas Visconsi, Donna Melaragno, 
Lida Melaragno, Renee Broglio, Cathy Morse, Sherrill Chalkley, Sharon Fischer, 


Marlene Woldman, Sandra McNeal, 
Lovinger, Annette Supan, Jon Vadnal, 
Puleo, Kenneth’ Erhlich, Priscilla Puleo, 
i, Barbara Moroffko, Carol Tomsic, Jo- 
vey, Virginia McNeal, Linda McGaughey 


Eleanor Fox, Carol Brady, Kenneth Hermen, Helaine Kleinman, Mary Jane Di- 
Giovanni, Ross White, Eileen Dronzek, Jimmy Pollack, Mrs. Gloria Volk, Sheldon 


Lillian Luxton, Charles Ritondaro, Joan 
a, Mrs. Joyce Lowenstein, Martin New- 


MAY RECITALS 


Seiger in the following program: 


Sonata Op. 57 Beethoven 
(Appassionata) 
1. Allegro Assai 
2. Andante Con Moto 
3. Allegro Ma Non Troppo 
Nocturne in G—Op. 37, No. 2 
Etude in F 
Berceuse 
Rhapsodie in C Dohnanyi 
Rhapsody in Blue _..Gershwin 
Martin Newmark’s Debut recital on May 24 included: 
1. Largo - Allegro 
2. Adagio 
3. Allegretto 
Prelude Op. 28, No. 15 
Fantaisie - Impromptu Op. 66 
Nocturne Op. 55, No. 1 
Chopin 


Scherzo in E Minor _. 
Prelude in C-sharp Minor 
Malaguena 


Concerto No. in flot 


1. Allegro Maestoso 

2. Quasi Adagio 

3. Allegretto Vivace 

4. Allegro Marziale Animato 


Mendelssohn 
Rachmaninoff 
Lecuona 
_Liszt 


Mr. Mattlin played at the second piano for both pupils. 


Piano Pupils Of Mrs. 
Kreyer Play In 
Two Recitals 


Junior and Senior students of Mrs. 
E. R. Kreyer, San Angelo, Texas, pre- 
sented two recitals recently. Piano pu- 
pils taking part in the first recital were: 

Janie Biggs, Diana Dry, Edalee Hand- 
ley, Martha Bob Crabb, Kenneth Stid- 
ham, Elaine Wyatt, Marjory Cox, Bob- 
bie Baldwin, Linda Magee, Buster Stock- 
ton, Janet Parry, Kay Gray, Vicki Lou 
Crabb, Susan Jackson, Donald Cox, Caro- 
lyn Kemp, Betty Aillet, Jackie Pfiester 
and Sallie Jane Wyatt. 

Those taking part in the second reci- 
tal: Bobbie Baldwin, Donald Cox, Jean 
Linebarger, Beverly Webb, Norma Craw- 
ford, Sallie Wyatt, Ann Metcalf, J. B. 
Keating, Anita Bankhead, Franchell 
Greene, Janet Parry, Kay Gray, Nancy 
Rooker, Nancy Salmon, Shirley Ramey, 
Janie Biggs and Martha Crabb. 

In April, Janet Parry, age 11, gave a 


FIND ME A TEACHER 


“Do you know of a Guild teacher in 
Mocksville, N. C.? | have two pupils 
who have moved there.”—Mrs. E. J. 
Sugg, Jackson, Tenn. 

“| have a young student who is mov- 
ing to Phoenix, Ariz., and his mother 
has asked me to locate a Guild teacher 
for him. He is eight and one-half years 
old and entered the Auditions for the 
first time this year with a _ ten-piece 
program. We would appreciate your rec- 
ommendation of a teacher in that city. 
We would especially like to know who 
is the most active in Guild work.”— 
Samuel F. Pendleton, Oakland, Calif. 

“Qne of my pupils is moving to Phila- 
delphia (Rosemont). She wishes to study 
with a Guild member around there— 
Villanova, Bryn Mawr, Rosemont. She 
is musical, a slow but good worker, and 
1 wish to find a high-rating teacher 
for her parents. Please let me hear at 
your earliest convenience, for they are 
leaving July 29th.”—Joseph Boudreau, 
Framingham, Mass. 


recital, at Barnhart, Texas, 
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“MANNA FROM HEAVEN" 


Tributes From 


HUTCHINSON, KANS. 

Mrs. Frank Good: “We have been 
playing in the piano auditions for years 
and are so thrilled with the results each 
time. The youngsters who don’t do quite 
so well resolve to do better next year; 
and the ones who receive ‘Highest’ work 
hard to keep up their standards. Goals 
are certainly a wonderful stimulant in 
any field of endeavor. | should also like 
to add that I like the new grading sys- 
tem. When the outstanding students, in 
other words, the few, are the ones who 
receive ‘Highest’ it means something.” 

GREENVILLE, ALA. 

Mrs. Philip V. Speir: “The Piano Guild 
Notes improves with every issue, and | 
want you to know how much | enjoy each 
copy and that each one brings fresh 
inspiration and information. Thank you 
for using the article from the Brenau 
Quarterly about me.” 

LOS ANGELES, CALIF. 

Yvonne Biser Gordon: The medals and 
checks arrived and oh the children were 
so happy. And the Auditions were in- 
Spiring to teacher and pupils with Mr. 
Frank L. Johnson and Mme. Sturkow- 
Ryder as the excellent judges. It must 
be gratifying to you to know the vast 
amount of happiness you have brought 
to so many people, pride in our work, 
high standards that it is a joy to 
measure up to, a sense of being part 
of a grand and glorious movement in the 
piano world.” 

ALTUS, OKLA. 

Stella Parrish: “Every time | get the 
Piano Guild Notes | read it from kiver 
to kiver, with great interest, taking 
note of ‘who thinks what,’ and just what 
each Guild Center is doing or planning 
to do. It is surprising how that little 
paper keeps us informed on many angles 
of things musical.” 

FT. WORTH, TEXAS 

Carol Ann Voorhis: “For the past ten 
years | have studied piano and have 
entered the Guild Auditions. | have just 
won the Paderewski medal for which | 
am deeply honored. Each year the music 
becomes more complicated. It was more 
or less a challenge to reach the 90 per 
cent mark; it was also fun. | have en- 
joyed the Auditions and also the Judges. 
They were all very helpful and gave 
good, constructive criticisms. | particu- 
larly like our Judge this year, Mrs. 
Grace Lankford. 

“My mother was pleased since she is 
Polish. | owe my mother most of my 
success, since she has been interested in 
my work and supervised my practicing 
with good patience. Mrs. Shane has been 
my teacher for the past five years. | 
owe her a great deal. It was through 
her effort that | appreciated the music 
and found studying a pleasant task. It 
is my ambition to go on and try for 
the Irl Allison Medal. Wishing you 
every success and thanking you for all 
the Guild has done for me. The Guild 


POMMER STUDIO 
PRESENTS ANNUAL 
RECITAL 


The Pommer Studio of Music, Eliza- 
beth Pommer Shields, director, present- 
ed its Annual Piano Recital recently at 
Germantown, Philadelphia, Pa. Teach- 
ers at the Pommer Studio are Miss 
Shields, Arthur Hice and Jean Advena. 

Pupils who took part in the program 
were: Cynthia Leigh, Evelyn C. Hop- 
kins, Linda Price, Joanne lacampo, Johr 
P. latesta, Marcia W. Silcox, William 
D. Learned, Glenn L. Williams, Wesley 
Orser, Victoria Ann Gillespie, Ronald O. 
Prickitt, Sarah Hart, Nancy Ebenbach, 
Melanie Smith, Roberta A. Kulp, Ethel! 
L. Gripton, William Wolf, H. Lynn 
Herbst, Deena L. Boehm, Cynthia Smith, 
Holly J. Howarth, Edward Parberry, 
Thomas A. Logan, J. Richard Prickitt, 
Edgar D. Edenbach, Edith M. Logan, 
Christine Price, Claudene M. Hazel, Ju- 
lie Hart, Joan A. Mahnke, Claire Mont- 
gomery, Sally Lea Williams, Edith 
Rhodes, Isabel Ott Prickitt, Katherine 
Huber Knox, Roberta Senderling, Judy 
Wilder, Hannelore Wanner, Sarah May- 
trott, Sue Hesser and Jean Advena. 

Editor's Note: This story corrects an 
error in an earlier issue when all were 


Guild Members 


is a wonderful organization. It has done 
so much to help all of us.” 

ST. MATTHEWS, S.C. 

Mrs. David Buyck: “Il am gradually 

retiring from the teaching profession and 


five good advanced students. | feel that 
the last seven years of my teaching 
career have definitely been my best and 
most successful—all because | was a 
member of your wonderful organization. 
Even though | will have only a few stu- 
dents next year, | definitely must still 
be a Guild Teacher.” 
WINTER PARK, FLA. 

Walter Charmbury: “Congratulations 
on the wonderful progress made by the 
Guild. Its influence on the raising of 
the standards of piano teaching and 
playing has been tremendous. More 
power to you!” 

WINNSBORO, S.C. 

George Tracy: “I had a wonderful 
time at the Bernice Frost Workshop at 
Columbia College this summer! She 
commented favorably on the Guild.” 

DANVERS, MASS. 

Mrs. Francis H. Caskin: “It is with 
‘pleasure that | renew my membership in 
National Guild. This is my third year 
and each year | grow more enthusiastic, 
as do my pupils. Your work accomplished 
is phenominal and | wish you continued 
success.” 

GRAND RAPIDS, MICH. 
Sister M. Denise, O. P.: “I enjoy 
keeping in contact with other Guild 
members by means of Piano Guild Notes 
and | think much benefit can be de- 
rived from reading this publication. | 
expect to enroll my complete piano class 
in 1954." 
SPRINGFIELD, MO. 
Mrs. Sam Stout: “How much | have 
enjoyed the Piano Notes!” 
GLEN COVE, N. Y. 
Sister Mary Brunonis: “May God re- 
ward you for the Piano Guild Notes. 
It is wonderful and buoys me up to read 
through the entire paper. The most 
beneficial of all the articles is May 
Etts’ Question and Answer Column. Our 
Organization cannot fail, because of the 
fact you mention God, Our Creator and 
Redeemer in all your enterprises.” 
BEDFORD, PA. 
Mrs. Winifred Kennedy: “Surely hope 
that Refugio, Texas may have more en- 
trants for the Audition next year. That 
is certainly a profitable experience for 
both students and teachers. Thanks to 
you and your Staff.” 


WAVERLY HALL, GA. 

Mrs. Jessie M. Bussey: “I have ex- 
amined the Syllabus and welcome the 
standard of musicianship it holds up. 
For several years | have had pupils win 
honors in district school meets and in 
4-H Clubs, but they were judged wholly 
and solely on their performance—This is 
encouraging superficial musicianship.” 


CONSTANCE LACROIX 
IN PIANO RECITAL 


Constance Lacroix, High School Di- 
oloma candidate and pupil of Mother 
St. Reginald, gave a recent recital at 
Fall River, Mass. Her program included: 
Prelude and Fugue No. XXI __J. S. Bach 
Sonata in C minor (Pathetique) 


Beethoven 
Grave 
Adagio Cantabile 
Rondo 
& 
Valse in E Minor Chopin 
Etude in C sharp minor, Op. : 

25, No. 7 Chopin 
Polonaise in C sharp minor Chopin 
& 

Fuer Elise Beethoven 


German Dance in C Major __ Beethoven 
Prelude in C sharp Minor _ Rachmaninoff 


Malag Lecuona 
& 
Liebestraum Liszt 
Fantisie Impromptu Chopin 
Ypening Theme from Concerto 
in A Minor Grieg 
Polonaise in A flat Major _.. Chopin 
* * 


next year expect to teach only four or|§ 


PIANO HOBBYISTS IN BRONX, NEW YORK 


FROM THE CLASS OF HILDA KORNFIELD 


Eunice D. Weber, Faculty Member of 
the Guild and Director of the Weber 
Music Schol, Ithaca, N. Y., recently 
issued the 1953-54 Prospectus for her 
school. We note with particular inter- 
est that requirements include entry in 
the Guild Auditions and the Interna- 
tional Piano Recording Festival. 

The Weber Music School offers music 
education for children from four years 
of age through High School and piano 
instruction for children and adults. The 
School is an affiliated branch of the 
Sherwood Music School of Chicago. 
Quoting from STANDARDS, “The cur- 
riculum outlined by the International 
Piano Guild tends to correlate the work 
of private teachers with that done in 
conservatories, colleges and universities, 
since the Guild’s course of study is 
based on the requirements of the Na- 
tional Association of Schools of Music 
and Allied Arts.” 


MUSICAL KINDERGARTEN 


Miss Weber’s School also includes a 
Musical Kindergarten for pre-school chil- 
dren. They may enroll for 2, 3 or 4 
mornings a week from 9:30 to 11:30 
A.M. The enrollment is limited to four 
and five year-olds, with only 12 pupils 
per session. Miss Weber comments: 
“It would be interesting to know how 
many more Music Kindergartens there 
are in the United States. This fall will 
be the beginning of the fourth year for 
mine. The parents of my Kindergarten- 
ers were quite thrilled when they saw 
the article in Life about the West Coast 
Kindergarten. 

“| began mine because | had learned 
so much in introducing my two little 
ones to music that | wanted others to 
have the same privilege. Ithaca is very 
conscious of the value of Nursery Schools 
so | was in an ideal spot to begin my 
pre-school music work. 

“I have had children in the group who 
were between 3 and 3% but usually 
they do not fit too well with the 4 and 
42 year children. So if | have a request 
to take the younger ones, | limit their 
attendance to 2 days per week provid- 
ing they are well adjusted to being with 
a group of children and are musical. 
“My chief difficulty is to persuade 
parents that my group is not just an- 


other nursery school with a “queer 
name.” 

NEW RULES 

for 1953-54 


The Rules and Regulations/as stated 
in the Prospectus include: 


1. MISSED LESSONS—Pupils enrolled 
for BEGINNER’S PIANO CLASS, CLASS 
PIANO LESSONS, AND INDIVIDUAL 
‘LESSONS will be expected to attend a 
regularly scheduled lesson for make-up 
work within a reasonable time after miss- 
ing a lesson or else PAY FOR THE LES- 
SON. Parents are expected to notify 
teacher in case child is unable to keep 
lesson appointment. LACK OF PRAC- 


QUOTING LOUIS B. 
MAINEY: 


“The Piano is not a Tom-Tom; it is 
the means through which the composer 
expresses his ideas, and should be used 


Second Hungarian Rhapsody ..... Liszt 


listed os pupils of Arthur Hice. 


with good taste and prudence.” 


Weber Music School Prospectus 
Stresses Guild 


TICE IS NOT CONSIDERED A VALID 
EXCUSE FOR MISSING LESSONS. 

2. PIANO GUILD AUDITIONS —AIll 
pupils enrolled for BEGINNER'S PIANO 
CLASS, CLASS PIANO LESSONS, AND 
INDIVIDUAL LESSONS will take part 
in the Piano Guild Auditions in May. 
The audition standards are based on 
the requirements of the National Asso- 
ciation of Schools of Music and Allied 
Arts. The auditions will be considered 
‘a yearly examination. 

No pupil will be expected to produce 
a@ program for auditions which puts him 
under severe strain. In February each 
child’s memory work will be reviewed 
and the decision made as to number of 
solos to be played in audition. It is 
better to play fewer and earn a high 
rating than to play many and just pass. 

3. HOME PRACTICE—Regular prac- 
ticing is required for those pupils who 
are enrolled in Beginner's Piano Class, 
Class Piano and Individual Lessons 
to think through the child’s school pro- 
gram, outside activities, radio or tele- 
vision programs and plan for a time 
when the child will be best able 


(Turn to p. 12, col. 5) 


HOW THE GUILD 
REGARDS ITS CRITICS 


This letter from the Guild president 
to Mrs. O. W. Dynes, Knoxville, Tenn, 
who wrote of certain criticisms offered 
by some “non-believers” with whom she 
had come in contact, shows the Guild's 
attitude toward its detractors. 

“Thank you for your frank letter. No 
person or organizaztion has ever es- 
caped criticism or ridicule at some time, 
and often the greatest abuse is heaped 
upon the best. movements. Though we 
have the elite as members, the Guild is 
not for them alone but for any teacher 
who wishes to prepare his pupils for 
the Guild Auditions. Young teachers 
or students who begin taking pupils need 
Guild guidance from the beginning to 
start them on the right track. Guild 
membership is not an honor bestowed 
upon a teacher but a privilege grasped 
by a teacher to help him improve his 
teaching. Even churches have the young 
and we are always glad to see the chil- 
dren take up their crosses to follow Him. 

“The Guild has no paid representative. 
Not even Mr. Goodman was paid a 
salary except by commission for mem- 
bers enrolled. 

“Compliments paid Guild judges let 
chairmen and members know the Judges 
that elicit praise and this tends to 
make all judges kinder and more help- 
ful to the cause. We insist only on 
“Kindness to the pupils.” 


“This movement has been built on 


the idea of “Helping Those Who Need 
Help.” Its purpose is to stimulate inter. 
est in and enjoyment of piano-playing 
on the part of all—teachers, pupils, and 
the public, and in this it has succeeded. 
The prizes for teachers are as help- 
ful in stimulating effort on the part of 
teachers as they are for the pupils. 
Many teachers are using their prize 
money to buy recorders for their studios; 
some give it all to their pupils. 

“We have always had to take the 
bitter with the sweet in this Guild work 
and never expect a time when there 
will not be scoffers and detractors on 
the side-lines and in the Guild itself. 
Even Jesus had one traitor among The 
Twelve.” 


Mrs. Higgins’ Pupil 
Present Four Recitals 


Mrs. T. J. Higgins of Sinton, Texas, 
recently presented her pupils in a series 
of four recitals. Those taking part in 
the High School Students’ recital were: 

Juliet Touchstone, Rubye Lee Pyle, 
Nita Dowling, Tricia Brown, Rama Jean 
Fritsche, Shirley Burk, Johnny Sue Gore, 
Jane Penrod, Martha 
Wanda Jo Vickers, Foo Foo May, Peggy 
Saunders, Merry Lou Coin, Marilou Ben- 
sen, Marilyn Moore and Elliot White. 

Seventh and Eighth Grade Students in 
a later recital were: Teddine Vickers, 
Jeanette Kastner, Patsy O’Barr, Myrna 
Lou Felsing, Yolanda Amador, Joyce Ann 
Schmalstieg, Carolyn Weatherly, Edgar 
Whitten, Sue Humes, Frankie Jo Oliver, 
Betty Virginia Ewing, Margaret Mize, 
Dorothy Stephenson, Wanda Beryl Biv- 
ens, Nancy Curbello, Jolane Gerdes, 
Janette Manasek, Bettye Bingham, Dula 
Beyer, Mary Miller, Carol Ann Montgom- 
ery, Patricia Morow, Sharron Betts, Mary 
Ann Sanders, Deloris Touchstone and 
Joyce Soper. 

The Fifth and Sixth grade recital in- 
cluded: Jayne Touchstone, Mary Alice 
Simmons, Elizabeth Jackson, Susan Shene- 
man, Jacqueline Schmalsteig, Billy Nich- 
ols, Susan Dewveall, Barbara Sue Steph- 
enson, Allen Lawrence, Jr., Sharon Davis, 
Judy Short, Chery! Thames, Diana Schnei- 
der, Neva Jo Lockhard, Dennis Curry, 
Doris Rothlisberger, Johnny Johnson, 
Geneva Smith, Geraldine Cabla, Nada- 
lene Gerdes, Gary Harris, Dee Edward 
Nicholson, Steve Brewer and Nancy 
Stephenson. 

The Fourth Grade group were: Janice 
Sharp, Marie Henry, Karen Rittiman, 
Eileen Kelly, Patsy Hill, Carol Ann Pres- 
ton, Bonnie Lockard, Barbara Ermis, 
Suzanne McKimmey, Diane McKimmey, 
Sally Gerdes, Bill Touchstone, Judy Jack- 
son, Mercedes Harkey, Linda Preston, 
Kay Grant, Richard Cabla, Beverly 
Light, Karen Adams, Linda Faye Schmal- 


Lou Schroeder, 


stieg, Jean Evelyn Guthridge, Suzanne 
Morow, Margaret Alexander, Peggy Jo 
Sheneman, Margaret Ermis, Eileen Ger- 
des, Kathleen Lockard and Virginia 
Seymour. 

Pupils of the Kindergarten presented 
a Dramatic Action. They were Barbara 
Allen, Debbie Bush, Betty Jane Connor, 
Nancy Brookfield, Monty Dodge, Anna 
McKibben, Linda J. Ostrander, Jane Her- 
on, Penny Sanders, Polly Sanders, Susie 


Stephenson, George Visnyei, David 
Wickstrom, Tommy Williamson and 
Mary Huang. 

The Introductory Music Class pre- 


senting Rhythmic Fun were Nicholas 
Adams, Eugene Bicknell, Andrew Blau- 
velt, Joy Curtis, Bruce Bryant, Douglas 
Chapman, Richard Curtis, Virginia Grey, 
Rachel Kahn, Susan Suchman and Lois 
Jean Tabor. 

Those who played in the Introductory 
Piano Class were Thomas Smith, Judy 
Hammer, Jean Saunders, Joseph Costa 
and Carol Glock. 

First Year Pupils included: Thomas 
Roskelly, Ann Marie Mars, Antoinette 
Prico, Richard Slado, Mary Godley, Rob- 
ert Poole, Katie Hedrick, Judith DeBell, 
Thomas Watkins, Cecile West, Harvey 
Jones, Beverly McCully, Arnold Ham- 
mer, Barbara Heimlich and Patricia 
Poole. 

Second Year Pupils who played were 
Marjorie Moore, James Bascom, Michael 
Hughes, Phyllis McLaren, Pamela Udey, 
Constance Smith, Diane Colo, Alice Cald- 
well, Judy Howell, Barbara Smith, Phyl- 
lis Georgia, David Slado, Peter Judway, 
Helen Haynes and Sharon Lou Dean. 

Third Year Pupils taking part were 
Carolyn Weber, Anne Bulche, Joyce 
Bell, Joyce Barren, Samuel Weber, 
Martha Raco, Nancy Howell and Clau- 
dine O’Hara. 

Constance Hughes and Peter Hedrick 
were the Advanced Students. 
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Dean Burg Praises Lemuel 
Childers’ New Piano Pieces 


Lemuel Childers has three new piano 
pieces out that have been reviewed very 
favorably by Dean Clarence Burg of Ok- 
lahoma City University. Dean Burg 
writes: 

“Lemuel Childers, Tulsa audition chair- 
man and well-known Oklahoma compo- 
ser, has added three new piano compo- 
sitions to his long list of successful 
works. These pieces, titled THE SING- 
ING CELLO, DRUMS ON THE DESERT, 
and LEVEE DANCE, will be immediately 
popular with intermediate piano students. 
The pieces are imaginative and original; 
thythmically and harmonically they are 
refreshingly new. 

‘THE SINGING CELLO features a 
singing melody in the cello range, ac- 
companied by a left hand crossing over 


the right hand. This piece is very pian- 
istic and is effective for teaching ped- 
aling and interpretation. 

‘DRUMS ON THE DESERT deviates 
from the usual tom, tom bass. Here 
the bass, though regular on the beat, 
progresses chromatically, thus sounding 
more oriental. The right hand. melody 
is also chromatic. This will be a good 
piece for boys. 

‘LEVEE DANCE is cleverly syncopated 
in both hands. The dissonances will ap- 
peal to the younger generation. 

‘Piano teachers looking for something 
new in recital pieces will welcome these 
compositions, which sell at thirty-five 
cents each and are published by PIANO 
PUBLICATIONS, 2142 South Cincinnati, 
Tulsa, Oklahoma.” 


Dr. Podolsky's Group 
Thrilled With Salzburg 


When Dr. Podolsky’s music-tour group 
reached Salzburg, they were rightly im- 
pressed with its being the Festival Hall 
of Europe. Because of its highest artis- 
tic standard in all the musical events, 
its beautiful environment—and because 
it is a city dedicated to Mozart. For over 
a century crowds visiting Salzburg have 
given it many descriptions: “Land of the 
Heavenly Lakes,” “Land of Gorges & 
Waterfalls,” “Land of 700 Natural 
Caves,” “Land of Lofty Mountain High- 
ways” and—best of all—the “Mozart 
Tradition.” 

This town where Mozart was born in 
1756 has passed through all the hard- 
ships of its history, as if safeguarded by 
some higher power to be a home for 
a genius. Thousands who visit the house 
where Mozart was born are touched by 
the simple belongings of the great mas- 
ter. His spinet and the grand piano— 
both having only FIVE octaves!—and the 
little violin on which the small hands of 
a four-year old made their first attempts 
to PLAY without any study—are all 
there. So are many, many other things 
belonging to Mozartiana. 

The Riding School carved into the 
rocks, in Summer becomes an impressive 
stage for opera and drama. Performances 
under the open sky have had their own 
attraction since antiquity and was a 
perfect setting—in an enclosed square, 
with the front of the Cathedral as the 
stage background—for a striking stag- 
ing of “Everyman” which deals with 
man’s inescapable ordeal of judgment 
before the face of God for the way his 
life is spent while on earth. The Vienna 
Philharmonic Orchestra—one of the great- 
est organizations in the world under an 
array of finest conductors and the 
Vienna State Opera make every single 
concert or opera performance an unfor- 
gettable, unique and matchless event. 
Of course, big multitudes and celebrities 
from all over the world come yearly to 
enjoy this musical uplift. 

In the middle of the 19th century 
a@ number of enthusiastic citizens of 
Salzburg were inspired to create a per- 
manent institution in commemoration of 
the great composer and a fund was 
started to which Mozart lovers of the 
whole world subscribed. Therefore, in 
1870, the Mozarteum was changed to 
“International Foundation Mozarteum.” 
The large building, with two lovely con- 
cert halls, houses this Foundation and 
tlso the Music Academy—which spon- 
sors the magnificent yearly “International 
Summer Academy—Dr. E. Preussner—two 
musicians from a number of different 
countries to participate in a big program 
of classes, lectures, talks, discussions, 
student recitals (of very high calibre) 
and concerts—not connected with the 
Salzburg Festival schedule and yet add- 
ing much to it. (For instance Furt- 
Waengler who conducts -the Vienna 
Philhormonic Orchestra would give an im- 
portant lecture for the Mozarteum’s stu- 
dents and some rehearsals are open to 
‘limited number of students). 
Our group has attended Yehudi Menu- 
hin’s violin recital, Dom concert (“Judas 
Maccabeus”), “The Magic Flute”—per- 
formed magnificently by the Salzburg 

fionettes, based on an actual per- 


two concerts by the Vienna Philhormonic 
Orchestra, conducted by Bruno Walter 
and Carl Bohm,” “Rosenkavalier,” the 
world-premiered “Der Process” (The 
Trial) modern opera, Mozart's Requiem 
and Mozart's Serenades—performed by 
the exact number of players as in Moz- 
art’s time, with candles and sensitively 
conducted by the Mozarteum’s director, 
Dr. E. Paumgartner. Our group also at- 
tended many classes, lectures and recital 
of the Mczarteum. In addition to having 
private work with Dr. Podolsky, we have 
had the distinguished privilege of having 
two special lectures given only for our 
group by the Dean of the International 
Sumer Academy—Dr. E. Preussner—two 
talks and illustrated instruction by Prof. 
Wolf and one by Prof. Scholz. We were 
all reluctant to leave this wonderful spot 
of so much inspiration and dedication. 


“TEN RE-DISCOVERED 
CLASSICS" 


The above is the title for exciting, 
little-known material which has just been 
put on the market by Belwin Co. The 
material ranges from the third to the 
seventh grade. In keeping with the 
policy of the Belwin Co., they are offer- 
ing the teachers and students some 
striking, intriguing and valuable mate- 
rial. Like the “Select Sonatinas”, the 
above pieces are also thoroughly and 
sensitively edited by Dr. Leo Podolsky. 

The pieces, all in sheet form and at 
a uniform price of 60 cents, include an 
“Italian Serenade’ by Maykapar (3rd 
grade); two pieces, Prelude and Minia- 
ture, by Kalafati (4th); Preludes by Cui 
and Liadoy (4th); Pouishnoff’s “When 
It Rains” (5th); “Etude Melancolique” 
by a Ukranian composer, Kossenko 
(5/6ths); his “Etude Romantique” 
(6th); Medtner’s “Tragoedie Fragment” 
(6th) and his “Danza-Festiva” (8th); 
Scriabin’s “Impromptu” (7th) and 
Korchmareff's “Fairy Tale’ (8th). The 
last is included among the ten pieces 
of this concert repertoire which Dr. Po- 
dolsky has recorded (Ip) for the Clare- 
mont Records, Inc. 

Dr. Podolsky has established himself 
as one of the finest serious musicians in 
the country, and any new editions of 
his can and should be welcomed by the 
entire piano profession. 


GUILD MEMBERS IN 
MIA’S FESTIVAL 
OF MUSIC 


Four Guild Members took part in the 
recent Festival of Music sponsored by 
the Glendale Branch of the Music Teach- 
ers Association of California whose pres- 
ident is Guild member Nell Sansom 
Brown, honorary chairman of the Festi- 
val Committee. 

Other Guild members were Lydia Hen- 
niger, Marguerite O’Leary and Clemen- 
tine Preston. In the Intermediate Stu-' 
dent Recital, Mrs. Henniger played 
at the second piano with her pupil, 
Lenore McManigal in the Allegro and 
Andante, From Sonata No. 3 in C by 


ce of the Vienna State Opera!— 


Mozart, Second piano part by Grieg. 


A PIANIST IS NOT A PIANO-HOB- 
BYIST UNLESS HE IS DEADLY SERI- 
OUS ABOUT HIS PIANO-PLAYING. A 
REAL HOBBYIST DOES NOT DILLY- 
DALLY BUT USES EVERY POSSIBLE 
MOMENT TO IMPROVE HIS ART BE- 
CAUSE A VOICE WITHIN TELLS HIM 
THAT THE WORLD’S GREAT PROFES- 


MACDOWELL NFSM—ITHACA, N. 
OF NEW YORK 


Piano Hobbyists Of The Month 
In The U. S. A. 


SIONAL PIANISTS WERE ONCE HOB- 
BYISTS WHO WORKED SO DEVOT- 
EDLY AT IT THAT THEY BECAME 
MASTERS WITH THE WORLD AT 
THEIR FEET. HOW MANY FROM THE 
GUILD MEMBERS’ CLASSES SHOWN 


BELOW WILL SOME DAY TURN THEIR 
HOBBY INTO THEIR PROFESSION? 


Y., WITH DR. HAROLD MORRIS, 


Volya Cossack, distinguished pianist 
of Russian parentage whose musical 
career covers two continents, recently 
joined the Los Angeles chapter of the 
Guild as a Faculty Member. 

Miss Cossack, born in New York 
City, was offered a scholarship by the 
great Busoni at the age of ten. But 
the outbreak of the war made it im- 
possible for her to continue her studies 
with Busoni, as it was necessary for 
him to return to Italy. Busoni advised 
her to study with his friend and pupil, 
Louis Gruenberg. Devoting his time to 
composition, Mr. Gruenberg accepted 
Miss Cossack only because of her re- 
markable talent, and for four years she 
was the only piano pupil of this great 
composer. 

In Europe, Miss Cossack studied under 
such masters as Isidor Philipp for piano, 
J. Benoist-Mechen and Paul Fauchet for 
harmony and Andre Bloch for conduct- 
ing. She graduated with special honors 
from the Conservatoire Americaine of 
Fontainebleau, France. Before returning 
to this country, Miss Cossack appeared 
in concerts abroad with astonishing suc- 
cess. On her return to Lon Angeles, 


HOWARD WILSON IS 
NEW GUILD 
FACULTY MEMBER 


Howard Wilson of Florida State Uni- 
versity, Tallahassee, Fla., recently be- 
came a new Faculty Member of the 
Guild. 

Mr. Wilson was graduated first in his 
class from the Yale University School 
of Music, receiving the Bachelor of Mu- 
sic degree in 1935 and the Master of 
Music degree in 1936. 

In 1936-37, he studied piano in Lon- 
don with Nicolai Medtner. In later 
years, Mr. Wilson studied with Robert 
Casadesus, Ernest von Dohnanyi and 
Carl Friedberg, with the last as a schol- 
arship pupil. In 1948, he received his 
Ph. D. degree from the University of 
London. 

Mr. Wilson has given concerts in both 
the United States and abroad where he 
spent this summer giving concerts in 
England under the management of Nich- 
olas Chaveaux. He has taught piano at 
the American University at Biarritz, 
France, at Ohio State University, the 


University of Kansas City and at Florida 


State University. 

He is listed in Whos Who in American 
Education, and is a member of MTNA, 
Florida Composer’s League (its presi- 
dent in 1953), Phi Mu Alpha and Pi 


Kappa Lambda. 


Guild Welcomes Volya Cossack 
As New Faculty Member 


she founded and managed the Classic 
Ensemble. 

Miss Cossacks mastery of the Proko- 
fieff Concerto No. 3, a work which 
possibly no other woman pianist has 
performed, is a remarkable achievement 
and recognized as such by the composer. 
Philipp has written of her: “She is a 
pianist of extraordinary talent . . . she 
is not only a remarkable virtuoso but 
also a natural musician of rare intelli- 
gence, patience and devotion.” 


MME. STOJOWSKI TO 
APPEAR IN SPAIN 


The Queen Elizabeth sailed from New 
York on Aug. 5th with Luisa Stojowski 
on board. Mme. Stojowski was prepar- 
ing to visit friends in Maine when she 
received an urgent cable asking her to 
come to Spain to play on the radio, play 
in several Spanish cities, and give a 
course for teachers. 

Getting the passport and visas in or- 
der (Madame will also visit London and 
Paris), packing for a quick flight, then 
learning of an available cabin on the 
Elizabeth the night before, was like the 
Arabian Nights. Word got around to 
her students. At sailing time, New York 
had a few hours of unbearable humidity 
as it does sometimes, but there on deck 
were a bevy of adorning studients of 
many nationalities, with Mme. Stojowski 
in the midst, speaking French, Spanish, 
Polish and English, as calm and smiling 
as if she were seeing someone else off. 
It was hard to believe that in this brief 
week she had done what many people 
spend months in doing. She will return 
October first to New York to renew 
her classes at Juilliard and in her own 
studio, the former home of Pablo Casals. 


“PLAYING TEACHERS” 
PRESENT AFTERNOON 
OF MUSIC 


Elizabeth Simpson, Guild member in 
Berkeley, Calif., recently presented her 
teacher-pupils in an Afternoon of Pi- 
ano Music. Among those playing were 
Berkeley Guild Chairman, Shirley Adams 
who played Chopin’s Nocturne, Op. 27, 
No. 1 and Tedoldi’s Piccoli Soldati in 
Marcia. 

Other “Playing Teachers” who took 
part were Katherine Van Oe6esteriwjk, 
Adele Fuller, Belle Claudia Ross, Ethel 
Long Martin, Mary Jane Johnson, Violet 
Parry Caldwell, Margaret Ryan Samp- 
son, Evelyn Ramberg Olsson, Marjorie 
Scott, Stella Howell Samson, Rosemary 
Hallum and Symeta Kuper. 


THE EDWIN YOUNGS 
PREPARE FALL CONCERT 
IN COLORADO 


Mr. and Mrs. Edwin Young of Hardin 
Simmons University, Abilene, Texas, are 
in cool Colorado this month preparing 
a program which they will play at the 
university this fall, This and other in- 
teresting items were told in the follow- 
ing good letter to Irl Allison, published 
by permission: 

“We have been taking quite a vaca- 
tion. Went to California and toured 
most of the northern part. Then returned 
here to’ work up the program for the 
Fall. | am planning to play the Bach- 
Liszt Fantasy and Fugue, 2 !ntermezzi 
from Brahms 118, Ballade in F Major 
(Chopin) and Sonata No. 4 by Carl 
Preyer, many years head of piano dept. 
of Kansas University (and a very good 
friend until his death). The sonata is 
rather long, but | am quite fond of it. 
His wife asked me to play it—published 
by Carl Fisher. 

“In reply to your request | have made 
you a list of members of IPG. These 
are not alphabetized, but are listed in 
order of entrance. In some cases, when 
programs have been sent to me, names 
and addresses of responsible people have 
been attached, so | could verify the 
fact that the program was given. So 
far | have felt these attached names 
and addresses were sufficient proof. 
After all, the purpose is to egg them 
on to further and better attempts. | 
have felt there wasn’t much incentive 
for some who seem to need prodding. 
Personally, | don’t need it and | feel 
sure you don’t. | have always been so 
proud of you because you keep up your 
own playing. Isn’t that the best pur- 
pose of a teacher—a continuous inter- 
est in the student, even for many years 
after he ceases to study with that 
teacher? 

“Our membership is still small, but 1 
feel sure there are many who will wish 
to join when they become fully aware 
of its value. 

Best wishes to you and yours. 

Cordially, 
EDWIN 


P.S. “Ruby and | are preparing a num- 
ber of duo-piano numbers, Bach, Men- 
delssohn, Mozart, Prokoffief, which we 
plan to use in conjunction with this 
Fall's concert. She is playing so much 
better and it is a pleasure to play with 
her.” 


NEWS OF PUPILS OF 
NEW YORK MEMBERS 


From Paris comes a picture of Marce- 
lita Kabayao, pupil of Clarence Adler, 
under the famous trees of the “City of 
Lights” and an announcement of her 
coming debut in the Salle Gaveau. 

Dr. Adler is also deeply interested in 
Ronald Turini, Canadian pianist, who 
is coaching his programs at the Adler 
studio in Lake Placid. Turini recently 
played the Mozart E Flat Concerto with 
the Montreal Symphony, Desire Defauw 
conducting. He also received a scholar- 
ship from the Canadian government to 
study in France. 

Allen Rogers, who has won over $500 
of Guild prizes, was awarded the Jose- 
phine Fry Award by the Piano Teachers 
Congress given to one young pianist 
every two years for outstanding accom- 
plishment. Mr. Rogers has played con- 
stantly and accompanied many singers 
throughout the past winter and summer 
season. Olga Grether, the new sensa- 
tional Mezzo soprano, has chosen him 
to accompany her this coming winter. 
Rogers has just left for Lake- Louise 
and Banff for a month’s vacation. 

Arthur LaBrew, pupil of Ernesto Beru- 
men and former pupil of Mrs. Ray Robos- 
son and Grace Barber of Detroit, has 
won another scholarship: full scholarship 
at Tanglewood in Massachusetts. He is 
working for his Masters at Manhattan 
School of Music in addition to his piano 
study, and is a graduate of Oberlin. 


“MAY PLEASURE IN PIANO PLAY- 
ING BE OUR GOAL, OUR GUIDE THE 


GOLDEN RULE.” 
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PIANORAMICS 


News and Views, Here, There, and Yonder 


Just back from a three months trip 
to Europe, Emma Burke of San Fran- 
cisco writes of all the musical thrills she 
had abroad. She heard Boris Godounoff 
in La Scala, Aida in Convent Gardens, 
Fledermaus in Stockholm. Ballet in 
Rome and Paris. Miss Burke heard sym- 
phonies, musical plays and concerts of 
all types and loved every minute of it, 
including the coronation in England. 


Margaret Devoe, pupil of Alice Liff- 
man of Providence, R. I., recently won 
the Chopin Prize in the Audition of the 
Music Department of Pembroke College. 
At a recital on May 4 by students of 
Brown University and Pembroke College, 
she received the Hope Chatterton Award 
a cash prize of $100, for being the best 
student pianist at Pembroke. 


Miss Sammie Joe Atkins of Portales, 
N. M., is in Ft .Worth doing concen- 
trated study on her Collegiate Diploma 
work for next year with Grace Ward 
Lankford who taught her when she was 
a student at North Texas State College, 
Denton. 


The Leschetizky Association of Amer- 
ica had its Birthday Broadcast on Sta- 
tion WNYC, New York, on June 2. A 
recorded talk on Leschetizky by Katha- 
rine Goodson was heard, and Miss Ma- 
rion Zarzecnza, their contest winner, 
played. On June 27th, Miss Zarzeczna 
broadcast with Maria Kurenko on 
“Hands Across the Seas with Herman 
Neuman” in cooperation with the Pad- 
erewski Foundation. Miss Zarzeczna 
played compositions by Paderewski at his 
Memorial Concert in Washington, D. C., 
on June 28. 


Margaret Wagner, pupil of Patricia 
Gestram, San Bernardino, Calif., and 
winner of the Young Artists Auditions, 
gave a program for the banquet honor- 
ing new members of the Business and 
Professional Womens Club of Palm City, 
Calif., recently. 


The Illinois State Music Teachers As- 
sociation Annual Musicale by Students 
ef Certified Teacher Members was held 
in Chicago this past spring. Guild 
teachers whose students took part in- 
cluded Carol Pfander, Margaret Quinn- 
Fox, Anna Dvorak, Bessie Ryan, Anne 
Weske, Harriet Kay and Leo Podolsky. 


Ann Moriarty, pupil of Mrs. Edward 
J. Jane of Fort Wayne, Ind., who grad- 
uated from North Side High School in 
June, received a scholarship as Indiana 
student to Miami University, Oxford, O. 


On July 6, Dorothy Noble Lord, Guild 
Judge of St. Louis, Mo., presented Mar- 
garet Nolde, Claudia Gehbauer, Maryann 
Mabry and Sandra Morgan over Radio 


Station KFWO, St. Louis. 


Marianne Reider, pupil of Guild Judge 
Chester Barris of Ohio Wesleyan Uni- 
versity Music Department, recently pass- 
ed her auditions for admission to the 
Juilliard Graduate School to get a Mas- 
ter’s degree in music. 


Stella Parrish, Guild Judge of Altus, 
Okla., attended the Guy Maier Piano 
Workshop in Chicago this July, with the 
usual good helps resulting from such a 
course, especially in inspiration. She 
says she will furnish the perspiration in 
carrying out new ideas. Right now, she 
is in the process of enlarging her piano 
studio to accommodate Group Learning 
classes, including Theory of Music. 


Reed Hertford, 15-year-old pupil of 
Margery Methery of Riverside, Calif., 
and a third year National Winner, was 
one of five winners in the 1953 Red- 
lands Community Music Associations Au- 
dition. A committee of eminent musi- 
cians headed by Halsey Stevens of the 
University of Southern California made 
the final decision in the contest, choos- 
ing two pianists, two violinists and a 
contralto. Two were university music 
graduates, one a music major and all 
older. The winners were presented in 
concert in the Redlands Bowl on June 
23. Reed’s solos were Bourree in B 
Minor, Bach-Saint Saens; Hungarian 
Rhapsody No. 5 by Liszt and Polonaise 
Militaire, Chopin. Reed also appeared 
on the Annual Young Artists Concert 
given by students of members of the 
Riverside Branch of the California MTA 
with two more pupils of Miss Nethery, 
Joanne Bell and Eleanore Stone. Both 
were chosen in contest to perform on 
this program. 


Elizabeth Britton, Minister of Music 
at the West Presbyterian Church in 
Binghamton, N. Y., recently had a spe- 
cial recognition service for her choir. 
She conducts a Primary Choir, Crusader 
Choir, Youth Choir and an Adult Choir. 


Patricia Coffey, pupil of Mrs. L. W. 
Wisnewski of Minto, N. Dak., has been 
awarded a $100 scholarship by the Mac- 
Phail College of Music in Minneapolis 
and will enroll there in September for 
advanced piano study. 


Mrs. Madelon Skonberg made the tour 
of the Mississippi this summer, going 
South around the Gulf to Florida, stop- 
ping off to enjoy Biloxi, Miss., on the 
way. 


Katharine Frost of Washington, D.C., 
is spending the summer at Fontain- 
bleau, France, where she is enjoying the 
excellent courses in music and art, “with 


a very French approach.” 


Betty Joyce Carolton Gives 
Beautiful Performance With 
Chautauqua Symphony 


Betty Joyce Carlton, pupil of Jessie 
D. Trulove of Tyler, has won so many 
honors in Texas that it is not with sur- 
prise that we hear of her magnificent 
performance as soloist with the Chau- 
tauqua Symphony on August 15, Edward 
Murphy conducting. The concert was 
broadcast by the American Broadcasting 
Company and sponsored by the United 
States Treasury Dept. 

Mrs. Trulove, who rushed from Can- 
ada to hear her pupil, writes, “In the 
huge amphitheatre, her large audience 
gave her. an ovation that was vibrating 
with enthusiasm. Her performance was 
marked by tasteful musicianship, by 
amazing technical facility and by an 
exhilarated interpretation that was in- 
spired and completely commanding.” 
Mrs. Trulove hastens to add that these 
adjectives are not entirely hers, but from 
others of authority who heard Betty Joyce 
play. 

& 

Betty Joyce’s playing of Mendelssohn's 

Concerto in G Minor at Chautauqua, N. 


Y., was not an accident. Last spring, 


Walter Hendl, conductor of the Dallas 
Symphony, asked to hear her play. He 
was even more impressed with her play- 
ing than he expected to be. So when 
Mr. Hewdl became conductor of the 
Summer Symphony at Chautauqua he 
recommended Betty Joyce as soloist in 
the series of Youth Symphony Concerts. 

Betty Joyce, who is only 17 years old, 
recently graduated from High School in 
Tyler where she has been Mrs. Trulove’s 
pupil since 1947. This year she plans 
to study under Dr. Silvie Scienti in Den- 
ton, Texas. 

Of her own plans for the future, Mrs. 
Trulove writes: “The real spark of en- 
lightened and inspired enthusiasm for my 
next year’s teaching comes from hearing 
my own pupil do just the things | have 
taught her to do and hear them fall into 
a pattern of supreme beauty and per- 
fection. 

“So, this summer I’ve had something 
even better than a refresher course or 
a master class. Now, ! must see that 
each year my pupils proceed with this 
same type of success.” 


Stella Parrish, Guild Chairman of Al- 
tus, Oklahoma, who successfully judged 
for the Guild last spring, has been re- 
cently appointed Southwest District Pres- 
ident of the Oklahoma Music Teachers’ 
“Association, according to a letter re- 
ceived by the guild president yesterday. 
Mrs. Parrish enclosed the picture below 
of her barrage of four pianos which she 
has purchased for group teaching at her 
studio. This is the first instance of a 
studio being equipped with so many pi- 
anos we have heard about since 1934, 
when Irl Allison, who founded the Guild, 
persuaded Hardin-Simmons University, 
where he was piano head, to equip the 
Fine Arts Recital Hall in the Caldwell 
Fine Arts Building with 10 pianos (2 
concert grands on the stage and 4 small 
uprights winging off in rows on both left 
and right below stage) which he used 
for group teaching in the university's 
Junior Piano School. With this equip- 
ment for classes and rehearsal, the piano 
faculty of Hardin-Simmons coached 100 
students for the presentation of a 20 
piano recital, conducted by Dr. Allison, 
each of three successive years, while at 
the same time grooming the entire piano 
department to enter the All-Southwes- 
tern Piano Playing Tournament, out of 
which has grown the National Piano 
Playing Auditions and the National 
Guild of Piano Teachers. 

Mrs. Parrish has explained her new 
project, as follows: 


STELLA PARRISH IS DISTRICT 


PRESIDENT OF OMTA 
Among sirst To Equip Studio With Multiple Pianos 


The students are from left to right: 
Mary Michael Windell, Marsha Willis, 
(Mrs. Parrish) Connie Stout, Marilyn 
Wright, who are members of a GROUP 
LEARNING course, which | have recent- 
ly (this fall) set up in my class. This 
course has taken me two years to get 
the “know how” and $2000.00 to get 
the equipment. It MUST work... . 
and to date, the students are most en- 
thusiastic. While it is HARD work on 
the part of the teacher, it is most sat- 
isfying. For the students, the competi- 
tive idea seems to hold their interest. 
They all work on exactly the same study, 
the same solo, the same duet duo, 
hymns, Patriotic numbers, at exactly the 
same time. If one needs help on fin- 
gering, technic, etc., she gets it then 
and there, while the others listen. It 
is so designed to have a studio recital 
for every group (four at a time partici- 
pating) for their parents and one or two 
friends to demonstrate how this group 
learning works, and to break down any 
timidity in public appearance. Not all 
students are adaptable for this proce- 
dure. If one student progresses faster, 
she is immediately absorbed into the 
higher group, etc., etc., gnd just so 
with the slower student. 

As far as | know, mine is the only 
studio equipped for 4 pianos and group 
learning in the state, outside of Okla- 
homa City. Some one must be a FIRST. 


How Many Pieces Should 
Average Pupils Attempt? 


Many pupils are more ambitious than 
their talent or the time they can give 
to Auditions may warrant. One teacher 
has written explaining her problem with 
the pupil who would like to play more 
pieces each year and the solution she 
has worked out: 

“| have found that a child taking 
just one private lesson each week, 
throughout a year of nine months, has 
fall she can do to prepare five or six 
pieces or Musicianship Phases well 
enough to give a creditable performance. 
It took persistent ‘driving to achieve even 
that, as they were only grade school 
children. Do you think that is normal 
for average children? 

“Considering the above fact, | have 
thought of trying to persuade them to 
enter the Auditions this year on the same 
fevel as last year, but increasing the 
number of pieces played from five or six, 
to seven, in order that they could enter 
as a state member, and win the Silver 
pin? From the standpoint of musician- 
ship, | am convinced that this would be 
more broadening for them, but how 


PUPILS OF MRS. 
J. W. GEORGE GIVE 
ENSEMBLE PROGRAM 


Pupils of Mrs. J. W. George of Al- 
bany, Texas, gave a recital recently 
that was largely devoted to ensemble 
numbers. Those who took part were: 

Helen Howle, Mary Chism, Renee 
Black, Judy Snyder, Virginia Thomas, 
Bobbie Oxford, Doris Leech, Shirley Ev- 
ans, Lou Ann George, Martha Chism, 
Dick Stasney, Jim Tom George, Bill Oli- 
ver, Mary Kay Grothe, Janis Hightower, 
Francene Oliver, Sally Jo Taylor, Barba- 
ra Daniell, Helon Farmer, Mary Sue Cos- 
ton, Georgia Bernstein, Janet Vines, Sue 
Williams, Kayutah Hale, Carol Ann Lind- 
sey, Wanda Brewster, Eddie Green, and 
Margie Bernstein. 


about the psychological aspect of the 
case? Would you advise that or not?” 

Dr. Allison replied: “I believe this is 
a very sensible solution. The average 
pupil in the U.S.A. enters nine pieces 
and Musicianship Phases per year. They 
may repeat standard numbers in their 
repertoire for two or three years which 
also is good for them.” 


$1.25 


Note-TRIX 


FREDERIC LIBKE 
1826 N.W. 11th St. 
Oklahoma City 6, Okla. 


Note-TRIX is a game 
—a real game that’s 
fun to play. 


Its appeal to the pu- 
pils in the first three 
grades of music. 


Its purpose is to de- 
‘velop accuracy in note- 
reading—then speed. 


Ratings may be achieved 
Fine for Studio Parties 


Three Guild Members 
Have Pupils In 
12-Piano Festival 


The Ninth Annual Twelve-Piano Fes. 
tival in Altus, Okla., this year was 
sponsored by the MacDowell Club of 
Allied Arts for the MacDowell Club 
Scholarship Fund, with three Guild teq- 
chers participating. 

Mrs. Stella Parrish was director of 
Chopin’s Military Polonaise in which the 
following pupils took part: 

Sharon Kay Aboussie, Mary Sue Mar- 
tin, Katherine Holcomb, Martha Clever. 
don, Linda McElroy, Martha Lowell 
Smith, Leta Kay Woodward, Marilyn 
Weaver, David Rice, Judy Williams, 
Marilyn Derryberry, Ruth Woodward, 
Gayle«Wheeless, Nathan Bussey, Beverly 
Johnson, Renita Edwards, Lucretia Rog- 
ers, Janie Madden, Karen Duncan, Shel- 
la Stayton, Margaret Becker, Gloria Jean 
Herring. 

Miss Georgia Winton directed Delibes’ 
Coppelia Ballet, and Mrs. Jack Fancher 
directed Rachmaninoff’s Prelude in C 
Sharp Minor—Bells of Moscow with 
these students playing: 

Tommy Cotner, Bobbi Kay Brumley, 
Dorothy Becker, Emily Ann Ferris, Eddie 
Weaver, Jr., Linda Forrester, Gail Rich. 
ardson, Diane Verhof, Barbara Stout, 
Jane Ellen Garrison, Legatha Warren, 
Loretta Dobbs. 


HELEN IRON’S PUPILS 
PRESENT MUSICALE 


Mrs. Helen J. Irons of Providence, R. 
l., presented her pupils in a recent musi- 
cale, assisted by Misses Joyce and Mar- 
cia Mangler, Harpists. Those who play- 
ed in the recital were: 

Preston Hare, Theodore Millard, Jr, 
Muriel R. Irons, Jo-Ann Shaw, Irving W. 
Irons, 111, Karen Blanchard, Albert Ber- 
berian, Janie Morrissey, Priscilla Barlow, 
Sharon Eddy, Rose Marie Ethier, Martha 
Ellen Johnson, Janice Cargill, Linda Hare, 
Herbert Dawley, Linda Ann Morrissey, 
Barbara Neff, Howard Phelps, Andrea 
Connet, Brett Blanchard, Lois Sjoberg, 
Russell Smith and Ruth Connet. 


WEBER PROSPECTUS 


(From P. 10, Col. 4) 


to practice without interruption. Set up 
a definite amount of time and let the 
teacher know the amount scheduled so 
the assignments will be proper for the 
practice period. THE BEST TIME FOR 
PRACTICE IS USUALLY IN THE MORN- 
ING except when child has to travel a 
distance to school by bus. 

4. MATERIALS — Lesson Assignments 
are to be kept in a looseleaf notebook 
which will be purchased at the school 
in order that all will be the same size. 

Magazines—The Etude Music -Maga- 
zine will be used and each pupil who is 
second year or beyond will be expected 
to subscribe. One subscription to a 
family where more than one child is en- 
rolled. 

The Keyboard Junior Magazine vill 
also be used to assist the child in under- 
standing the music or knowing about the 
performers on good Radio and Televi- 
sion programs. All pupils of the BE- 
GINNERS’ PIANO CLASS, CLASS LES- 
SONS AND INDIVIDUAL LESSONS ARE 
expected to have this, magazine. 

In addition to these materials, regular 
music supplies as needed by the pupil 
will be required. 

Pupils who do exceptionally well os 
students will be suggested for the Sher- 
wod Music Course. Parents are urged 
to meet the Registrar of the Sherwood 
School when he is in the city and dis- 
cuss this course and its benefits for 
the child who has earned the opportu- 
nity to be chosen. 

THE INTERNATIONAL RECORDING 
FESTIVAL—Pupils who earn High Rat- 
ings in the Piano Guild Auditions will 
be given an opportunity to prepare for 
the Recording Festival. If they are 
successful in preparing proper solos, be- 
tween June and December, the school 
will make the recording for the Festival. 
Parents are expected to pay the $2.50 


entry fee. 
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PIANO GUILD NOTES 


THE MUSIC MASTER 
Theodore Leschetizky 
A recital play by John Mokrejs 


DRAMATIS PERSONAE 
Theodore Leschetizky 
Ignaz Jan Paderewski 
Annette Essipoff 
Fanny Bloomfield Zeisler 
An _ Englishman 
An American spinster, Maud Kornstalk 
Miss Faith Hopewell 
Mrs. Eulalia Killam Chatterton 
Safronia, her daughter (Very young) 
Kachenka, a maid 
Two or three other students who 
ttend class but do not play. 


The Time. About 1890. 
The Place. The “Cottage,” 
Karl Ludwigstrasse, No. 42, 
Vienna. 


REMARKS 


THE MUSIC MASTER, Theodore Leschetizky, was not written as a biographical 
sketch of the famous teacher but was written for. the purpose of giving teachers 
an interesting and entertaining way of presenting pupils in a recital and at the 
same time give the students a little stage experience. In a way it is an object 
lesson for all concerned, and much in the play is what has happened, or may 
happen, to most any teacher. 

The play can be put on with pupils in their early teens if they play well enough, 
or by older students who are doing advanced work. 

The costumes should be interesting and perhaps of the period around 1890. 
Women may take the part of men and vice versa. When possible have a man 
take the part of the American spinster. 

Teachers should be free to adapt this play to suit their own needs, add to or 
change the dialogue. They may expose the faults of very young students, such 
as much yawning, or one who keeps standing up, or moving all over the piano 
stool; or a bright smiling easy-going pupil who ccunts out loud 1, 2, 3, 4, 5, 
6, 7, 8, 9, 10, etc., and recites the musical alphabet a bc def ghi jk 
| mn, etc., as if all was a joke; or have one stop in the middle of her piece 
and say “Tomorrow is my birthday,” etc. The maid Kachenka may also play a 
piece. 

SCENE Leschetizky’s studio furnished with one or two pianos, a_ portrait 
or bust of Chopin, other pictures, chairs, etc. The curtain rises 
with Kachenka at work. 

Xachenka. | dust this piano every morning and every day it is just as dusty as it 

will be tomorrow. There! Now the legs. 

(Puts arms akimbo and looks at the piano legs.) 

If they would only put pantalets on piano legs they would not need dusting so 

often. A good idea that. Oh | must wash the keys too before | forget. | forgot 

once. and didn’t | gct it. The professor is very fussy about the keys. He says 
that pupils come in so nervous that their fingcrs sweat, even crack and bleed. If 
they would work like me they wouldn’t get nervous. 

(Washes the keys noisily between sentences.) 

The professor is c queer man. They teil all kinds of things about him. Often 

very absent minded. The other day he was eating an orange while crossing a 

bridge and on seeing a baroness and her daughter was so polite and absent minded 

that he threw his hat into the river and put the orange peel onto his head. Ha! 

Ha! How funny. | can just see him walk like this—(imitates him)—then bow 

graciously and throw his hat into the river. Ha! Ha! How funny. 

He is romantic too. He gives pretty girls long lessons. I think he is in love 

with Mile. Essipoff. They have awful long lessons together. 

(Dusts the piano more.) 
(Enter Leschetizky.) 

LESCHETIZKY. Good morning, Kachenko! 

KACH. Good morning, professor! Everything is ready for you, everything in its 
place. 

LES. That is good. (Exit Kachenka.) | just feel like teaching anybody and 
everybody today—even the most stupid. Man, like nature, has his bright 
days and his dull days,-even windy and storm days. But today the sun is 
shining. 

(Sits at the piano and plavs ad lib., or just a few tones.) 

KACH. Miss Faith Hopewell is waiting. 

LES. Send her in. 

(Enter Miss Hopewell. Exit Kachenka.) 

MISS H. Good morning, Monsieur Leschetizky! 

LES. Good morning to you. So you are ready to play again? 

MISS H. Yes, professor. 

LES. That is fine. 

(Walks across the floor rubbing his hands. She places an envelope containing 
her tuition fee on the piano and seats herself at the piano.) 

LES. Very well, begin. 

(Miss H. plays a few measures and stops.) 


MISS H. I’m sorry. 1 played it perfectly at home, without a mistake. 
LES. No doubt, no doubt! Now begin again. You are still thinking of your 
fingers. Fingers are often very naughty. They even commit murder when 


not controlled. But under the dominion of real understanding they perform 
miracles of beauty. Feel and know your music so well that the fingering and 
the expression follow the same mental impulse. You see practise does not 
mean playing something over and over. It means thinking. The tone you 
Produce on the piano is the tone you hear, or don’t hear. 

MISS H. Yes, professor. But | played it perfectly at home. 

LES. No doubt, no doubt! You know the key, the harmony, the fingering, and 
Studied it phrase by phrase? 

MISS H. Yes, professor. 

LES. That is good! Now begin again and remember that concentration is not 
will power. Just listen and follow the musical thought. 

MISS H. Yes, professor. (Plays again and very well) 

LES. Now you see, when you listen with understanding, how well it goes. Now 
work on it again and put more meaning and form into your playing. 

MISS H. Yes, professor. Shall | study a new piece for next time? 

LES, By all means. A Bach Invention, a Mozart Sonata, and the Heller Art of 
Phrasing. And do not neglect your Czerny Studies. 

MISS H. Very well, professor. Thank you. Goodbye. 

LES. Goodbye. (Exit) 

KACHENKA. (Opens door and announces) 


Mrs, Eulalia Killam Chatterton and her daughter Safronia. (Exit Kach.) 
(They enter and Safronia goes straight to the piano, sits on stool, with hands 
in lap and feet hanging off the floor and chews gum.) 

MRS. CHAT. (Glowingly) My Dear Mr. Laychetizky, my daughter, Safronia, is 
making such splendid progress under your most able instruction. Wonderful 
progress! We are highly pleased, delighted! You see Mr. Laychetizky, she 
is our only daughter. We had another child, a boy, and Oh, Mr. Leychetizky, 
how we did Icve him. He was talented and we had such great hopes for him. 
But | fear we overworked him for the angels took him to heaven. 

(Wipes a tear from her eye.) 
You know the good die young. 
(Les. raises his eyebrows and brushes his hair.) 

MRS. CHAT. But we have this consolation that we know he is in heaven and 
some day we shall meet again. 

LES. Now we will play.~ (Turning to Safronia). 
you bring to play? 

MRS. CHAT. And | just wanted to say, my dear Mr. Laycheticky, that we do not 
expect or even want our daughter, Safronia, to be a great artist, only a 
good artist. Yeu understand Mr. Layschetizky, we dont want anything to 
happen to Safronia as it did to her brother. How proud we were of her little 
brother! 

(Meanwhile Safronia droops and slouches her beck. Mrs. Chat, again wipes 
her eyes, sits down and looks at Safrnia. Shouts with the loudest possible 
voice) 

SIT UP! 

(Safronia straightens up with a jerk and so does Leschetizky.) 

MRS. CHAT. Now play the piece your father likes so well—THE MAIDEN’S 
PRAYER. It’s a beautiful piece and Oh, Mr. Laychetizky, what memories it 
brings to my husband. Just why | do not know, but. | think his mother used 
to play it when he was a boy. | am sure Mr. Laychetizky with your long 
experience you know how those things effect a man’s soul—one who has 
had so wide and varied experience as you and being a man yourself. 

LES. Now we will begin to play. But first we will remove the gum. Children 
are naturally polyrythmical. They can play in 3-4 time, chew gum in 6-8 
time, and swing their feet in 2-4 time all at the same time. 

(Safronia runs and puts gum into wastebasket and returns.) 

MRS. CHAT. Really? Isn’t it wonderful! Do you hear that, Safronia? Now 

pay attention and listen to every word the professor says. (To herself, per- 

plexed) Polyrythmical - poly - poly - Oh, yes, polly is a parrot. (To Les.) 

Are parrots rhythmical? 

(Surprised) O yes indeed. Sometimes they will eat a whole cracker presto 
digesto even presto deciso. 

MRS. CHAT. Fancy crackers and cheese. Safronia is very fond of cheese. We 
feed her spinach every day but it does not seem to make her grow. 

(A knock at the door) 

KACH. Your class is ready and waiting for you. 

MRS. CHAT. Really, Mr. Laychetizky, it is wonderful for Safronia to have lessons 
with you, and when she gets back to the States and begins teaching, how 
proud she wil! be to be an exponent of your great method, your wonderful! 
method. 

(She picks up Safronia’s music and they depart bowing.) 

MRS. CHAT. Goodbye, Mr. Laychetizky, goodbye. (Exit) 

LES. Goodbye. Whew, what a lesson! (Wipes his forehead) 

(Enter class. Essipoff, Fanny Bloomfield Zeisler, an American spinster, an 
Englishman, and Paderewski, and two or three other students who do not play 
at this lesson:) 

LES. Today we shall have some excellent playing, | am sure. At our last lesson 
we discussed the first essentials of piano playing such as a good technic, a 

good ear, a good knowledge of harmony, and a good memory. Today we shal! 
take up the art cf expression. Mere virtuosity is one thing but sound musi- 
cianship is quite another. 
Beethoven says, ‘Music is a higher manifestation than all wisdom and philos- 
ophy.”” 
Schumann says, “It is music’s lofty mission to shed light on the depths of 
the human heart.” That's interesting. You can read the character of men 
from just wnat they say. 

NGLISHMAN, Samuel Johnson, says “Music is the only sensual pleasure without 
vice.” What do you think of his Character? 

LES. I just won’t soy. 

AMERICAN. Longfellow says “Music is the language spoken by angels.” 

ENGLISHMAN. Pope says “Some to church repair not for doctrine, but the music 
there.” 

ESSIP. “Music is love in search of a word.” 

ENGLISHMAN. Sidney Lanier said that. 


Now my young lady, what did 


LES. 


ESSIP. “If music be the food of love, play on, give me excess of it.” 
ENGLISHMAN. Immortal Shakespeare. 
PADEREWSKI. “He that hath no music in himself, Nor is moved with concord 


of sweet sounds, Is fit for treasons, stratagems, and spoils.” And, hear 
Confucius, ‘Wouldst thou know if a people be well governed, if the laws 
be good or bad? examine the music it practices.” 

LES. Our tongues have said enough. Now let our fingers say the rest. 
will play first today? 

(F. B. Zeisler steps to the piano and plays a sonata or a group of pieces. 
All applaud.) 

LES. Ah, that is music! That is piano playing! Excellent shading, phrasing and 
tone balance. Yet not quite ready for Paris or New York. For the next 
lesson bring the Schumann concerto all memorized. 

ESS. (Essipoff steps to the piano and plays. All applaud.) 

LES. Hands that can do such exquisite work should be praised. 

hand.) 

(She takes both of his hands fervently) “Without you | am nothing.” 
turns to her chair.) 

LES. Now we will see how an Englishman can play Chopin. 

ENGLISHMAN. (Steps to the piano, rubs his hands, adjusts the seat, and 
attempts a brilliant Chopin number. Plays mechanically steady and hard, 
and omits many notes in the runs. Leschetizky looks under the piano, gets 

on his hands and knees and looks all around. One after another do the same 
until all are on their hands and knees except Paderewski, Essipoff, and Fanny 
Bloomfield Zeisler.) 

AMERICAN. What is it, professor? What are you looking for? 

LES. Looking for? Lost notes. 

(One by one they look at each other and laugh until all are laughing to- 
gether. All take their places.) 

AMERICAN. The maid will sweep them up in the morning. 

ENGLISHMAN. Fancy looking for lost notes. | think the professor has lost his 
equilibrium. 
(He plays a Chopin nocturne badly, during which Leschetizky kneels before 
the picture or statue of Chopin imploring him to forgive the Englishman. 
All giggle and laugh. The Englishman grabs his music and rushes out of 
the room.) 


Who 


(Kisses her 


ESS. (Re- 


“(Concluded on p. 14, Col. 1) 


JOHNSTON SCHOOL 
GIVES THREE 
RECITALS 


Pupils from the Johnston School of 
Music, Mrs. Eugene Johnston instructor, 
Mooresville, N. C., completed their musi- 
cal year with three recitals recently. 

At the first recital, Doris Proctor re- 
ceived her High School diploma and 
certificate for six years on the Na- 
tional Honor Roll. Other students taking 
part were Shari Brawley, Judy Scott, 
Dianne Mayhew, Saundra Christie, 
Brenda Alexander, Jane Collins, Martha 
Cashron, Linda Thompson, Larry Smith 
and Betty Collins. 

In the second recital, the following 
elementary students were heard: Faye 
Duffy, Gwendolyn Caldwell, Julia Maye, 
Mary Brandon Sherrill, Kay Mills, Por- 
tia Marlowe, Nancy Brantley, Georgianna 
Wike, Mary Elizabeth Verble, Sharon 
Millard, Patsy South, Linda Fesperman, 
Dianne Erwin, Carolyn Coley, Barbara 
Carlton, Dianne Holt, Brenda Brother- 
ton, Janet Kerley, Jimmy Brock, Carolyn 
Morrow, Mary Lee Ritchie, Brenda Sue 
Brooks, Kay Black Welder, Carol David- 
son, Laura Lee Holshirser, Letitia Moyer, 
Tommy Johnston, Irma Stack, Dick Peck, 
Linda Lambert and Jimmy Peck. 

At the last recital, the following Jun- 
ior and Senior High School pupils were 
presented: Phyllis Ann Wilson who was 
awarded the High School diploma: and 
certificate for 6 years on the National 
Honor Roll, Frank Sinclair, Doris Mills, 
Jimmy Caldwell, Starr Sterling, Carolyn 
Fesperman, Rebecca Munday, Sylvia 
Readling, Anne Millsayers, Carol Bwan, 
Michael Sloop, Penelope South, Phyllis 
Minter, Vera Lynn Honeycutt and 
Gretchen Furr. 


Florida MTA To Meet 
In Tallahassee In Nov. 


The 19th Annual Convention of the 
Florida State Music Teachers Association 
will be held in Tallahasee, Nov 1 thru 
3rd, with Edward Kilenyi, who now teach- 
es piano at Florida State, featured. 

Mr. Kilenyi, internationally known 
concert and recording artist and 1938 
winner of the Grand Prix de Disque 
for his recording of the Liszt “Todent- 
anz,” will present a complimentary re- 
cital. He will also teach master classes 
in piano. Mack Harrell, noted American 
baritone, will present master classes in 
voice as well as a recital. 

There will be a concert by the Flor- 
ida Composers League and a compli- 
mentary invitational concert for associa- 
tion members by the State Symphony of 
Florida, Dr. K. O. Kuersteiner conduct- 
ing. 

There also will be vital panel dis- 
cussions of problems and techniques of 
the modern teacher with Raymond Law- 
renson of the University of Florida as 
chairman cf the piano panel. Hans 
Barth will give a special talk to the 
convention. 


BARBARA DANIELL IS 
HEARD IN HER 
SENIOR RECITAL 


Barbara Daniell, pupil of Mrs. J. W. 
George of Albany, Texas, was heard re- 
cently in her Senior Recital, assisted by 
Margie Bernstein and Helon Farmer. The 
latter is Mrs. George’s daughter. 

Playing International this year, Barba- 
ra received highest honors over 200 pu- 
pils in the Auditions. Barbara’s recital 
‘included: 


Norwegian Dance Grieg 
Nachtstuck Schumann 
Japanese Etude Poldini 
Waltz in D fiat - Chopin 
Menuct _ Paderewski 
Barbara 
Minuet in A Baccherini 
Dance Caprice Grieg 
Minuet in E flat Beethoven 
Minuet in D Mozart 
Hopak Moussorgsky 
Barbara and Helon 
First Waltz Durend 
Solfeagieto Bach 
Second Mazurka Godard 


Margie 
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CAROL GIAUQUE GIVES SENIOR RECITAL 


Carol Giauque, pupil of Helen Hamilton Finley of Berwyn, Ill., gave her Senior 
Piano Recital on June 14, assisted by Carol Vokral, soprano. 


Her recital program included: 


Organ Prelude and Fugue, G Minor _. 
Sonata, Op. 10, No. 2 said 

Allegro 

Allegretto 

Presto 
I Attempt, from “Love's Sickness” - 
Papillons 
None but the Lonely Heart 
What's in the Air Today? 
Clog Dance _.. 
The Music Box 
Malaguena .. 


Bach-Kelberine 
Beethoven 


SChuMann 
Tschaikowsky 
Eden 


WAYNE McNEELY 
RECEIVES MASTER OF 
MUSIC DEGREE 


At commencement exercises on July 
24, Wayne McNeely received her Mas- 
ter of Music degree from the Cincin- 
nati Conservatory of Music. She has 
a BSM degree in piano from Southwest- 
ern Seminary. 

Mrs. McNeely, pupil of Jeno Takacs, 
presented her recital on July 18. Her 
program included: 


Sonata in E minor Scarlatti-Tausig 


Howard Hanson 
Liadoff 


Lecuona 


PUPIL OF SISTER ROSE 
DENNIS HEARD IN 
RECITAL 


Mrs. Monica Michaels Kraus, pupil of 
Sister Rose Dennis, O. P., was heard in 
a recent recital at Standish, Mich. 

Mrs. Kraus, who is a High School 
Diploma winner, played the féllowing se- 


KEEPS CHECK AS 
MOMENTO OF IPRF 


A very neatly printed letter signed by 
a young man named Don Mitchell arrived 
at Dr. Allison’s ofice recently. Dan 
wrote: 

“I am sorry | haye been so long in 
writing you. | had a pleasant surprise 
when I received the check for five dol- 
lars. | think you are very nice to take 


lections: your time to judge our -recordings. | 


Prelude and Fugue No. 21 ...... Bach} would like to ask a favor of you—may 
Pleasant Landscape... Schumann| | have the cancelled check as a keep- 
Military Polonaise Chopin} sake? | shall get it cashed this week, 


and | expect to get some good records 
with it. Thank you so very much.” 


Duo-Golliwog Cake Walk Debussy 
Mrs. Kraus and Joyce Stapish 


THE MUSIC MASTER 


(Concluded from p. 13, col. 4) 
Hey? 


AMERICAN. Well | suppose it is my turn now. 
LES. If you please. 
AMERICAN. Can I play a scale or two to warm up my fingers? 
LES. I hope so. You may. 
(American plays the scale of B flat thus: 
Bb c d e natural (hands together) 
Bb c d e natural 
Bb c de flat f g a b natural 
b natural 
Bb cde flat f g a Bb 
Leschetizky contracts tensely at every mistake.) 


AMERICAN. Now I will play my piece. 
(Plays a piece rather too difficult for him. Makes a mistake and stops.) 


He-he-he, | made a mistake. Did you know it? 
-(He plays again.) 


LES. (Walking the floor, yells out). 
B sharp 
AMER. Hu! (Looks at Leschetizky then at the music.) 
Oh yes! Oh yes! I missed that one, professor. That's one on me. 


(Plays on) 

LES. B sharp — 

AMER. Hu, B sharp again? 
at the music) Oh yes. 
as good. 

(Plays on) 

LES. Your bass is wrong. 

AMER. Hu, bass wrong? Do you listen to the bass? 

good enough for me. (Plays on) 

LES. A sharp — D flat — C sharp — B sharp — (etc.) 

AMER. Oh heck! All you can do is to find fault. I'll go back to Fairfax, loway 
where they appreciate my playing and don’t just find fault. 

(Picks up his music deliberately and walks to the door.) 
Believe me you will never see me again. Good day. Ta ta. (Exit) 

LES. (Sits on a chair and slides off laughing.) Where did he say he came from? 

F.B.Z. From lowa. 

LES. lowa? Where is lowa? 

F.B.Z. In America. 

LES. America? Impossible. 

F.B.Z. Yes a iittle west of Chicago. 

LES. Well! Well! Can any good thing come out of lowa? 

F.B.Z. Corn, hogs, and fine people. 

LES. Well, hurray for loway. America is a land of great promise. 
expected of Americans. : 

I often wonder if suffering is not necessary to make a great artist; if great 
fires of sorrow are not needed to separate the dross from the gold in our 
characters. Who knows! 

All through the ages there have been those who have been burned, tortured, 
and starved because they dared rcach for the stars; and in spite of envy and 
ignorance changed the world. 

(Looks at his watch. A slight pause.) 

We have yet time for just one more. 

(Looks at Paderewski.) 

PADER. (Paderewski rises thoughtfully and steps to the piano with great dignity. 
The lights dim a little. He plays a short program. All are entranced and 

still. When over, all leave without saying a word. But each one bows to the 
professor as he leaves the room.) 

ESS. (Returns) With such playing what can one say? 
like the sweet sound 
That breathes upon a bank of violets, 

Stecling, and giving cdor.” 
He makes me sad, and glad; fills me with fear and yet with hope, and makes 
me feel that | too must reach for the stars. 

LES. That is a remarkable talent. Yes, he will mcke a mark in the world. He 

has suffered. He has overcome, and above all he is a man. 

“Without you | am nothing.” 

(They hold hands or embrace as seems fit.) 


How come? Where do you get a B sharp? (Looks 
Oh yes. But | don’t see why a B natural isn’t just 


I never do. Any bass is 


(Gets to his feet.) 


Much is 


“It came over my ear 


ESS. 


Two Chorale-Preludes Bach-Busoni 

Ich ruf’ zu Dir, Herr 

Nun freut euch, lieben Christen 
Sonata, op. 110 Beethoven 

Moderato cantabile molto espressivo 

Allegro molto 

Adagio ma non troppo 

Fuga 
Berceuse, op. 57 
Ballad in G minor, op. 23 
The Night Winds, Op. 5, No. 3 
Kaleidoscope, Op. 18 

The Hurdy Gurdy Man 

March of the Wooden Soldier 

The Old Musical Box 

A Merry Party 

The Punch and Judy Show 
Capriccio in F minor, op. 28 _ Dohnanyi 


"FIND ME A TEACHER” 


“Could you give me the name or 
names of the N.G.P.T. teacher in Idaho 
Falls, Idaho? | have a very talented pu- 
pil who made a percentage of 9712 in 
the recent auditions here in Boise, who 
is moving to Idaho Falls. | am very in- 
terested in her success and want her to 
have a conscientious, careful teacher.” 
—Louise Martineau. 


“THUS GROWS 
THE GUILD” 


“Bendetson Netzorg, one of Detroit's 
finest teachers, is becoming interested in 
the Guild: He seems particularly impress- 
ed with the student recording awards. 
As you probably know, Mr. Netzorg has 
turned out some outstanding pianists 
and has himself appeared many times 
as soloist with the Detroit Symphony 


Orchestra.”—Carl Beutel, Detroit, Mich. 


“It has been my hope that I could be 
a member of such a Guild as you have 
established but never have | been able 
to find out how. . . I shall be most 
happy to be an Active Member this 
year.”—Corry F. Celli, Seattle, Wash. 

“| have another prospective member 
for the Guild. Mr. H. Greg Ross is very 
anxious to join as an active member. 
Mr. Ross is a splendid musician; he is 
connected with W. S. Rice & Son Music 
House of Columbia. Please send him an 
application blank for membership.”—Dr. 
Esther L. Baldwin, Columbia, S. C. 


PIANO HOBBYISTS IN 
THOMASTON, GEORGIA 


WITH THESE YOUNG PIANISTS IS 


THEIR AUDITIONS JUDGE, DONALD 
PEERY, OF RALEIGH, NORTH CARO- 
LINA. 


DR. ALLISON FINDS 
“FUN WITH SCALES” 
INTRIGUING 


Recently, Blance Gruss of Youngstown, 
O., sent a copy of her new book, “Fun 
With Scales” to Dr. Allison who was 
moved to write the following letter: 

“Fun With Scales intrigued me sg 
much that | immediately on receiving 
it left my typewriter and rushed down 
to my Steinway to play through them, 
The little melody for right hand and 
then the left in waltz rhythm and with 
fitting chord accompaniment, modulat- 
ing—rather, transposing by means of 
the dominant seventh chord to the ad- 
jacent key, adds charm to scale learn- 
ing. | shall add this study or exercise 
to my daily routine at the piano. The 
attention of other Guild members will 
be called to FUN WITH SCALES in 
Sept. Notes ‘also. We are sending the 
Roster to you, in which all names and 
current addresses are printed. 

“All Guild judges sing the praises of 
your fine work as teacher.” 


MUSICAL ARTS 
BEULAH 


Beulah Liggett, Guild Faculty Mem- 
ber of Los Angeles, Calif., was pre- 
sented recently by the Musical Arts 
Club of Orange County in a Piano Re- 
cital, assisted by Margaret Christ Ome- 
lich and Gladys Howson. Her program 
included: 

Rondo in D Minor _ Philip Emmanuel Bach 
Capriccio on “The Departure of a 

Beloved Brother” J. S. Bach 

1. His friends coax him to give up 
his journey. 

2. They describe the various acci- 
dents that might befall him. 

3. They join in lament. 

4. Seeing that after all there is no 
help for it, they come to bid him good- 
bye. 

5. The song of the postilion. 

6. Fugue—imitating the post-born. 
Sonata in E Minor, Op. 90....Beethoven 

“Lively, and with feeling and expres- 


CLUB PRESENTS 
LIGGETT 


sion throughout” 
“Not too fast, and to be played very 
songfully” 

Selections from “For Children” and 
“Ten Easy Pieces” 
Spring is here 
Walking by the River 

Let’s play 
My Doll is lost 
Lament 
Tune about a Tiny Town 
Evening in the Mountains 
Humming along 
The Bagpipe 
Song of the Outlaw 
Ballad 
Teasing Song 
Everybody Dance 
Concerto in C Major 
For three Harpsichords and String 
Orchestra 
Arranged for Three Pianos by Bauer 


BEULAH LIGGETT 
PRESENTS PUPILS 
IN PROGRAM 


Beulah Liggett of Los Angeles, Calif., 
presented her students in a piano re- 
cital recently at the South Pasadena 
Women’s Club. Those who played were: 

Donald Lomas, David Olson, Kirsty 
Russell, Nancy Russell, Bobby Sharp, 
Thomas Carter, Ted Bowes, Jane Mo- 
ran, Francis Olson, Charles Schad, John 
Yount, John Ramage, Sally Lehman, Sal- 
ly Moran, Richard Ward, Elizabeth OI- 
son, Susan Chapman, Nancy Moran, 
Laurie Elmlund, Priscilla Lloyd, Caroline 
Lord, Laurie Mack, Ginger Mylar, Nan 
Robinson, Richard Romm, Thomas Carl- 
ton, Jean Lee Fonda, Linda Elmlund, 
Molly Gordon, Betty Lee Reeve, and 


Gretchen Poe. 


Four pupils of Sister M. Feliciana of 
the St. Joseph School of Music, Pendle- 
ton, Ore., were presented in a Student 
Concert recently. They were Leslie Per- 
ry and Jerry Piper, age 12, and David 
Folsom and Albert Hanson, age 13. The 
boys played the following program: 
Overture to the Messiah Handel 
David, Leslie, Jerry, Judy Grubbs, 
Rosemary Kopp and Elizabeth Gorger 


Sonatina Sifler 
Con Spirito 
Moderato 
Vivace 
Allemande in G minor _.. Handel 
Waters _ Heller 
The Crap-Shooters Lane 
Albert 
Suite No. XI. Handel 
Courante 
Sarabande 
Gigue 


Kamennoi-Ostrow Rubinstein 


Le Papillion Lavallee 


Curtain 


Les Demons s’amusement Rebikov 


St. Joseph School Gives 
A Student Concert 


The Roaming Bumble Bee ___. Williams 
Goodbye Mr. Czerny — Stevens 
March of the Lunatics _... Pennario 
Impromptu in C sharp minor, 

Jerry 
Concerto in E minor —_......... Nardini 
Allegro moderato 

Meditation from “Thais’ ___. Massenet 


Frasquita Serenade Lehar-Kreisler 
Fifth Air Varie, Op. 89, No. 5 _.. Dancia 


Polish Dance Severn 
David 
Ivans Hobbyhorse —__.. Khachaturian 
Polonaise in A major __._ Chopin 
Piano Portrait Fina 
Spanish Gypsy Dance —... Mowrey 
Gavotte (celle) Czibulka 
Concerto in F major Williams 
Allegro Marziale 
Andante Cantabile 
Tempo di Polka 
Leslie 
Accompanied by the St. Joseph 
Symphonette 


QUOTING DONALD PEERY, 
RALEIGH, N. C. 


“I have been-an adjudicator for the 
Guild for the past four years, and dur- 
learned many 
which 
have helped me in my teaching and in 


ing that time I have 


things about the organization 


my judging. The Guild provides a goal 
and an incentive for both the teacher 
and the student. Every spring auditions 
are held all over the country; out-of- 
state judges, musicians of qualified back- 
ground, with no pre-conceived prejudices, 
hear the students play a BALANCED 
program from different periods. Have 
you ever seen a Guild rating card? | 
wish | had one to send you, for then 
you could see how thoroughly the card 
covers every phase of piano playing. 
Each year ! enter my own students in 
the Raleigh auditions. It has been my 
experience that the students work hard- 
er, with the auditions in mind, and in 
addition enjoy their work more. The 
Guild offers an ideal program for build- 
ing a sound repertoire as each step is 
reached on the ladder toward pianistic 
attainment. No more of this business of 
the student reaching high school—and 
college—age with no sonata, no Bach, 
nothing but pieces poorly played. 


“I wish | could tell you some of my 
personal experiences travelling around 
the country as a judge. The best play- 
ing | have heard in the smallest towns, 
in the most unexpected places. The 
teachers are often individuals of college 
and conservatory background who are 
doing a good job often in an up-hill 
community. They are so grateful to have 
a judge say something in criticism which 
they have told the student before. The 
Guild is the only organization | know 
that has helped these communities. ! 
have heard contemporary music played in 
the wilds of Georgia. | have been asked 
questions about “touch” and “pedal” in 
the music of such pre-Bach composers: 
as Leonardo Lee and Matheson. And so 
it goes.” 
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NEW 


MRS. CHARLES ALLEN 
Wellington, Texas 
NORMAN K. ALLEN 
Wilmington, N. C. 
FREDERICK S. ANDREWS 
San Diego, Calif. 

MISS ZOLA ARCENEAUX 
Beaumont, Texas 

MRS. ROBERT M. BAIR 
Hummelstown, Penna. 
MISS RUTH BAMPTON 
Pasadena 4, Calif. 
MRS. NAN L. BASS 
Beaumont, Texas 

MRS. JAMES -B. BATY 
College Station, Texas 

MRS. ANNUNCIATA BEALL 
Fort Worth, Texas 

MRS. FRED R. BLANCHETTE 
Beaumont, Texas 

MRS. J. H. BOWERS 
Memphis, Tenn. 

MISS BERNICE O. BROWN 
Lake Charles, La. 

MRS. CARLTON BRUCE 
Beaumont, Texas 

MRS. FRED BUEHRER 
Brenham, Texas 

JESSIE MYERS BUSSAY 
Waverly Hall, Ga. 

MARY ANNA CHOP 
Pine Bluff, Ark. 

MRS. MARTHA CLARY 
Opelousas, La. 

PAUL COHN 
Corpus Christi, Texas 

VOLYA COSSACK 
Hollywood 28, Calif. 

MRS. ALBERT J. COX 
Lake Charles, La. 

MRS. E. C. DAIGLE 
Beaumont, Texas 

MRS. ROY DANFORTH 
Bryan, Texas 

MRS. MARIE B. DONATHAN 
Boonerville, Ark. 

MRS. R. ECHENHOFER 
Beaumont, Texas 

C. MICHAEL EHRHARDT 
Ojai, Calif. 

MRS. SURREY B. ELLIS 
Beaumont, Texas 

MRS. MORRIS M. ERWIN 
Fort Worth, Texas 

MRS. J. M. FERGUSON 
Bryan, Texas 

MRS. KATHLEEN B. FOSTER 
Lake Charles, La. 

MRS. HELEN B. FREER 
Spokane 22, Wash. 

MRS. JOHN GIDDINGS 
Brenham, Texas 

MRS. D. REX GOODE, JR. 
Beaumont, Texas 

MRS. ALBERT GOODMAN 
Bryan, Texas 

MRS. C. E. GRAY 

Bryan, Texas ~ 

DOREEN GRIMES 
Weatherford, Texas 

MRS. HARRIET GUTHRIE 
College Station, Texas 


MRS. ELMA HAGLER 


Wellington, Texas 

WILLIAM J. HALEY, JR. 
Pampa, Texas 

MRS. TOM HARDIN 
Uvalde, Texas 

MISS JEWELL HARNED 
Beaumont, Texas 

MRS. MARGARET HARRISON 
Liberty, Texas 


_ MRS. ORIN G. HELVEY 


Bryan, Texas 
MRS. ANNE DEAN HINES 
Uvalde, Texas 


MEMBERS! 


MRS. GEORGE B. HINES 
Lake Charles, La. 

MISS DELL HODGES 
Ragley, La. 

MRS. ORA LEE HOOVER 
Midwest City, Okla. 

MISS GAIL HUGHES 
Knoxville, Tenn. 

MRS. F. i. KHURI 
College Station, Tex. 

MRS. C. A. KIMMEY 
Beaumont, Texas 

MRS. KENT LAMPRECHT 
Beaumont, Texas. 

MRS. R. R. LANCASTER 
CollegeStation, Tex. 

MRS. JOHN D. LYNN 
Fort Myers, Florida 

MRS. J. D. McLEAN 
Lumberton, N. C. 

MURRAY G. McNAIR 
Gloucester, Mass. 

MRS. DOROTHY MAGGINETTI 
N. Hollywood, Calif. 

MRS. FRANK MALINA 
Brenham, Texas 

HARRY MARKEY 
Los Angeles 48, Calif. 

MRS. EARL MASON 
Vernon, Texas 

JOAN MAYER 
New York 33, N. Y. 

MRS. HERMAN MILLER 
Morristown, Tenn. 

MRS. A. R. MILNER 
Lake Charles, La. 

MRS. ELIZABETH F. MYLES 
Battineau, N. Dak. 

MR. ERNEST P. NITCH 
Bryan, Texas 

MRS. W. E. PAULSON 
Bryan, Texas 

MRS. PAUL R. PEARCE 
Lake Charles, La. 

MRS. CALVIN PIGG 
Bryan, Texas 

MR. AUGUSTINE POWERS 
Worcester, Mass. 

MR. J. W. RICHTER 
Brenham, Texas 

MISS MARY F. ROACH 
Beaumont, Texas 

MRS. IMOGENE N. ROBERTSON 
Bryan, Texas 

MRS. MERLE SARGENT 
Miami 45, Florida 

MRS. K. U. SCHLEGEL 
Orange, Texas 

GEORGE P. SHINGLER 
Lake City, Florida 

VEOLA SHORT 
Grand Prairie, Texas 

SISTER ALICE MARY 
Pine Bluff, Ark. 


SISTER MARIE CLARIE, O.S.B. 
Sharon, Penna. 


SISTER M. DOLORES, 0O.S.B. 
Muenster, Texas 

SISTER MAR DORILDA 
Sprague, Washington 

SISTER M. NATALIE 
Maysville, Kentucky 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


Box 1113. 
Austin, Texas 


. 80th, 1954. . 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


‘Ea or $10.00 for Faculty Membership 


on (I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 


Signed 


City 


MUSICIAN NETZORG 
DIES AT 65 


(From The Detroit Free Press) 


PIANIST, TEACHER HAD WIDE 
REPUTE 


Bendetson Netzorg 


Bendetson Netzorg, for many years 
an influential figure in Detroit music, 
collapsed and died Monday while mow- 
ing the lawn at his home, 73 Edison. 

A concert pianist of national repute, 
Netzorg was also one of Detroit’s best 
known teachers. His textbook, “Key 
Bottom Tone,” was receiving wide ac- 
ceptance at the time of his death. 

Mr. Netzorg was also noted as a 
composer along classical lines. 

IN HIS PLAYING he reflected the 
influence of the Russian school of per- 
formance. For many seasons his annual 
appearance as soloist was a feature of 
the Detroit Symphony series. 

Born in Mecosta, Mich., 65 years ago, 
Netzorg began the study of the violin 
at 6, but was turned to the keyboard 
because of difficulty in holding the in- 
strument over long periods. A_ frail 
child, he developed into a robust man. 

Early studies of the piano were in Big 
Rapids and Battle Creek, and later in 
Berlin. He made his permanent resi- 
dence in Detroit in 1915 and established 
his Netzorg School of Piano after teach- 
ing in Shreveport, La., and Sherman, 
Tex. 

IN 1907 HE became a member of the 
music faculty at Marygrove College. 

He was past president of the Bohe- 
mians and the Musicians Club of De- 
troit. He was also noted as a grophal- 
ogist and had a famous collection of 
the handwriting of noted people. 

Funeral services will be held at 11 
a.m. Wednesday at the Ira Kaufman 
Funeral Chapel, 9419 Dexter. Burial 
will be in Clover Hifl Park Cemetery. 


Mr. Netzorg is survived by three sis- 
ters, Mrs. James W. Kerr, of Waldwick, 
N. J., and Mrs. Joseph Robinove and 
Mrs. Herbert Goldsmith, both of Detroit. 


Former Guild Pupil A 
Prospect For The Mef 


Maria Leone, a former pupil of Mrs. 
Carl Beutel of Muskegon, Mich., is fast 
singing her way to fame and may even 
‘be a prospect for the Metropolitan Op- 
era this year. She won the Metropolitan 
Auditions of the Air several years ago, 
and there is a hint of a Metropolitan 
contract in the offing. 


Only 24, Miss Leone made a very 
successful appearance as Micaela in 
Carmen with the Cincinnati Summer Op- 
era Company last July. Henry Hum- 
phrey’s, writing in the Cincinnati Times- 
Star, said: 


“A very attractive Micaela with a bell 
like soprano voice made her Zoo Opera 
debut Thursday night—Maria Leone. | 
understand that Miss Leone is being 
considered by the Met; if one of the 
Met talent-scouts could have heard Miss 
Leon’s aria in Act 3 of Thursday’s Car- 
men, he would have come to an imme- 
diate, affirmative decision. A rare 
voice.” 


Many years ago, Miss Leone played 
in the National Guild Auditions and re- 
ceived a Superior rating. She has also 
sung with the Wagner and San Carlo 
opera companies and has studied two 
years in Italy. 


OCTOBER FIRST IS BEGINNING 
REGISTRATION DATE FOR ENTERING 


YOUR PUPILS IN THE 1954 I.P.R.F. 


Rilla Branyon Reports On 
Guy Maier's New York Class 


Rilla Branyon, of Long Beach, whose 
hobby is piano-playing and roses, true 
to her generous nature, bestows flowers 
to many in this letter to the Guild 
founders: 


“Lam so full of thoughts | shudder 
to think of how long this letter might 
be . . . and the strain on your eye- 
sights! 


“The July Issue of Guild Notes ar- 
rived this morning, and | must say | am 
completely FLABBERGASTED, bowled- 
over, and overwhelmed by all the gen- 
erous and kind comments about my judg- 
ing in Texas. My goodness ... do you 
think | will ever have strength enough 
to live up to all that I never realized 
what a responsibility a compliment was 

. that is, | never before realized it 
so much as now! It makes me feel like 
hibernating somewhere until | have RE- 
ALLY grown up to be the nice things 
all those teachers have written abou 
me! 


“As you probably guess, | have just 
returned from the Guy Maier classes in 
Chicago and New York. They were the 
finest | have ever attended. Really at 
the end of the Chicago class . .. it 
was so fine! . . . | thought New York 
might be a.“letdown” but to my sur- 
prise it was even BETTER. | never saw 
Guy Maier so jovial and happy. The 
whole attitude of the classes in both 
places was one of supreme joy and in- 
spiration. 


“There were many wonderful new 
features of incalculable benefit to 
teachers. For instance Dr. Maier invited 
teachers to present their “favorite” 
teaching materials. You can imagine 
how much benefit that was in increas- 
ing our teaching repertoire and we all 
had so much fun doing it. Then there 
was what | like to call the composer's 
forum: in both cities a large number of 
the very best writers of present day 
teaching materials came and not only 
played their published compositions but 
offered their newest manuscripts. Teach- 


CHISM SISTERS 
MAKE NATIONAL 


Martha and Mary Chism (pictured 
above) each are National NFSM mem- 
bers after rating High on 10 piece pro- 
grams in the Guild Auditions at Abilene 
Texas. Their teacher, Mrs. J. W. George, 
of Albany, Texas, was the very first 
Guild member in the United States. 


ers were asked their opinions and once 
the ball started rollong on THAT the 
composers received many helpful hints 
about what teachers liked and did not 
like about the music they were offering. 
What a lively and inspiring session 
THAT was. 


“Grace Ward Lankford’s concise and 
to-the-point talk on the Guild was su- 
perb. She is certainly a fine musician 
and energetic “walking advertizement” 
for the best in the Guild. Again... 
| would like to ask you if we can have 
her for our judge next summer IF she 
does not go to Europe! 


“| noticed that you were to appear 
as guest of honor in Chicago and re- 
gretted that you would be there the 
week after | left. | would have enjoyed 
very much visiting with you again. 


“In this paragraph let me specifically 
thank you for every kindness you have 
offered in my behalf! That includes 
the nice things you have written to Dr. 
Maier about me . . . . the publicity you 
have given me in the Notes! (I feel 
awfully guilty taking up so much space!) 
and of course, your lovely hospitality to 
me when | was in Austin. 


“| have written a note of thanks to 
each person who wrote you about my 
judging but it has just occurred to me 
that | have not mentioned thanks to the 
person who recommended me in the first 
place: Guy Maier. No one was more 
surprised than | when he told me he 
HAD recommended me. I have never 
had private lessons with Guy Maier. . . 
In other words | am not a pupil of Guy 
-Maier . . . . and yet, because he is one 
of the most generous people | have ever : 
known, | received his UNSOLICITED 
recommendation. | have attended a 
number of his Teacher-Refresher or so- 
called Master and Repertoire Classes. 
In following his classes in many cities 
| am especially impressed with the nu- 
merous ways he extends himself to HELP 
teachers! | have never seen anything 
like it! He is very genuinely concerned 
with improving the standards of teach- 
ing in this country and | truly believe 
he is very largely responsible for the 
fact that teaching in general IS improv- 
ing. More than that, Dr. Maier is in- 
terested in HELPING teachers in every 
conceivable way. He gives all of him- 
self in this interest, regardless of whe- 
ther it is helping a teacher to get more 
pupils, new repertoire or even to finan- 
cial assistance. I’m quite sure that al- 
though he has a host of admirers from 
a professional standpoint from coast to 
coast, not any ONE realizes the great 
extent to which he GIVES in every con- 
ceivable way to help teachers. | have 
even known him to “HELP HIS ENE- 
MIES” . .!! (teachers who have not 
supported his classes, etc., and who 
have actively talked against him!) So, 
may | in a small way, give thanks to 


the man who recommended me!” 


SCHOOL HEADS PETITIONED TO EXCUSE 
MUSIC PUPILS FOR PRIVATE LESSONS 


The following petition form has been 


sent all Guild members asking each to 


have all his patrons sign it and request an important patron to mail it to the local 


Superintendent of Schools. 
and do likewise. 


Non-Guild members will be asked to copy the form 
It is hoped that this coast to coast petitioning may result in 


outside music study being recognized as one of the important studies for school 
children nationwide. The idea originated with Guild Chairman Miriam Landrum, 
Austin, Texas, who found the Guild president most willing to ask all Guild mem- 


bers to cooperate. 


SUPERINTENDENT OF SCHOOLS 
PETITION 


DATE 


WHEREAS there are always a number of students in every Public School who 
are talented in music and interested in music and interested in following it as a 


profession or as a lifetime hobby to fill 


their leisure hours, and 


whereas it is impossible to get the necessary foundation in applied music without 
private lessons over a long period of time during the formative years, we, the 
undersigned citizens of this community, petition the Superintendent of Public 
Instruction and the School Board of this District to allow time in the public school 
curriculum during school hours for lessons in applied music to be taken from teach- 


ers outside the public school faculty. 


Name Street 


SIGNED: 
City 
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Clarence Felger Is Appointed 
State Representative 


Clarence Felger, for many years Guild 
Chairmen at Victoria, Texas, having so 
successfully presented the Guild to hun- 
dreds of piano teachers in South Texas 
who have become Guild members, has 
now been appointed State Representa- 
tive of Texas and Representative-at- 
large, to extend invitations to join the 
Guild wherever he wishes to serve. Guild 
Chairmen in all centers and Guild mem- 
bers everywhere are requested to ex- 
tend him every courtesy and considera- | 
tion. He bears this letter of introduc- 
tion: TO WHOM IT CONCERNS: 

“This will introduce to you Mr. Clar- 
ence Feiger, State Representative of the 
National Guild of Piano Teachers and 
General Chairman of the Guild in his 
home city, Victoria, Texas. Mr. Felger 
is truly a missionary for the Guild, hav- 
ing for many years prepared his entire 
class for annual entry in the Guild- 
sponsored National Piano Playing Audi- 
tions with highly satisfactory results, 
proving him to be a piano teacher of 
highest standards. As a voluntary field 
worker of the Guild, Mr. Felger has en- 


listed more new members than any oth- 


er Guild representative, except the foun- 
der-president who visited piano teachers 
for eight years during the early years of 
the movement. 

“Mr. Felger’s own conviction of the 
merits the Guild plan of annual Audi- 
tions and other goals of the organization 
holds for piano pupils and teachers is 
the reason for his visit to you. He has 
investigated your reputation as a teach- 
er in your own community and found 
you worthy of Guild membership before 
asking you for an appointment. He has 
authority to invite you to join the Guild 
and to accept your annual dues, for 
which he will duly receipt you. 

“As the inventor who through years 
of experimentation with the Guild Au- 
dition Plan with his own pupils before 
presenting his “‘brain-child’” to the 
world with success excelling his wildest 
dreams, | am pleased to extend through 
Mr. Felger the hand of welcome also, 
if you accept Mr. Felger’s invitation to 
become a Guild member. 

Yours sincerely, 
IRL ALLISON 
Irl Allison, Founder-President 


NEW FACULTY MEMBER 
OF GUILD IN TEXAS 


Josephine Canfield of George West, 
Tex., is a new Faculty Member of the 
Guild. She has a Bachelor of Music de- 
gree in piano from Chicago Musical Col- 
lege. 

Miss Canfield says, “I appreciate very 
much all that the Guild is doing through 
the Auditions to raise the standard of 
piano teaching and at the same time 
to make music practical for the average 
student.” 


PUPILS OF ALMA 
RAMSEY IN 
RECENT RECITAL 


Pupils of Alma Ramsey of Memphis, 
Tenn., gave an end-of-season recital re- 
cently at the Beethoven Club. Pupils 
taking part were: : 

Mike James, Norman Brown, Jennie 
Trammell, Lawrence Grayson, David 
Grayson, James Washburn, Tommy Lloyd, 
Marilyn Campbell, Carol Dickson, Kay 
Schmittou, Peggy Short, Sandra Short, 
Betty Brooks, Margaret Ann Burford, 


Dale Weller and Constance Moore. 


THE BINKLEYS 
TOUR EUROPE 


After a busy summer holding classes 
for teachers in several states, Florence 
Fender Binkley and Mr. Binkley sailed 
in early September for a several months 
tour of Europe. Before leaving, Mrs. 
Binkley had read proofs on the final 
volumes of the Binkley-Allison Social 
Music Course, which is being published 
by the Clayton F. Summy Company of 
Chicago. 

Books One and Two have been off the 
press for some time and are being widely 
used from coast to coast. Books Three 
and Four are ready and will be in the 
piano marts of trade in the near future. 
Piano teachers everywhere repdrt highly 
successful results from this first course 
ever devised wherein popular classics are 
given their just dues in volumes wherein 
students are taught how properly to 
play popular (social) music. Liberace’s 
Programs on television are whetting the 
desires of serious music students to be 
able to entertain with social or popular 
selections as well as with numbers from 
standard classical literature, and the 
Binkley-Allison Course is meant to teach 
them how. 


THE SINGING CELLO 


Piano Guild Publications 
Box 1113, Austin, Texas 


$3.00 


$1.00 


THREE NEW PIANO PIECES-Grade 2 
by LEMUEL CHILDERS 


Ideal for Auditions or Recitals 


DRUMS ON THE DESERT 


To obtain a copy of each, send $1.00 to 
Piano Publications, 2142 So. Cincinnati, Tulsa, Okla. 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the followi . : 
cations, check in the amount of $. — e following Guild publi 


THE GUILD-NFSM YEARBOOK 1954 EDITION— 


ROSTER OF PIANO TEACHERS, USA (2nd Ed.) 


THE 1952 GUILD SYLLABUS, 5c each, 25 for 


LEVEE DANCE 


for which is enclosed: 


No. Copies____ 


No. Copies.__ 


$1.00. No Copies... 
GUILD TEACHERS RECORD BOOK. $1.15. No. Copies __ 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies___ 
PIANO GUILD NOTES—November Ed.’ Free—No. Copies 
LETTER TO PARENTS Free—No. Copies... 
PLACARD TO POST Free—No. Copies..____ 
COMPOSITION TEST RULES & REGULATIONS Free—No. Copies. __ 
HISTORY OF THE GUILD (GEST) Free—No. Coples__ 
GUILD SYLLABUS—Spanish Edition. 5c each, 25 
for $1. No. Copies. 
INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies__._ 
STUDENT ENROLLMENT CARD FOR 1954 AUD. Free—No. Copies. = 
Signed: 
Street 
City... State 


HAVE YOU PAID YOUR 1954 DUES? IF NOT, YOUR 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 


MUSICAL COURIER 


How To Prepare And 
Enter Your Pupils In 
The Auditions 


(From p. 1, col. 5) 


even as a professional pianist acclaimed 
as an Artist. Many young Artists enter 
the Auditions every year while studying 
with leading teachers in the foremost 
conservatories of the country, while some 
have continued entering the Auditions 
each year after becoming teachers. One 
Guild member, Mrs. Lucile Martin of 
San Francisco, California, has played a 
complete program each year for 19 
years, last year being awarded a Cash 
Prize of $500.00 for her outstanding 
accomplishment. 


A WONDERFUL HOBBY 

Entering the Guild Auditions, you may 
emphasize to each pupil, is a wonderful 
yearly habit to form, thus making his 
piano-playing an all-weather, lifetime 
hobby to be enjoyed all his life, even 
through the shades of old age. The 
worlds best pianists today are past 65, 
and many hobbyists are known to have 
played their lost tunes on their pianos 
the day of their death. 

At each lesson during the passing 
weeks ‘constant preparation of piece 
after piece, analyzing, memorizing, pol- 
ishing, interpreting, for his approaching 
Audition, will inspire each pupil to meet 
his Audition Judge as well-trained as it 
is in his and your power to be. Do 
not wait until the last month to set his 
goal as this will likely mean disaster. 

LIKE PLAY REHEARSALS 

The last month before the Auditions, 
it is well to have frequent rehearsals as 
if your pupils were going to present a 
play before an audience, each perform- 
ing before his group, to secson him for 
the great event—his annual Audition. 

STUDENT ENROLLMENT 

About the First of December you will 
receive your Student Enrollment Card 
with full instructions printed on its face. 
Follow each direction very carefully. 
January First is the beginning date for 
sending to National Headquarters your 
Student Enrollment Card with the an- 
nual Fraternity Dues of each enrolled 
pupil. As soon as received, or soon 
thereafter, Headquarters will send you 
by First Class Mail each pupil’s com- 
bination Report Card-Certificate to be 
filled in according to accompanying in- 
structions and taken with you at the 
time designated on the front of the 
‘arge Envelope in which it was mailed, 
o your Audition Center. The place and 
exact time your group is scheduled to 
play for the Judge will also be shown 
on the large envelope’s face. Heed 
carefully all printed instructions for 
<eachers you will receive through the 
year for your safe and sane guidance 
‘hrough your pupils auditions and they 
will come through with smiling faces 
and happy hearts, and you will be 
thrilled over their attainments and 
awards, while your prestige with your 
patrons and in your community will be 
greatly increased, whether you are mere- 
ly an elementary or an artist teacher. 

THE GUILD SYLLABUS 

The Guild Syllabus, called the Guild 
Teacher's Bible, should be read through 
once a month during the year. It is 
meant to be a complete guide. We sel- 
dom receive a question by letter from a 
Guild member that the answer cannot 
be found in the Syllabus; however, we 
always cheerfully reply to each puzzled 
inquiry, since the Guild Audition Plan, 
like a university or college curriculum 
with its hundreds of courses carefully 
catalogued, may at first seem compli- 
cated. 

HAVE YOU DIPLOMA MATERIAL? 

If you have High School Seniors or 
Graduates of High School in your class, 
you may wish to prepare them to receive 
the Guild’s High School, Collegiate or 
Artist Diplomas. Each of these students 
will need a Program Approval Card to 
be approved by Headquarters well in 
advance of the Spring Auditions and re- 
turned to you to be included with your 
Student Enrollment Card after January 
First. Write early in the fall (by De- 
cember, if possible) for as many of these 
as you will need. Follow instructions in 
the Syllabus about these, page 23, un- 
der ‘How To Enroll A Diploma Candi- 
date.” 


Siegfried Shultze Gives 
Chopin 


FREDERIC CHOPIN—WHOSE FAM- 
OUS LEFT HAND IS SEEN ON PAGE 


ONE. 


(Reprinted from News Review, 
Roseburg, Ore.) 


One of the most outstanding concert- 
recitals to be enjoyed in Roseburg was 
the “All Chopin Recital’ presented 
Tuesday evening at the First Methodist 
Church by Siegfried Schultze, renowned 
European pianist, who was presented un- 
der the auspices of the National Guild 
of Piano Teachers and Mrs. C. S. Hein- 
line, Roseburg piano teacher. 


Recital 


A large number of music lovers en. 
joyed the delightful evening. 

Professor Schultze, who is s€rving ag 
an adjudicator for the National Guild of 
Piano Teachers, has the reputation of 
being one of Europe’s finest pianists, 
He specializes in Chopin. Before begin. 
ning his recital, the famous artist put 
his audience at ease with his informal 
remarks regarding the numbers to be 
played. 

The Program was presented in three 
parts. The four numbers in Part I in. 
cluded: Nocturne op 48 No. 1 in C minor, 
Impromptu op. 36 in f sharp major, 
Berceuse op. 57 in d flat major and 
Scherzo op. 39 in c sharp minor. Part 
Il included Phantasy op. 49 in f minor 
and 4 Etudes op. 10 and 25. Part If 
numbers were: Polonaise op. 40 in ¢ 
minor, Mazurka op. 59 No. 3 in f sharp 
minor, Waltz op. 64 and d flat major 
and Waltz op. 42 in a flat major. 

Every selection was enthusiastically ap- 
plauded and during the presentation of 
the recital the quietness and attentive. 
ness of the audience were most compli- 
mentary to Professor Schultze. Those 
hearing the recital predict it will not be 
long before Siegfried Schultze is as fa- 
mous in this country as he already is 
abroad. 

Encores were demanded by the appre- 
ciative audience and at the conclusion 
of the recital many urged Professor 
Schultze to present another concert in 
Roseburg next fall. 


RANGER JUNIOR COLLEGE 
TO SPONSOR 
GUILD AUDITIONS 


Charles Kiker, head of the piano de- 
partment at Ranger, Texas, Junior Col- 
lege, has requested that his school be 
made a Guild Auditions Center for the 
1954 season, according to Irl Allison, 
with whom Mr. Kiker communicated by 
telephone. Mr. Kiker has been a Guild 
member many years and formerly was 
chairman at Wichita Falls, Texas, and 
a judge. His pupil, Mary Kate Parker, 
now studying with Mme. Rosina Lhe- 
vinne, New York and Los Angeles, won 
the Guilds highest Cash Awards last 
year, which amounted to $1500.00. Mr. 
Kiker has the support of the music di- 
rector at the college, Mr. J. D. Baum- 
gardner, in his desire to offer Guild Au- 
ditions not only to students of his col- 
lege but also to those of piano teachers 
in his whole area. 


1954 IPRF STUDENT ENROLLMENT 
CARDS HAVE BEEN MAILED TO ALL 
GUILD MEMBERS. IF YOU HAVE NOT 
RECEIVED YOURS, PLEASE WRITE. 


AUDITION DATES 


By February First you will receive 
from Headquarters the DATE SHEET 
showing the exact dates as nearly as 
possible when Auditions will occur in 
the more than 400 Audition Centers 
from coast to coast. If you find your 
Center not listed, you may ask for your 
students to be auditioned in the nearest 
listed center. Many groups make an 
excursion in holiday fashion of going to 
a larger city to play on Audition Day 
each year, which teachers and parents 
feel adds greatly to the importance of 
the pupils’ piano study. Some go from 
100 to 200 miles every spring and love 
the trip. 


HOW MANY PARENT LETTERS? 


Write soon for as many Parent Let- 
ters as you need and begin heeding the 
directions in this article and in the 
Syllabus, and your pupils will find far 
greater interest in their piano study 
than ever before and reap as a result 
of their efforts such heart-warming re- 
wards that each will want to enter next 
fall the Guild’s International Piano Re- 
cording Festival for medals and Cash 
Prizes. As we say in Texas: “Thar’s 
gold in that thar Pianner-Playin’!” 


ANSON 
ESPECIALLY 
RECOMMENDS: 


ADAMS, Ernest Harry— 
Nocturne in Blue and Gold 
published by ARTHUR P. SCHMIDT 
co, 
Andantino soave 
INTERMEDIATE 
For singing tone, gentle contrasts, and 
expressive playing, this is an excellent 
tone fancy for developing dynamics be- 
low MF, the “loudest” marking indi- 
cated. 


6/8 C major 


DONATO, Anthony— 
The Wistful Little Princess 

published by OLIVER DITSON CO, 

4/4 No key signature Slowly 
LATE ELEMENTARY 

A lovely singing Right Hand melody, 
with syncopated accompaniment. Good 
aprpoach to the contemporary musical 
idiom. 


JOYNER, Beryl— 
In My Little Canoe 
published by 
THE WILLIS MUSIC CO. 
3/4 F major Andante 
ELEMENTARY 
A slow and simple Waltz, using frequent 
crossed hands. Excellent for beginning 
use of the damper pedal, too. With 
Words. 


LINDFORS, Eula Ashworth— 
Clown Capers 
published by MILLS MUSIC, Inc. 
4/4 and 4/8 A minor and C major 
Gaily - 
A fine Recital number, demanding light- 
ness and humor. The middle section ia 
slower singing style offers good contrast. 


SIFLER, Poul J.— 
Second Sonatina 
published by 
THE BOSTON MUSIC CO. 
A bright new and fascinating Sonatine 
for the UPPER INTERMEDIATE student. 
Any or all of the three movements are 
splendid for the recital. 
First movement: Medium fast and play- 
ful. 


Second movement: Aria. Slowly, witlt 
deep feeling. 
Third movement: Rondo. Medium fast 


and jolly. 


HEED CAREFULLY ALL ITEMS OW 
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